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MANUSCRIPTS

A Document Regarding Murder and Sedition, 
With a Very Well-Preserved Wax Seal from 1275

1  AN EARLY MEDIEVAL DOCUMENT ON 
VELLUM, WITH THE ORIGINAL WAX SEAL 

OF PHILIP I, COUNT OF SAVOY. JUDGMENT OF AN 
ARBITRATION TO RESOLVE A CONFLICT FOLLOWING 
THE HOMICIDE OF PIERRE DE BROEN. (Southeastern 
France: 1275) 410 x 275 mm. (16 1/8 x 10 1/2”) Single 
column, 40 lines in a chancery script. WITH THE 
ORIGINAL WAX SEAL, attached with a vellum strap; 
verso of document with some later notes in French. See: 
Mildred Budney, “Illustrated Handlist of Medieval and 
Early Modern Manuscripts, Documents, and Printed 
Materials,” no. 18 (https://manuscriptevidence.org/
wpme/the-illustrated-handlist/); Thomas Mermet, 
“Histoire de la Ville de Vienne, de l’an 1040 à 1801,” pp. 
521-25; and Ulysse Chevalier, “Regeste Dauphinois; ou, 
Répertoire chronoligique & analytique des documents 
imprimés et manuscrits relatifs à l’histoire du Dauphiné” 
vol. II, column 920, number 11419. Vellum a little soiled, 
two small, rounded notches along right side (because of 
rodents?), but without loss to the text, wax a bit worn 
around edges and with a little loss along the bottom, but 
THE SEAL IN REALLY EXCELLENT CONDITION, with 
image and legend readily apparent, and the document as 
a whole very appealing, being mostly clean and entirely 
legible. $4,500

In this large document, Philip I, Count of Savoy, seeks 
to resolve a dispute that erupted after the assassination 
of nobleman Pierre de Broen (who is described as a 
“courier” in the document), in an apparent act of sedition. 
According to Ulysses Chevalier (see citation, above), the act 
caused a cascade of unsettlement in the area, instigating 
hositilies between the city of Vienne and the lords of Pusignan, 
Maubec, and Veyssilieu (all regions located in what are now 
the neighboring Rhone and Isère departments of southeastern 
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France, near Lyon). In his arbitration of the dispute, Philip seeks an agreement of peace 
between the feuding factions, ordering the city of Vienne to compensate the knight 
Ervys de Pusignan, and the surviving family of Pierre de Broen. Philip I (1207-85) 
served as Bishop of Valence and Archbishop of Lyon before unexpectedly inheriting the 
title of Count of Savoy, a position he held from 1268 until his death. The wax seal here 
is a remarkable survival. It features the figure of Philip on horseback, holding a shield 
with one hand and wielding a sword with the other, and encircled by lettering indicating 
his title. With seals such as this--particularly early ones--it is common to see a good deal 
of rubbing or loss; happily, the present example is exceptionally well preserved, being 
almost entirely intact, showing very little wear to the details in relief, and still being 
attached to the document with its original vellum tab. (ST19399c)

A High Quality and Very Moving Miniature of the Entombment

2  A MEDIEVAL ILLUMINATED VELLUM MANUSCRIPT 
LEAF FROM A BOOK OF HOURS IN LATIN, WITH 

A MINIATURE OF THE ENTOMBMENT. TEXT FROM 
COMPLINE, FROM THE HOURS OF THE PASSION. (Southern 
Netherlands (Bruges?): third quarter of 15th century) Matted 
leaf: 150 x 150 mm. (5 7/8 x 4 3/8”). Frame: 307 x 258 mm. 
(12 x 10 1/4”). Single column, with four lines below the 
miniature (and the obverse with 17 lines) in a batarde hand. 
Attractively matted and framed (the leaf slightly shifted in the 
mat, revealing top and side edges, but in no danger of damage). 
Rubrics in red, four one-line initials and three three-line 
initials all but one in burnished gold on blue and red ground 
with white tracery, the initial beneath the miniature painted 
pink on a burnished gold ground and filled with painted ivy 
vines, AN ARCH-TOPPED LARGE MINIATURE DEPICTING 
THE ENTOMBMENT, the body of Christ surrounded by seven 
other people, depicted in an outdoor setting with the turrets of 

a walled city in the background, the miniature in a double frame 
of gold and pink, surrounded by A FULL BORDER composed of 
hairline vines, acanthus, colorful flowers, and gilt bezants, and 
inhabited by a small bird. Minor soiling and a faint thumb print 
to borders, but IN VERY FINE CONDITION, THE MINIATURE 
BEAUTIFULLY PRESERVED. $8,500

This is a beautifully rendered and deeply touching scene depicting 
the entombment of the crucified Christ and the pathos experienced 
by those at his side. Holding the sheet on which the body is lowered 
into the sarcophagus are (on the far left) the richly clothed Joseph of 
Arimathea and (on the far right) Nicodemus, who dons an especially 
lovely yellow garment with delicate embroidery. Between the two men 
in the foreground but behind the body are the Virgin Mary, who presses 
the hand of her deceased son to her lips; John the Evangelist, whose body 
is turned toward the Virgin in a gesture of support, but whose gaze is 
focused on the Savior; and Mary Magdalene, who holds a small ointment 



jar. Two other women with halos stand closely behind them, consoling one another. The artist has done a masterful job at 
creating a composition that captures the emotional gravity of the scene: Christ’s body, gently cradled in a white sheet, is on full 
display, with blood still trickling from the wounds on his head and side. Despite there being seven people crowded around him, 
our attention is drawn to the action between Christ and the Virgin, who gently grasps his hand with motherly affection, and 
bids him a final farewell. Flickers of different emotions appear on the faces of his followers, including pity, sorrow, stoicism, 
and disbelief--echoing, perhaps, the viewer’s own range of feelings upon viewing this image. The level of detail, excellence of 
composition, care seen in the molded bodies and faces, and the convincing setting suggest that the artist was quite practiced, and 
that the original manuscript from which the leaf comes was of very high quality. (ST19540b)

Showing the World in Eclipse at Christ’s Death: 
A Memorable Visual Nocturne Attributed to Henri d’Orquevaulz  

3  A MEDIEVAL ILLUMINATED VELLUM 
MANUSCRIPT LEAF WITH A BREATHTAKING 

MINIATURE OF THE CRUCIFIXION, FROM A BOOK 
OF HOURS IN FRENCH. TEXT PRESUMABLY FROM THE 
HOURS OF THE CROSS. (Metz: ca. 1440) Leaf: 162 x 124 
mm. (6 3/8 x 4 7/8”). Frame: 308 x 258 mm. (12 1/8 x 10 
1/8”). Single column, three lines of text under the miniature 
(obverse with 18 ruled lines, five of which contain text), in 
a gothic book hand. Attractively matted and framed. Recto 
with one three-line initial in gold on pink and blue ground, 
WITH A LARGE MINIATURE OF THE CRUCIFIXION 
WASHED IN BLUE, Christ on a painted gold cross, flanked 
by two thieves on painted gold crosses, surrounded by 
throngs of people including the Virgin, St. John, Mary 
Magdalene, and numerous soldiers, all in an arched gold 
frame inside a three-sided painted and gilt baguette and a 
FULL BORDER of colorful vine sprays and flowers inhabited 
by a peacock. See: “The Jeanne Miles Blacburn Collection of 

Manuscript Illuminations” nos. 29-38; Avril & Reynaud, pp. 182 
& 190. Minor soiling/browning right at inner edge (away from 
border and image), otherwise IN VERY FINE CONDITION, THE 
MINIATURE REMARKABLY WELL PRESERVED, WITHOUT 
ANY LOSS OF PAINT. $19,500

This stunning miniature with its memorable nocturnal scene 
comes from a very fine Book of Hours probably executed by Henri 
d’Orquevaulz (or d’Orquevaulx) or a member of his workshop. 
D’Oquevaulz was active during the second quarter of the 15th century 
in Metz, the cultural and commercial capital of Lorraine during the 
period, and the center of a growing book trade. According to the 
catalogue of the Jeanne Miles Blackburn Collection in the Cleveland 
Museum of Art, which owns 10 leaves from the original manuscript, 
the parent Book of Hours can be localized based on the Lorraine 
dialect found in the French text on some of the leaves (including the 
present example), and because the calendar singled out two bishop-
saints of Metz (Clement and Arnoul). Although little is known about 



d’Orquevaulz, his dated signature in the colophon of a Livy manuscript that he illuminated for an alderman of Metz indicates 
that he was active in that city in 1440. Artistic affinities with northern European styles make it possible that d’Orquevaulz had 
emigrated from the Netherlands or Germany to Lorraine; another possibility, one that Avril and Renaud suggest, is that the 
master himself was from Metz, but that he had German associates, perhaps from the Rhineland area. According to these two 
scholars, the painter’s use of large flat areas of colors is more typical of the Rhineland, the Netherlands, or Bohemia than of 
France; in any case, they praise his “exquisite color harmonies.” The artist has outdone himself in the present miniature, rising 
to the height of pathos and making it one of the most extraordinary leaves we have ever offered for sale. In contrast to the bright 
colors used in Books of Hours even to depict the most serious scenes, the present leaf presents a remarkable visual nocturne, 
with the figures and buildings painted in the same shades of blue as the sky, suggesting that heaven itself is darkening at the 
death of Christ. Mary Magdalen kneels at the foot of the cross, while St. John supports the devastated Virgin as a soldier pierces 
the Savior’s side with a lance. The miniature is crowded with figures (we see well-defined faces of no fewer than 18 persons 
and two horses), but the artist has not lost his dramatic focus, as Christ on his cross of brushed gold dominates the scene. In 
choosing to make this a darkened composition, the artist has risked obscuring detail, but his skill has been equal to his concept 
here, as he has used a diluted blue paint that allows for a very successful delineation in various shades, almost like grisaille 
(this technique, not incidentally, has prevented the cracking and erosion so commonly seen with the normal thick applications 
of typical cobalt blue). The result of the decision to show the world in eclipse at Christ’s death is to heighten and universalize 
the drama here to such an extent that the scene leaves a powerful and lasting impression. The text on this leaf is entirely in 
French in rhyming verse. Roughly it translates as: “Jesus on the cross did hang, / And took upon himself our sins, / Gave to 
humankind redemption, / Rendered up his soul to God. / The sunshine lost its glowing light, / The earth did tremble and did 
crack, / Grieving for the bitter death / Suffered by the son of God.” Although the original Book of Hours was dismembered 
some time in the 20th century, extant leaves suggest that its visual program was much bigger than usual, and probably the result 
of an important commission by a wealthy patron--something likely to be painted by one of the chief artists in the workshop. 
Illuminated manuscripts from Metz--let alone examples of this quality--are uncommonly seen on the market. (ST19540a)

An Very Accomplished Dutch Book of Hours, 
With Especially Charming Border Inhabitation

4  A MEDIEVAL ILLUMINATED VELLUM BOOK OF HOURS IN DUTCH AND LATIN, BY THE MASTERS OF 
THE ZWOLLE BIBLE. USE OF UTRECHT. (Netherlands 

(probably Zwolle): ca. 1470-80) 138 x 108 mm. 5 1/2 x 4 1/4”). 
140 leaves (apparently lacking seven leaves, possibly with 
initials or miniatures). Single column, 17 lines in a gothic book 
hand. Contents: Hours of the Virgin (f. 2r); the Hours of the 
Cross (f. 44r); the Penitential Psalms and Litany (f. 69r); Office 
of the Dead (f. 96r); Calendar (f. 129r). Inoffensive 18th century 
black morocco with gilt-tooled border, double raised bands 
tooled in gilt, compartments with gilt floral tools, turn-ins with 
gilt chain rule, pink silk endleaves, all edges gilt. Rubrics in 
red, numerous one-line initials in burnished gold with purple 
penwork, or painted blue with red penwork, many two-line 
initials in burnished gold on pink and blue ground with white 
tracery, most of these with hairline sprays extending into 
the margins and decorated with gilt bezants, 12 large initials 
(measuring between four and six lines) painted blue with white 
tracery, in-filled with pink and/or green flowers, on burnished 
gold ground, each with a three-quarter border consisting of a 
single painted and gilt baguette, hairline vines, gilt bezants, 
and colorful acanthus and flowers, THREE VERY LARGE 
HISTORIATED INITIALS (measuring approximately 50 mm. 
square), each painted blue with white tracery on a burnished 
gold ground and SURROUNDED BY FULL INHABITED 
BORDERS: the initial with the Virgin and Child surrounded by 
a border with angels playing musical instruments; the Man of 
Sorrows with a border containing angels holding instruments 



of the Passion; and the Last Judgment with a border incorporating two angels playing trumpets, a peacock, and, 
in the bas-de-page, three nude figures rising from their graves, AND WITH A FULL-PAGE MINIATURE OF THE 
ANNUNCIATION, with a decorative full border featuring a woman with a unicorn in one corner. See: Marrow, et 
al., “The Golden Age of Dutch Manuscript Painting,” pp. 244-52; Wierda, “De Sarijs-handschriften. Studie naar 
een groep laat-middeleeuwse handschriften uit de IJsselstreek (voorheen toegeschreven aan de Agnietenberg bij 
Zwolle).” Damage at corners and spine head and general minor wear to the leather, but the binding still sound 
and lustrous. Top edge trimmed a little close and occasionally just grazing decoration and borders, overall very faint 
darkening to first opening showing the Annunciation miniature and Virgin and Child initial (perhaps from exposure 

to light when exhibited for a period), a couple of small stains in text, light offsetting in 
some margins, occasional wrinkling to vellum, and other trivial imperfections, but these 
issues all quite minor, and on the whole THE MANUSCRIPT IN FINE CONDITION, 
VERY CLEAN, AND WITH EXCEPTIONALLY BRIGHT GILDING. $45,000

This lovely little Book of Hours, produced in the northeast of the Netherlands during 
the golden age of Dutch manuscript painting, contains extremely skillful and charming 
illuminations that invite protracted study and recurrent enjoyment. The codex belongs to 
a group known as the Sarijs manuscripts, so named for their shared misspelling of St. Marijs’ 
day on January 19. All of the Sarijs manuscripts, including the present work, were illuminated in 
the style of the Masters of the Zwolle Bible, a group of especially skilled artists named after an 
impressive six-volume Bible made in the scriptorium of the Brethren of the Common Life in Zwolle 
for the church of St. Mary’s in Utrecht. James Marrow describes the manuscripts produced by 
this group as “finely decorated but never excessively or exaggeratedly opulent,” with a restrained 
color palette and with “no more figures than necessary being depicted for the narrative.” Our 
manuscript has numerous similarities to other Books of Hours decorated by the Masters of the 
Zwolle Bible. Compared, for example, to Walters Gallery (MS W.918), one can see that the 
decorative motifs, color palette, and overall appearance are extremely similar; furthermore, the 
composition of the Annunciation miniature, as well as the subjects of the three initials (Virgin 
and Child, Man of Sorrows, and Last Judgment), demonstrate that the artists must have been 



working from a common exemplar. Even the border decorations share commonalities: for example, on the leaves containing the 
Man of Sorrows initial, the angel appearing in the bottom right corner carries a spear and a long stick with a sponge soaked in 
vinegar. Our manuscript was executed by at least two different artists: the first was responsible for the Annunciation miniature 
and was an especially accomplished designer and painter, constructing a convincing three-dimensional space, demonstrating 
a mastery of figural composition, and creating beautiful molding and facial features. Another artist (or perhaps two?) painted 
the historiated initials, which are also finely done, but in a slightly different style. While the miniature and historiated initials 
present the highest artistic achievement here, it is the figures in the borders that exhibit the greatest charm: the unicorn (a 
symbol of virginity and the incarnate Christ), the delightful angels handling their instruments (musical and Passion-related), 
the peacock, the saved souls ascending from their graves--all elicit and deserve lingering examination. And the non-figural 
features in the book are worthy of note: the gold is beautifully applied and has a gorgeous gloss, and the painted floral motifs 
are varied and extremely pretty, adding a luxurious luster to the manuscript. According to a 2013 Christie’s auction description 
for this work (sale L13240, lot 70), there is a late 15th century ex-libris in Dutch located under silk on the last leaf (visible only 
under UV light), bearing the name “Tho[mas] Joffe.” It is likely that our manuscript was made for this person, and, judging from 
the level of decoration, that he was a wealthy layperson. (The all-in price paid for this item at the Christie’s sale was £18,750, 
something in excess of $28,000 at the time.) (ST19567-001)

Phoebe Boyle’s Copy of a Striking Sangorski Illuminated Manuscript in Perfect Condition

5  (MODERN ILLUMINATED MANUSCRIPT ON VELLUM). (BINDINGS - RIVIERE & SON). SANGORSKI, 
ALBERTO, Designer, Calligrapher, and Illuminator. WHITTIER, JOHN GREENLEAF. THE FEMALE MARTYR 

AND OTHER POEMS. (London: [1914]) 265 x 207 mm. (10 1/2 x 8 1/4”). 41, [3] (blank) pp., [1] leaf (colophon). 
RESPLENDENT IN DARK BLUE MOROCCO, RICHLY GILT AND ONLAID, BY RIVIERE & SON (stamp-signed 
on front doublure), covers with wide frame of swirling gilt vines bearing red morocco blossoms and blue and green 
berries, bordered by strips of green and tan morocco, central panel of upper cover with recessed oval containing a 
portrait of a young nun sculpted in leather with painted details, this encircled by an onlaid ivory morocco rosary 
and surrounded by an exuberant spray of red morocco poppies with green and tan leaves, central panel of lower 
cover with an arch-backed black morocco cat beneath the arch of a gray morocco horseshoe at center, a black 



and red witch’s hat above the horseshoe, and the whole on a very 
densely stippled gilt ground, incised with calligraphic curls and set 
with nine silver stars around the cat, this centerpiece surrounded by 
curling gilt vines bearing red morocco and gilt posies, raised bands, 
spine compartments framed with tan morocco, and containing a gilt 
and onlaid floral sprig, TAN MOROCCO DOUBLURES bordered 
by a strip of purple morocco, this with onlaid green morocco frame 
adorned with gilt latticework, densely stippled gilt cornerpieces set 
with purple morocco passionflowers, all accented with inlaid circles 
of purple, navy, and green in varying sizes, leather hinges, apricot 
watered silk endleaves, all edges gilt. In the original silk- and velvet-
lined green morocco box. Numerous two- to three-line initials in 
red, blue, or burnished gold, three three-line illuminated initials, 11 
five- to six-line initials in shades of purple, blue, and green, with 
highlights of pink and burnished gold, two of these with extensions 
running the length of the text and two incorporated into full borders, 
four very large initials (12 lines or more) in colors and gold, five full 
borders, that on title page incorporating a small oval miniature of 
Whittier, and TWO FULL-PAGE MINIATURES, one of a young nun 
at prayer, the other of two lovers walking in a forest. Calligraphed 
colophon SIGNED by Sangorski stating: “This manuscript . . . was 

designed, written out, and illuminated by Alberto Sangorski 
for Messrs. R. Rivière & Son, Bookbinders & Booksellers to 
his Majesty King George V. London. This manuscript will not 
be duplicated. This manuscript was executed by me.” From 
the collection of Phoebe A. D. Boyle (her sale at Anderson 
Galleries, 19-20 November 1923, lot 368). Front flyleaf with 
engraved bookplate of comic book pioneer M. C. Gaines (1894-
1947); typed description from “Kolb Collection” (Louis Kolb?) 
laid in. Ratcliffe, “Albert Sangorski Bibliography” SJR 245. 
Vellum a bit wavy (as is typical), but A BEAUTIFUL COPY, 
the leaves creamy and bright, being painted with rich colors 
and glittering gold, and IN A FLAWLESS BINDING. $45,000

This is an outstanding example of the artistry of Alberto Sangorski and 
that of the binders, gilders, and finishers of Riviere & Son, the volume 
being executed at the zenith of their creative powers, and formerly 
owned by the most important collector of Sangorski’s manuscripts. 
Sangorski has written out and illuminated three poems by American author 
John Greenleaf Whittier: “The Female Martyr,” inspired by an 18-year-old 
nun from the Sisters of Charity who died nursing cholera victims; “The 
Witch’s Daughter,” set in Puritan New England; and “Memories,” a lover’s 
touching reminiscences of youthful romance. In addition to elaborate initials 
and borders in his preferred palette of blues, purples, and greens brightened 
with burnished gold, Sangorski has created two full-page paintings, one of 



the beautiful young nun at prayer, the other of youthful sweethearts 
strolling arm-in-arm through a wood. Alberto Sangorski (1862-1932) 
started his professional life as secretary to a goldsmith’s firm, became 
attracted to the book arts at the age of 43, and began doing illuminated 
manuscripts for his brother Francis’ bindery, Sangorski & Sutcliffe, 
before moving to Riviere (see previous entry). Like the manuscript here, 
our binding by Riviere is the work of many months, with hundreds of 
individual inlays, onlays, and applications of gilt. Robert Riviere began 
as a bookseller and binder in Bath in 1829, then set up shop as a binder 
in London in 1840; in 1881, he took his grandson Percival Calkin into 
partnership, at which time the firm became known as Riviere & Son, 
and the bindery continued to do business until 1939. New York collector 
Phoebe A. D. Boyle was the widow of a canvas manufacturer who had 
made a fortune providing tents to the U.S. Army in the Civil War. 
George Sutcliffe described this important client as “rivalling the Medici 
in her patronage of the production of beautiful books.” Stephen Ratcliffe 
deems the Boyle collection “unrivalled” for its jewelled bindings and 
modern illuminated manuscripts; 33 of Alberto Sangorski’s creations 
appeared in her sale at Anderson Galleries in 1923, and during World 
War I, she was one of the only customers for extravagant productions 
like the present item. Any book from the Boyle collection, which was 
put together with the greatest taste and discrimination, is recognized as 
desirable beyond its intrinsic literary merit. (ST18714)

Manuscript Material, Medieval to Modern

6  A WIDE RANGE OF MEDIEVAL AND RENAISSANCE MANUSCRIPT MATERIAL, including a great many 
single leaves from the 12th to the 16th centuries, MANY OF THESE WITH FINE MINIATURES. Prices start at $95 

for leaves without miniatures, and at $950 for leaves with historiation or miniature.



BOOKS

7  (ARTIST’S BOOK). D’AMBROSIO, JOSEPH J. NINETEEN YEARS AND COUNTING. A RETROSPECTIVE 
BIBLIOGRAPHY 1969-1988. (s.l.: D’Ambrosio, 1989) 219 x 140 mm. (8 5/8 x 5 1/2”). 129, [2] pp. No. 58 OF 75 

COPIES (and 10 artist’s proofs) SIGNED and numbered by D’Ambrosio on title page. Bound by the artist in cream 
and terra cotta marbled paper, spine and rear board covered in with gray leather, 
two copper overlays to upper board, one embossed with D’Ambrosio’s signature, 
hinged joints, hand-marbled endpapers by Iris Nevins. In a dust jacket of marbled 
paper and gray cloth, the latter with D’Ambrosio’s signature on front cover and 
title on spine. With 61 color photographic prints of the artist’s books mounted in 
the text. In mint condition. $425

Both a bibliography and an artistic statement, this work embodies the consistently 
inventive and delightful works that won D’Ambrosio recognition as one of the 
most charming book artists of the last part of the 20th century. Beginning with 
his first published work, “You Dress ‘Funny,’” released 
in 1970, the bibliography covers nearly two decades 
of bookmaking, recalling D’Ambrosio’s errors as well 
as his triumphs. As the artist notes in his preface, “As 
you go through the years with me, please notice how 
my style changes, but, more importantly, please notice 
how each new work builds upon the experience gained 
from the previous one. I have made numerable errors 

along the way, and you will see how those mistakes turned into assets which I do not believe 
I could have attained any other way.” Of D’Ambrosio (1934-2009), the California State 
Library Bulletin (#78) said, “this versatile artist not only designed, printed and bound his 
books but also wrote the text for several titles. Many were published in limited editions of less 
than fifty copies and are virtually impossible to acquire in the antiquarian market.” As the 
Bulletin indicates, D’Ambrosio also has at least one non-book work of art that is celebrated: 
the rotunda floor of the California State Library, which features a design of “concentric 
circles of the alphabet with the State Library logo in the middle” that “simply celebrates 
letters.” (ST19476)

The Beginning of the History of Manned Flight, a Very Fine Copy, 
With a Uniformly Bound Very Rare Book on Creating Static Electricity

8  (AVIATION - BALLOONS). FAUJAS DE SAINT-FOND, BARTHÉLÉMY. DESCRIPTION DES EXPÉRIENCES 
DE LA MACHINE AÉROSTATIQUE DE MM. DE MONTGOLFIER. [and] L’ART DE VOYAGER DANS LES AIRS, 

. . . . [bound with] ROULAND. DESCRIPTION DES MACHINES 
ÉLECTRIQUES À TAFFETAS, DE LEURS EFFETS ET DES 
DIVERS AVANTAGES QUE PRÉSENTENT CES NOUVEAUX 
APPAREILS. (Paris: Cuchet, 1783-1784; 1784; Amsterdam and 
Paris: Gueffier, 1785) 223 x 127 mm. (8 x 5”). Three separately 
published works bound as a three-volume set (the first work 
occupying the first two volumes). FIRST EDITIONS. Second 
Issue of the first work, with the four-page “Supplément” at 
the end. Uniform contemporary orange paste-paper boards 
backed with marbled sheepskin, corners tipped with vellum, 
raised bands flanked by decorative gilt rolls, one red and one 
green morocco label. First work with a folding table and 14 
ENGRAVED PLATES (nine numbered plates in first volume, 
five in second, two of the latter folding); second with three 
engraved plates; third work with one folding plate. First work: 



Darmon 51; PMM 229; Norman I, 769; Maggs Bros., “The History of 
Flight” 65. A hint of rubbing to extremities, intermittent minor 
browning, small rust spots, or offsetting in the text bed (largely 
due to inferior paper stock), four leaves with one-inch brown stain 
to text (nothing obscured), a couple of short marginal tears (from 
rough opening), but QUITE A FINE SET--the text clean, fresh, 
and well-margined, the plates with excellent impressions, and the 
binding remarkably well preserved, with few signs of wear. $5,500

This is the second issue, with the rare “Supplément” (in the second 
volume), of the earliest account of the first public experiments with 
hot air balloons, and it is considered to be the first authoritative 
technical and historical work on aerostation as well as the first 
serious discussion of balloon travel as a practical possibility. The 
experiments were conducted by the Montgolfier brothers, Joseph (1740-
1810) and Etienne (1745-99), who had been intrigued by the experiments 

of Cavendish and Priestly with “inflammable air.” The eminent scientist Faujas (1741-1823), who was the promoter, financier, 
and chronicler of the Montgolfiers, quickly published this account after the brothers had launched a balloon at Annonay in 
June of 1783, then a balloon carrying some farm animals in September, and finally a balloon carrying Pilatre de Rozier and the 
Marquis d’Arlandes in November. This last flight--the first manned aerial voyage in history--covered five-and-one-half miles 
across Paris and lasted 25 minutes. Plate 8 here shows the two original aeronauts viewed from the terrace of Franklin’s home 
in Passy. The third volume begins with a discussion of the inflammable gas used to lift the balloons, and gives a summary of 
Montgolfier’s history of balloon flights. The final work sets forth another scientific innovation, an electrostatic machine that 
employed sheets of taffeta to create friction that produced static electricity. The Royal Academy of Sciences tested the machine 
and found it a great improvement--less expensive and less liable to accidents--than earlier machines that had used plates of 
glass. The work seems to be very rare: we could find no copy sold at auction in either RBH or ABPC. This is a most appealing 
set, its combination of works on inventions offering a glimpse of the popular fascination with emerging technologies, especially 
those related to flight, in the late 18th century. (ST15350)

A Fine Monogrammed Binding from an Organized Scholar’s(?) Library

9  (BINDINGS - 16TH CENTURY, SCHOLAR’S BOOK). VERRIUS FLACCUS, MARCUS and SEXTUS POMPEI 
FESTUS. M. VERRII FLACCI QUÆ EXTANT. ET SEX. POMPEI FESTI DE VERBORUM SIGNIFICATIONE. (Paris: 

Arnold Sittart, 1584; [Heidelberg]: Peter Santandrea, 1583) 178 x 111 mm. (7 x 4 3/8”). 14 p.l., cccix pp., [13] leaves 
(last blank); lxxv, [10], ccxvi, [22] pp.; [2] leaves, 84 pp.; [1], 1-196, [18] pp.; 62 pp. Two works, in several parts, 
bound in one volume. With annotations and commentary by Antonio Augustin, Joseph Scaliger, and Fulvio Orsini. 
Pleasing contemporary calf, covers with central gilt wreath of olive branches, raised bands, spine panels gilt with 
cipher “D C G” at center flanked by a palmette and a vegetal trefoil, gilt titling, bottom panel with “OD” and “I8” on 

either side of the cipher. Printers’ devices on the title pages, decorative woodcut initials 
and headpieces. Front pastedown with what appear to be early library shelf markings; 
one page with neat early marginalia. Adams V-590 and F-390. Covers slightly marked, 
spine with a bit of superficial crackling (and with one short crack in the middle of bottom 
panel), the text with faint browning and isolated minor soiling, a few leaves with long, 
shallow creases (not affecting legibility), otherwise in excellent condition, the binding 
solid and without significant wear, and the leaves generally clean, fresh, and smooth. 
$2,500

This glossary of recondite Latin words and phrases was no doubt bound for a contemporary 
bibliophile with an extensive library. The “OD” and “I8” at the bottom of the spine appear 
to be the indication of a shelf location--not something frequently encountered on spines of this 
period. This designation and the location notation on the front pastedown that clearly relates to 
it (“Arm. 0. Tab 4. Loc. 18”) suggest a library of some complexity and an educated owner who 
believed in careful organization. While we have not been able to identify “D C G,” (s)he would 
seem also to have been a person of taste and good sense. The binding is attractively decorated 



while still being practical for scholarly use. The work itself has gone through a number of changes 
of fortune. The story begins when Verrius, who lived in the time of Augustus, compiled a valuable 
work, full of information on everything from grammar to mythology. Unfortunately, his text has 
been largely lost; the authentic fragments fill only the first few leaves of our volume. His work was 
epitomized by Festus, a ca. third century scholar, but Festus was not a very good epitomizer and, 
to make matters worse, all of his entries have been lost up to the letter “M.” Luckily, an epitome of 
the epitome from “A” to “Z” had been made by Paul the Deacon in the eighth century. Valuing the 
handbook for its information on the writing of correct Latin, Renaissance scholars went to work 
on this puzzle in the 15th century, and a first version of Paul was published by Zarotus in Milan 
in 1471. Later scholars published Festus, and the great French classicist Joseph Scaliger (1540-
1609) was largely responsible for bringing definitive order out of chaos. His scholarly edition 
reconstructs the work of Festus as far as one can, filling in the gaps caused by missing pages in the 
manuscript with conjectures and rectified material from Paul.  (ST15026)

A Lovely Arts & Crafts Binding  
Aptly Featuring a Vast Field of Flowers

10 (BINDING - ARTS & CRAFTS). (MORRIS, FRANCIS ORPEN). MORRIS, REV. M. C. F. FRANCIS ORPEN 
MORRIS: A MEMOIR. (London: John Nimmo, 1897) 212 x 141 mm. (8 1/4 x 5 1/2”). x, [2], 323 pp. VERY 

PRETTY HAZEL BROWN MOROCCO, GILT IN AN ARTS & CRAFTS DESIGN featuring rows of roses connected 
diagonally by leafy branches on the covers, raised bands, spine panels with central diamond shape formed by leaves 
and branches, turn-ins with leafy sprigs along sides, roses at corners, marbled rose-colored endpapers, top edge 
gilt, other edges untrimmed. With frontispiece portrait of Morris and two black & white photogravure plates of his 
church and rectory. Spine evenly sunned to a pleasing honey brown, flyleaves a bit foxed, but a fine copy--clean 
and smooth internally, in a binding glistening with gold. $1,500

This is an especially animated and appealing example of Arts & Crafts-style hand bookbinding, here covering a son’s 
fond reminiscences of his father, a clergyman best known for his efforts to protect British birds. Frances Orpen Morris 
(1810-93) showed a great interest in the natural world--particularly birds and insects--from an early age. While reading classics 
at Oxford, he organized the insect collection at the Ashmolean Museum. And after graduation, when he became rector of a 
parish in the East Riding of Yorkshire, he found enough time away from clerical duties to explore the countryside and study the 
birds and insects he found there. A prolific writer on topics both sacred and secular, he was, DNB notes, “perhaps best known 
for his voluminous, illustrated books on natural history,” 
especially those on British birds produced in collaboration 
with woodblock color printer Benjamin Fawcett. “In all 
his work on natural history he espoused the belief that his 
studies ‘infallibly lead from the works of nature up to the 
God of Nature.’” (DNB) He was particularly concerned 
with the protection of wild birds, travelling to London 
to testify before a Parliamentary committee on the topic. 
Unfortunately, our binding is unsigned, but it clearly is the 
work of a talented designer and artisan. The roses used so 
profusely here are not the Tudor style known from Cobden-
Sanderson’s designs, but a softer, naturalistic bloom that 
more closely resembles the roses in William Morris’ designs. 
In any case, they suggest a vast welcoming field of flowers 
on which birds and insects would happily alight. (ST19539)



One of 12 Large Paper Copies of 
More’s Biography, in a Fine French Binding

11 (BINDINGS - CHAMBOLLE-DURU). (PICKERING IMPRINT). (SIR THOMAS MORE). MORE, 
CRESACRE. THE LIFE OF SIR THOMAS MORE BY HIS GREAT-GRANDSON, CRESACRE MORE. (London: 

William Pickering, 1828) 230 x 140 mm. (9 x 5 1/2”). lxiv, 376 pp. With a biographical preface, notes, and other 
illustrations, by the Rev. Joseph Hunter, F.S.A. First Pickering Edition. ONE OF 12 LARGE PAPER COPIES. 
ESPECIALLY ATTRACTIVE MAROON MOROCCO, GILT, BY CHAMBOLLE-DURU (stamp-signed on front turn-
in), covers with French fillet borders, raised bands, spine compartments with central flower bouquet, floral spray 
cornerpieces, gilt lettering, densely gilt turn-ins, marbled endpapers, all edges gilt. With coat of arms on title page, 
engraved frontispiece portrait after Holbein, and a woodcut of the More home, Barnborough, in the text. Keynes, 
p. 69; Lowndes II, 1603. Spine and thin strip at top of front board sunned to brown, but AN ESPECIALLY FINE 
COPY, clean, fresh, and bright internally with extremely ample margins, in a lustrous binding with few signs of wear. 
$2,500

This is a handsomely bound copy of the biography of the author of “Utopia” and a major figure in the political, 
ecclesiastical, and intellectual history of his time. A friend of Erasmus and a believer in church reform, Thomas More 
(1478-1535), served Henry VIII as chancellor, disagreed with the king’s severance of ties with the Catholic Church, and was 
executed for his refusal to acknowledge Henry as Supreme Head of the Church of England. First printed in Douai between 1626 
and 1631 without explicit attribution of authorship, this memoir had a rather vague original preface that gave the impression 

its author was More’s great-grandson and namesake Thomas (1565-1625). Our edition 
sets the record straight, properly crediting another great-grandson, Cresacre More (1572-
1649). DNB speculates that Cresacre, a recusant perhaps fearing retaliation, deliberately 
obfuscated the issue. An ardent Catholic, Cresacre dedicated his work to the French queen 
of Charles I, Henriette Marie. The biography, which includes a number of letters written 
by More to his family, has always been considered a principal source for More’s career. 
The binding here is a perfect example of the kind of beautifully done French classical work 
produced for an extended period under the name of Chambolle. A rough contemporary of, 
and certainly the equal in technique to, binders like Trautz, Marius-Michel Père, Lortic, 
and Cuzin, the elder Chambolle served his apprenticeship under Hippolyte Duru and later 
formed a partnership with him, as is clear from the stamped signature on our two volumes. 
Duncan & De Bartha says that this collaboration began “at some point” and implies that 
the partnership was formed sometime after Chambolle established a premises at 20 rue de 
Savoie in 1873. Chambolle’s son continued the business when his father retired in 1898; 
according to Duncan and De Bartha, although the firm “showed a cautious recognition 
of the . . . preoccupation with Art Nouveau,” classical work was always the mainstay of 
the Chambolle bindery. Our Large Paper Copy is 20 mm. taller than the regular edition, 
as recorded by Keynes, and the spacious margins set off Pickering’s printing very nicely. 
(ST19501a)

Fine Riviere Morocco Adorned with Five Portraits of Shakespeare, 
Almost Certainly Executed by Miss C. B. Currie

12 (BINDINGS - COSWAY). (SHAKESPEARE, WILLIAM - PORTRAITS). BOADEN, 
JAMES. AN INQUIRY INTO THE AUTHENTICITY OF VARIOUS PICTURES AND 

PRINTS, WHICH, FROM THE DECEASE OF THE POET TO OUR OWN TIMES HAVE BEEN 
OFFERED TO THE PUBLIC AS PORTRAITS OF SHAKESPEARE. (London: Robert Triphook, 
1824) 233 x 143 mm. (9 1/8 x 5 3/4”). 2 p.l., v, [3], 206 pp., [1] leaf (ads). FIRST EDITION. 
HANDSOME SCARLET MOROCCO BY RIVIERE & SON (stamp-signed on front turn-
in), front cover WITH FIVE MINIATURE PORTRAITS OF SHAKESPEARE on ivory under 
glass ALMOST CERTAINLY BY MISS C. B. CURRIE, surrounded by delicate gilt tooling, 
rear cover and spine compartments framed by double gilt fillets, raised bands, gilt lettering 
to two compartments, gilt-ruled turn-ins, olive green silk endleaves, top edge gilt, other 



edges untrimmed. In a maroon fleece-lined slipcase. With five engraved plates 
reproducing portraits of Shakespeare. Jaggard, pp. 586-87. Slight wear to silk 
endleaves at front hinge, isolated small printing smudges or other trivial defects, 
final leaf (ads) with short closed tear at head, otherwise A VERY FINE COPY, the 
text with no signs of use, and the splendid binding in perfect condition. $27,500

This analysis of portraits purporting to depict Shakespeare is the perfect vehicle 
for a Cosway binding, used here to present the leading contenders on the front 
cover (these likenesses also appear on engraved plates in the book). The portrait at 
the center of our cover is considered the most authoritative, being that done by Martin 
Droeshout for the First Folio of 1623. The other portraits shown in the plates and in 
the miniatures are the Chandos Head, the Stratford Bust, the engraving by W. Marshall 
from the 1640 edition of the poems, and the Jansen portrait of 1610. A Shakespeare 
scholar who raised the alarm about forgeries of Shakespeare manuscripts in the 1790s, 
Boaden (1762-1839) sets forth here (as indicated in the preface) “a careful examination 
of the evidence” by which “the pretended portraits have been rejected, [and] the genuine 
confirmed and established.” Although this volume lacks the inserted leaf acknowledging 
this as Currie’s work, the precision and detail of these portraits, and the wonderfully 
expressive eyes are hallmarks of her miniatures. (ST18708)

A Beautiful and Immaculate Cosway-Style Binding, with a 
Softened and Exquisite Portrait of Milton by Miss Currie

13 (BINDINGS - COSWAY STYLE). (MINIATURE PAINTING - MISS C. B. CURRIE). 
MILTON, JOHN. THE MINOR POEMS. (London: George Bell & Sons, 1898) 220 x 

128 mm. (8 5/8 x 5”). xiv, 206 pp., [1] leaf (colophon). No. 5 OF 100 COPIES on Japanese 
vellum. SUPERB DARK BLUE CRUSHED MOROCCO BY SANGORSKI & SUTCLIFFE for 
Henry Sotheran (stamp-signed on turn-ins), covers with French fillet borders, elaborate 
cornerpieces with floral spray and massed small tools, upper cover with MINIATURE 
PORTRAIT OF MILTON UNDER GLASS, WITHOUT DOUBT BY MISS C. B. CURRIE, 
the painting enclosed by a brass frame surrounded by gilt tooling, raised bands, spine 
compartments with double fillet frames, fleuron cornerpieces, gilt lettering, gilt-framed 
turn-ins, light blue moiré silk endleaves, all edges gilt. In a velvet-lined blue buckram 
clamshell box. Frontispiece and title page in decorative red frames, 63 illustrations by 
A. Garth Jones, 28 of them full-page. Ray, “England” 303. AN IMMACULATE COPY, 
INSIDE AND OUT. $8,500

Beautifully designed and in exemplary condition, this is a fine 
example of a Cosway-style binding, featuring the polished and 

elegant painting of Caroline Billin Currie. Here, Currie 
produced a sympathetic portrait based on William Faithorne 
the elder’s 1670 engraving. She has softened the expression of 
Faithorne’s severe Puritan, who gazes imperiously down and 
away; our Milton, his long hair touched with gray, looks straight 
at the viewer with kindly pale blue eyes, patient, understanding, 
and empathetic to suffering. Apart from the binding, this is a 
handsomely illustrated deluxe printing, done on luxurious paper, 
of Milton’s so-called “minor” poems, which are minor only when 
compared to such a monumental achievement as “Paradise Lost.” 
They span his entire career, from “On the Morning of Christ’s 
Nativity” (1628)--generally considered to be his first great poem-
-to “Samson Agonistes” (1671), perhaps his last work. From his 
university days, we have “L’Allegro” and “Il Penseroso,” which 



contrast a sociable, joyous life with one devoted to pensive contemplation (Milton’s personal preference); then, from his later 
years, we have the touching “On his Blindness,” a meditation on patience and forbearance. Also included are “Lycidas,” “Comus,” 
and the sonnets that some consider second only to Shakespeare’s. Artist Alfred Garth Jones (1872-1955) tells us in his preface 
that “he has striven to keep to what he conceives to be the Miltonic spirit,” eschewing excessive ornamentation to embrace the 
“sanity and severity of Milton’s writing.” Ray notes his emphasis on the “more intellectual side of the poet,” which he finds to 
be particularly complementary to “Il Penseroso” and “Samson Agonistes.” The present copy is essentially unchanged from the 
day it left the Sangorski & Sutcliffe workshop. (ST18939)

With the Most Elaborate, Delicate, and Precise Gilt Decoration 
A Fabulously Wealthy Owner Could Buy

14 (BINDINGS - COTTAGE ROOF). THOMAS À KEMPIS. THE CHRISTIAN’S 
PATTERN: OR, A TREATISE OF THE IMITATION OF JESUS CHRIST . . . 

TO WHICH ARE ADDED, MEDITATIONS AND PRAYERS FOR SICK PERSONS. 
(London: printed for B. Barker [and others], 1742) 203 x 127 mm. (8 x 5”). 6 p.l., 
339, [3], 45, [1] pp. Translated by George Stanhope. 13th Edition (according to the 
title page). VERY FINE CONTEMPORARY BLACK MOROCCO, LAVISHLY GILT, 
COVERS WITH A CENTRAL COTTAGE-ROOF DESIGN enclosed by ornate floral 
rolls and small tools, the “roof” frame containing a large and elaborate fleuron 
within a lozenge of small tools; raised bands, spine gilt in compartments bordered 
by plain rules and dogtooth rolls, each compartment divided into quarters by 
gilt diagonal lines, each quarter with a delicate stippled floral tool, red morocco 
label, gilt turn-ins, marbled endpapers, all edges gilt. Engraved frontispiece of the 
Crucifixion, plus engravings of the Nativity, Adoration of the Magi, Christ in the 
wilderness, and the Last Supper. Front pastedown with 18th century armorial 
bookplate of Fane William Sharpe, “Student of Ch[rist] Ch[urch, Oxford]”; front 
free endpaper with 18th or 19th century armorial bookplate of W. Combes. Spine 
faded to a pleasing hazel brown, upper joint cracked but the board still firmly 

attached, a little rubbing to lower joint and extremities, occasional faint foxing, other trivial imperfections, but an 
extremely pleasing copy--the leaves clean and fresh, and the intricately tooled unsophisticated binding very lustrous 
and showing no significant wear. $2,500

This is a sumptuously bound copy of Stanhope’s extremely popular translation of Thomas à Kempis, first published 
in 1698 and printed more than 30 times over the next 150 years. The “Imitation of Christ” depicts in four books the gradual 
movement of the soul away from earthly attachments toward Christian perfection in its union with God. It “obtained wide 
popularity by its simplicity and sincerity and the universal quality of its religious teaching.” (Oxford Companion to English 
Literature). The very intricate binding here incorporates tools and designs somewhat 
similar--but not identical--to those of Christopher Chapman (especially the pointillé 
paisleys and the unusual trefoil in the outer border). Chapman (d. 1756) was the son of a 
London bookseller who served a 15-year apprenticeship to William Sparkes, beginning in 
1704. He set up business in Duck Lane in 1720, and became one of the chief binders for the 
Harleian collection, travelling to Cambridgeshire to work on the library. Whoever executed 
this binding was an artisan of great skill. In comparing its designs and tooling to other 
cottage-roof bindings of the period, as pictured in Maggs catalogues, Nixon, the British 
Library’s Database of Bookbindings, and other standard reference works, one is struck 
by the delicacy and especially the precision of the execution of the volume’s complicated 
decoration. The original owner of this work, for whom it was no doubt bound, was Fane 
William Sharpe (ca. 1729-71), only son of John Sharpe, the British government’s agent in 
the West Indies, and heir to a great fortune--exactly the sort of person who would employ 
the finest craftsman to bind his books. The younger Sharpe was a student at Oxford at the 
time he received this volume, but went on to take over his father’s seat in Parliament. While 
copies of one edition or another of this work are not uncommon, it is fortunate to find one 
in such an attractive and well-preserved contemporary binding. (ST19550)



A Memorably Exuberant Binding by De Sauty, 
Reflecting his Enormous Technical Skill and Refined Imagination

15 (BINDINGS - DE SAUTY, JEWELLED). SYMONDS, JOHN ADDINGTON. 
WINE, WOMEN, AND SONG: MEDIÆVAL LATIN STUDENTS’ SONGS 

NOW FIRST TRANSLATED INTO ENGLISH VERSE. (London: Chatto & Windus, 
1884) 170 x 111 mm. (6 5/8 x 4 1/4”). 4 p.l. (first blank), 183, [1] pp. With a preface 
and explanatory notes by Symonds. FIRST EDITION. LOVELY DARK GREEN 
MOROCCO, ELEGANTLY GILT, INLAID, AND BEJEWELLED, BY ALFRED DE 
SAUTY (stamp-signed on front doublure), covers with double gilt fillet border, central 
panel with myriad swirling vines emanating from three recessed medallions, all with 
light green backgrounds inlaid with an interwoven strapwork wreath in dark green 
morocco and gilt, the larger medallion at center set with five cabochon garnets, the 
smaller medallions above and below it set with one, all three enclosed by pointillé gilt 
frames, raised bands, spine compartments with gilt tulips and leaves radiating from 
a central circlet, gilt titling, ESPECIALLY BEAUTIFUL DARK GREEN MOROCCO 

DOUBLURES with three gilt medallions framed by strapwork and densely tooled with leafy fronds on a mille-point 
background, these enclosed by an undulating frame similarly gilt-tooled and inlaid 
with circles of red or ivory morocco (a total of 64 large and 12 small round inlays on 
the doublures), crimson morocco free endleaves, all edges gilt. In a silk-lined, morocco-
backed green clamshell box, its back with raised bands, and inlaid red morocco circles 
tooled with a gilt flower in the panels. A FLAWLESS COPY, inside and out. $16,000

A selection of satirical 12th and 13th century songs mocking the sanctimonious and 
praising riotous living, “Wine, Women, and Song” is offered here in an exuberant 
binding that, like the verses, celebrates beauty, opulence, and pleasure. One of the most 
accomplished binders at work in the first third of the 20th century, Alfred de Sauty (1870-
1949) was the son of an engineer who had studied that discipline himself before taking up 
bookbinding, and he brings an engineer’s precision to his handiwork. He not only possessed 
enormous technical skill (he made his own tools), but also had a refined imagination for design. 
He began his career as a finisher for the renowned Riviere bindery, and after leaving their 
employ in the late 1890s, he worked as a designer at the Hampstead bindery (see item #20, 
below); in her essay “The Mysterious Mr. De Sauty,” binding authority Marianne Tidcombe 
observes, “De Sauty was responsible for some of the best designs of the two binderies, and 
carried out all the stages of the craft himself, from sewing to the designing and exceptionally 
delicate tooling of the covers.” In his “Styles and Designs of Bookbindings from the 12th to 
the 20th Century,” Nixon features a binding similar to this one in the techniques employed-
-particularly the intricate gold tooling on the doublure--as an exemplar of De Sauty’s work, 
citing it as “a most accomplished piece of finishing.” He further notes that De Sauty’s “finishing 
was of a very high standard and he was a patient and careful worker.” Prideaux praised De 
Sauty in her “Modern Bookbindings,” saying that “his inlays are distinguished for the taste 

shown in the association of colours, and his finishing has some of 
the brilliant qualities of the French school, seen particularly in the finely studded tooling of which 
he seems particularly fond.” In 1922, De Sauty left England for America: he had been recruited to 
become the manager of the Extra Bindery at RR Donnelly Co. in Chicago, where he did much to raise 
the standards of hand bookbinding in the United States. The verses here were composed in Latin 
by a wandering group of students and young clerics known as the Goliards. Primarily made up of 
younger sons from wealthy families forced into careers in the church by the laws of primogeniture, 
these rebellious youths had little interest in an ascetic religious life and took to the roads of England, 
France, and Germany as bands of singers and entertainers. Their songs mock Church hypocrisies 
and celebrate the sensual pleasures of a worldly existence. An accomplished scholar whose career 
advancement was blocked because of his sexual orientation, Symonds is best known today for writing 
the first account of homosexuality in English and for his open and early advocacy for acceptance of 
homosexuals in Great Britain. (ST18397)



Elaborately and Beautifully Gilt by De Sauty

16 (BINDINGS - DE SAUTY). RUSKIN, 
JOHN. OF KINGS’ TREASURIES. [bound 

with] OF QUEENS’ GARDENS. (London: The 
Ballantyne Press for George Allen, 1902) 202 x 
147 mm. (8 x 5 3/4”). 2 p.l., 84, [2], 85-99, [1] pp., 
4 leaves (blank); 2 p.l., 68 pp., [1] leaf. SUPERB 
OLIVE GREEN MOROCCO, EXQUISITELY GILT, 
BY DE SAUTY (stamp-signed in gilt on front turn-
in), covers with central mandorla decorated with 
thin gilt lines and leaves, surrounded by a panel 
of inlaid red morocco almost entirely covered by 
gilt stems, leaves, and small flowers, and stippled 
with tiny circles, a thin panel border with words 
from Isaiah 35:1 beginning “Be thou glad, oh 
thirsting desert” in gilt, the whole surrounded by 
an inlaid red morocco border densely gilt with 
trios of flowers, leaves, vine-stems, and stippled with tiny dots, French fillet border, raised bands, compartments 
gilt with leaves, flowers, and stippled with dots, gilt lettering, gilt-ruled turn-ins, top edge gilt, others untrimmed. 
Entirety of the main text with complex floral woodcut borders, numerous large and intricate initials printed in red. 
Front joint with thin crack alongside top three and bottom two compartments (but not apparent, being hidden by 
refurbishment), spine sunned to honey brown (as usual with green morocco), a couple of instances of faint offsetting 
internally, but AN EXTRAORDINARILY BEAUTIFUL VOLUME, quite attractive inside, and the binding absolutely 

splendid. $14,500

Covering a wonderful tribute to the author John Ruskin and the Arts & Crafts 
movement he helped inspire, this is a dazzling binding by one of the greatest craftsmen 
of the period. The text is composed of two lovely private press editions of Ruskin’s famous 
pair of essays on books, education, and Victorian gender roles. The first work, “Of Kings’ 
Treasuries,” is a critique of contemporary masculinity; the second work, a companion piece 
titled the “Of Queens’ Gardens,” describes an ideal model of Victorian femininity, in which 
women restrict their influence to the home and provide moral guidance to their husbands 
and family. For both men and women, Ruskin promotes reading and proper education as the 
means to fulfill their ultimate purpose. An eminent critic of art and social issues, Ruskin 
(1819-1900) had a considerable influence on artistic movements like the Pre-Raphaelites 
and the Arts & Crafts movement, as well as on social welfare policy. Our copy of these 
two works was beautifully bound by Alfred de Sauty (for whom see previous item). The 
extraordinary gilding on our binding is in perfect condition, and it is certainly one of the 
best examples de Sauty’s work that we have ever had the privilege of acquiring. (ST19543)



A Lovely Example of the 17th Century English Dos-à-Dos Binding, 
Now Rarely Seen, Especially in Attractive Condition

17 (BINDINGS - DOS-A-DOS, EMBROIDERED). BIBLE IN ENGLISH. THE NEW 
TESTAMENT. [bound with] THE BOOK OF COMMON PRAYER [and] THE WHOLE 

BOOK OF PSALMS. (Cambridge : Printers to the University, 1628; London: Norton & Bill, 
1629; Company of Stationers, 1630) 113 x 55 mm. (4 1/2 x 2 1/8”). [264] leaves; [204] leaves; 
330 pp., [3] leaves. EXQUISITE CONTEMPORARY DOS-À-DOS BINDING OF WHITE 
SILK SATIN EMBROIDERED with silver and colored threads, covers and spines with 
curling vine of silver thread bearing flowers and leaves stitched in colored silk thread, the 
upper cover stitched in petit point, a bird and caterpillar perched on the vine, its spine with 
a pomegranate and pea pods in addition to flowers; lower board and spine embroidered 
in satin stitch, the cover with a dove alighting on the vine, upper cover and both spines 
framed in silver braid (that on lower cover lacking), all edges gilt. Housed in an acrylic 
slipcase. Front pastedown with ink inscription “A. O. C. 1824.” See Davenport, “English 
Embroidered Bookbindings,” plate 39 and pp. 89-90. White silk lightly soiled and a 
bit worn at joints and extremities, revealing the boards beneath in spots, silver thread a 
little tarnished, one embroidered ornament somewhat rubbed (minor loss), text margins 
trimmed a bit close (no loss), one leaf creased, other trivial internal imperfections, but A FINE SPECIMEN, the 
interior fresh and clean with few signs of use, and the delicate binding unusually well preserved. $20,000

This is a lovely example of a distinctive 17th century English binding style, combining embroidered silk covers with 
a dos-à-dos (back-to-back) structure, which joins two volumes so that they share a common back cover and the fore 
edge of one is adjacent to the spine of the other. Such bindings were particularly popular in England from about 1600-40 
(and often comprised our titles in diminutive format, suitable for carrying in a pocket to church). Cyril Davenport writes that 
the earliest instance he knows of an embroidered double-binding brings together the Psalms and Common Prayer in editions 
dated 1606 and 1607 (see his plate 7). He also discusses an embroidered dos-à-dos New Testament and Psalms from 1630 

(plate 39), the same text found here, also bound in white satin, the most common material for these 
side-by-side bindings. The embroidery for these bindings was often created by amateurs, usually 
genteel ladies for whom embroidery was a major pastime. Our volume, unusually, features two 
types of embroidery—satin stitch and petit point. This variety in techniques suggests our covers 
may have been worked as a type of sampler to display a needlewoman’s range of skills. And what 
better way to show off such accomplishment than on the Bible and prayer book one carried to 
church? These delicate bindings could easily become dilapidated through use, and some were cast 
aside or destroyed when the somber Puritans ascended to power in the 1640s and 1650s--though 
the practical Calvinists often removed the valuable gold or silver threads before discarding them as 
fripperies. Given the nature of their construction and use, it is not surprising that embroidered dos-
à-dos bindings like the present one are infrequently encountered. There was no dos-à-dos binding 
in Maggs Bros. Catalogue 1212, and while there was one such volume in their Catalogue 1075 
(published in 1987), they say in their discussion of that volume that fine examples of such bindings 
were “difficult to find” even then. Our volumes happily survived with minimal loss, to be treasured 
200 years after their creation by “A. O. C.,” perhaps a descendant of the original owner. (ST17588)

Oversized Studies by an Important Architect, 
In a Memorably Decorative Binding

18 (BINDINGS - J. P. GRAY & SON). (ARCHITECTURE - MEDIEVAL). NESFIELD, WILLIAM EDEN. 
SPECIMENS OF MEDIAEVAL ARCHITECTURE CHIEFLY SELECTED FROM EXAMPLES OF THE 12TH 

& 13TH CENTURIES IN FRANCE & ITALY. ([London]: Day and Son, 1862) 432 x 295 mm. (17 x 11 1/2”). 7 p.l., 
followed by plates. FIRST EDITION. STRIKING ROYAL BLUE CRUSHED MOROCCO, GILT, BY J. P. GRAY & SON, 
CAMBRIDGE (stamp-signed on front turn-in), covers semé with rows of alternating English lions couchant and 
French fleurs-de-lys, lettering to upper cover raised bands, spine compartments similarly semé, wide inner dentelles 
with multiple gilt rules, vellum doublures, leather hinges, all edges gilt. WITH 100 ARCHITECTURAL PLATES 



of churches and abbeys in France (89) and Italy (11), 
one printed in color. Spine very slightly (and evenly) 
sunned, a broad shadow on free endpapers (the result 
of offsetting from wide facing turn-ins), intermittent 
light foxing, but a most appealing copy with few signs 
of use inside or out, and with no evident imperfections 
to diminish the effect of the dramatic binding. $5,000

This oversized volume contains an array of gothic 
architectural studies, offered here in an extremely well-
preserved and striking binding from a workshop whose 
work is almost never seen so notably ornamental. The 
100 plates featured here (some of which contain more than 
one image) are the result of the artist’s excursions to the 
continent, where he drew detailed sketches of many gothic 
abbeys, chapels and, in particular, cathedrals in France and 
Italy, including those at Amiens, Bayeux, Chartres, and 
Mont-St-Michel. The drawings range from complex interiors 
that capture the interplay of stonework and stained glass, 
to close studies of individual sculptures or architectural 
features that appealed to the artist’s sensibility. Although 
William Eden Nesfield (1835-88) had just one other 
publication in his lifetime and disliked self-promotion, he 
became a sought-after architect of structures that included 
expensive country homes, churches, and, most famously, 
the lodges in Regent’s Park and Kew Gardens. In the words 
of DNB, “Nesfield played a key role in the development 
of the Old English and Queen Anne revivals; indeed his 
designs were integral to the course of British architecture 
in the 1860s and 1870s, and reflect a wide range of 

influences: Gothic and classical, vernacular 
and medieval, Dutch and Japanese. . . . In 
particular, Nesfield’s lodges illustrate his 
genius for amalgamating disparate elements 
into a harmonious design.” This collection of 
Nesfield’s sketches has been extravagantly 
bound and decorated by the firm J. P. Gray 
& Son. According to an advertisement 
in the Cambridge Review from 1894, it 
was founded in 1847, specialized in the 
“Binding and Arming of College and Club 
Prize Books,” and promoted themselves as 
“Artistic Bookbinders.” The firm was still 
in operation through the 1970s. The present 
binding was undoubtedly one of their more 
deluxe commissions, and it remains virtually 
as beautiful today as the day it left the 
bindery. (ST19522a)



A Lovely Example of Fin-de-Siècle Artistry: 
Distinctive for its Special Paper and Unusual Size

19 (BINDINGS - GUILD OF WOMEN BINDERS). THE SONG OF SOLOMON. (London: [Printed by William 
Clowes and Sons for the] Guild of Women Binders, ca. 1897]) 290 x 220 mm. (11 3/8 x 8 5/8”). 1 p.l., 16 pp. 

plus illustrations. No. 13 OF 100 COPIES on Japanese paper. SUPERB CONTEMPORARY DARK BLUE MOROCCO, 
ELEGANTLY GILT, BY THE GUILD OF WOMEN BINDERS (stamp-signed on front free endleaf), covers tooled in 

an Art Nouveau design featuring a large central anthemium of flowers rising on a long stem from a stippled base, 
this central ornament flanked by three long-stemmed irises on either side, flat spine with vertical gilt titling, a single 

fillet, and small circles, MATCHING BLUE MOROCCO DOUBLURES 
tooled with a particularly attractive complex central oval ornament 
encompassing considerable stippling and 20 large stylized flowers on 
curvilinear stems, vellum free endleaves with gilt hearts at the corners, 
top edge gilt. In a fine matching folding morocco box lined with pale blue 
suede, gilt titling on its spine. With 12 pleasing plates by H. Granville Fell 
on Japanese paper, made from pencil drawings in the Art Nouveau style, 
as well as four different illustrated titles and a vignette closing leaf. AN 
IMMACULATE COPY. $12,500

Among the historically significant productions done by members of the 
Guild of Women Binders, this sparkling copy of a specially printed edition 
of “Song of Songs” stands out because of its fine paper and its unusually 
large dimensions. The Guild was a group of British female artisans responsible 
for distinctively innovative binding decoration during a golden moment at the 
very end of the 19th century. The bookseller Frank Karslake established the Guild 
in 1898 in order to give an organizational identity to a group of women already 
at work binding books in various parts of Britain, often in their own homes. 
Karslake first became interested in women binders when he visited the Victorian 
Era Exhibition at Earl’s Court in 1897, held to celebrate the Queen’s Diamond 
Jubilee. He was impressed with a number of bookbindings at the Jubilee exhibit, 
prominent among them being those of Mrs. Annie MacDonald of Edinburgh, 



and he invited the women to exhibit their work in his shop at 61 Charing Cross Road. The Guild was formed soon thereafter, 
when some of the women named Karslake as their agent. The Guild was closely associated with the Hampstead Bindery 
(see following item), the two groups exhibiting bindings together at the Paris Exhibition in 1900 and elsewhere. According to 
Tidcombe, “Karslake liked special copies of books that sold for a higher price,” and this is one of nine titles he had “printed 
for the Guild on Japanese vellum.” Though our binding--which is considerably bigger than most of the Guild’s volumes--is 
not signed by an individual, the design is similar to that of a less elaborate binding for this same work, pictured on page 125 
of Tidcombe and identified as the work of Constance Karslake, Frank’s eldest daughter. The present binding provides a clear 
representation of the predominate style used by Guild members, with nearly everything attenuated, curved, blunted, and melted 
away from the square or jagged, with careful avoidance of panelling and more rigorous forms of decoration like diapering. The 
illustrations by Herbert Granville Fell (1872-1951) accentuate the voluptuous nature of this beloved book of Scripture, and 
the entire production is a fine example of fin-de-siècle artistry. Finally, one could scarcely hope to find a more well-preserved 
example than the present copy. (ST19551)

20 (BINDINGS - HAMPSTEAD BINDERY). BROWNING, ROBERT. PIPPA PASSES. (London: Duckworth & 
Co., 1898) 228 x 175 mm. (9 x 6 7/8”). 4 p.l., 63, [1] pp. No. 21 OF 60 COPIES on Japanese vellum, 50 of which 

were for sale. SUPERB BROWN CRUSHED 
MOROCCO, EXUBERANTLY GILT AND 
INLAID, BY THE HAMPSTEAD BINDERY 
(stamp-signed on front free endleaf), covers 
with central lozenge of inlaid stylized red and 
green morocco lilies, connected by delicate, 
gilt calligraphic flourishes, this enclosed by 
a frame of similar inlaid botanical shapes 
and gilt tooling, smooth spine with vertical 
offset gilt lettering intertwined with dotted 
gilt vine, ELABORATELY GILT BROWN 
MOROCCO DOUBLURES inlaid with a 
strapwork lozenge formed by purple morocco 
knots and citron morocco hexagons, all on a 
background with myriad stippled gilt vines 
terminating in gilt circlets, vellum endleaves, 
top edge gilt. In a green buckram drop-back 



box lined with fleece. With printer’s device on title page, strapwork ornament on final page, and seven hand-colored 
plates by Leslie L. Brooke. Printed on Japon. See Day, “History of English Literature, 1837 to the Present,” pp. 32-33. 
The two free endpapers somewhat wavy, otherwise A VERY FINE COPY OF A BEAUTIFUL BOOK, immaculate 
internally and in a lustrous, unworn binding. $9,500

This handsome edition of Browning’s poetic drama comes in an opulent binding by Frank Karslake’s Hampstead 
Bindery, where a number of members of the Guild of Women Binders received their training. Karslake opened the 
bindery near his Charing Cross Road bookshop in January of 1898, with Alfred de Sauty as chief designer; P. A. Savoldelli, 
Thomas E. Carey, and Thomas Harrison as finishers; Samuel Tout and Sylvester Byrnes as forwarders; and a Miss Rogers 
as the sewer. Our binding likely hails from the bindery’s earliest days, when it employed arguably the most talented artisans 
who would ever work there. After forming the Guild of Women Binders (see previous item), Karslake often assigned the 
(male) professionals at the Hampstead workshop to execute the designs of the Guild’s members. He also set up a workroom 
for the Guild at Hampstead, with training to be provided by the bindery staff, then issued catalogues and staged exhibitions 
featuring productions from both workshops. Workers at Hampstead began to go elsewhere, perhaps, as Tidcombe speculates, 
because they had been irritated to have the responsibility for training the women added to their duties, or were upset over 
having their own craftsmanship attributed to the Guild of Women Binders. By 1901, only Savoldelli remained from the original 
staff, and by 1902 even Karslake’s son Harold had quit; the bindery soon closed. 
The design of the present binding is playful, fresh, and unexpected--and almost 
certainly the work of Alfred de Sauty (see items #15 and 16, above). The animated 
binding is an appropriate covering for Browning’s uplifting drama, in which the 
lyric poetry sung by the good and innocent title character transfigures the worldly 
opportunists who overhear it. Pippa lives by the credo that made the work famous: 
“God’s in his heaven / All’s right with the world!” But, as DNB points out, “all is 
emphatically not right in the world of ‘Pippa Passes,’ and the overheard lyric acts 
as a commentary on the auditors’ situations, and acts on the characters to great 
effect, causing significant changes in their viewpoints and actions. In working out 
the implications of this mode of poetic utterance Browning showed that the poet 
has a dialogic relationship with the audience and a responsibility from which he 
or she cannot escape. In effect, in the four scenes Browning shows how poetry is 
theatre, or performance, before an interactive audience.” In Day’s opinion, “Pippa” 
expresses one of Browning’s essential beliefs: “The souls of men are mutually 
interdependent, and the simple goodness of the most naïve may have profound 
repercussions in transforming the lives of others to virtue.” This attractively printed 
limited edition, in its lively binding, does seem to offer evidence that all is right with 
the (bibliophilic) world. (ST18606b)

An Unusually Exuberant Constance Karslake Binding, with 
Memorable Floral Gilt Stamps and Inlays on Covers and Doublures

21 (BINDINGS - HAMPSTEAD BINDERY). WEDMORE, FREDERICK. 
FINE PRINTS. (London: George Redway, 1897) 206 x 136 mm. (8 1/8 x 5 

3/8”). 256, 4 pp. VERY LOVELY RUSSET BROWN MOROCCO BY CONSTANCE 
KARSLAKE AT THE HAMPSTEAD BINDERY (signed with the bindery’s name 
in gilt on foot of front free endpaper), covers with a wide border of swirling gilt 
stems with small onlaid green morocco heart-shaped leaves and pink flowers, 
the center semé with small gilt dots, raised bands, one compartment with gilt 
lettering, the others with continuous intertwined stems with leaf onlays and two 
pink flowers in the top compartment, FULL MOROCCO DOUBLURES with a 
dense gilt leafy pattern and several onlaid blue morocco flowers, each corner 
with a trefoil filled with gilt dots, vellum endleaves with small gilt heart in each 
corner, top edge gilt, others trimmed on the rough. Pictorial title in red and 
black and 12 plates as called for. Front free endpaper with armorial bookplate 
of Clarence S. Bement, verso with pencilled note: “A special binding by Miss 



Karslake of the Guild of Women Binders, Hampstead 
in London.” “Forty-Nine Foreign Bookbindings from 
the Collection of Thomas G. Boss” 15 (pencilled note 
to front free endpaper). Perhaps a faint hint of soil 
on lower doublure (if one insists on being niggling), 
but IN ESSENTIALLY FAULTLESS CONDITION, 
lustrous and unworn. $11,000

This handbook for collectors of fine prints comes in 
a lovely binding designed by Constance Karslake, 
daughter of Frank Karslake, the founder of the Guild of 
Women Binders, that was executed by the Hampstead 
Bindery, which was run by her father. (For more on 
Hampstead, the Guild, and their relationship, see previous 
two items.) Constance Karslake did produce some bindings 
with her own hands for the Guild, but her first love was 
design. The exuberant flowering vines on the covers and doublures here are more animated and ornate than the designs for her 
work reproduced in Tidcombe’s “Women Binders,” which are more geometric and reserved. The precise gilt tooling and multiple 
onlays are testament to the expertise of the Hampstead artisans. After the Guild and the Hampstead bindery closed due to 
financial difficulties in 1903, Constance retired from bookbinding and married a barrister. Our binding has a distinguished 
provenance: it was in the library of Clarence Bement (1843-1923), an industrialist in Philadelphia and a customer there of 
the bookdealer Moses Polock, whose nephew was the celebrated A. S. W. Rosenbach. When the latter decided to launch a 
bookselling business, Bement consigned much of his well-known library to the new commercial concern, and many of Bement’s 
books found their way as a result onto the shelves of the Widener and Morgan libraries. (ST19472)

A Seductive and Sumptuous Book Meant for the Ultimate Bibliophile, 
With a Spectacular Binding and More than 40 Original Watercolors

22 (BINDINGS - KIEFFER). LOUŸS, PIERRE. MALASSIS, EDMOND, Illustrator. APHRODITE. MOEURS 
ANTIQUES. ([Paris: Pour le compte de Henri Couderc de Saint-Chamant, 17 March] 1910) 340 x 235 mm. (13 

3/8 x 9”). 2 p.l., VI, 238 pp., [4] leaves. 
ONE OF JUST FIVE COPIES PRINTED, 
WITH ORIGINAL WATERCOLORS. 
MAGNIFICENT MIDNIGHT BLUE 
MOROCCO DESIGNED BY ADOLPHE 
GIRALDON AND EXECUTED BY 
RENE KIEFFER (stamp-signed by 
both in gilt on front turn-in), covers 
with a splendid all-over Art Nouveau 
design featuring numerous cream, 
ochre, pale green, citron, lavender, 
and brown morocco inlays outlined 
in gilt and shaped into swirling vines, 
trios of narcissi, strands of pearls, and 
ribbon-like designs, all surrounded by a 
braided frame with squares containing 
a narcissus along the sides and 
corners, upper cover with A CENTRAL 
ENAMELED MEDALLION PAINTED 
WITH THE FACE OF A WOMAN 
surrounded by a metallic frame (the 
portrait by Paul Grandhomme, with his 
name also stamp-signed on front turn-



in), lower cover with an inlaid morocco asp and chalice on gilt ground, smooth spine with additional inlays and 
gilt lettering, gilt ruled turn-ins, cream colored SILK PASTEDOWNS AND ENDLEAVES WITH HAND-PAINTED 
BORDERS of narcissi, all edges gilt. Original spine bound in at rear. Housed in a (somewhat worn) dark green 
shagreen box with metal clasps, lined with velvet and silk. Hand-colored decorative frames designed by Giraldon 

throughout, five original watercolor circular part titles of flowers 
and butterflies also by Giraldon, and WITH A TOTAL OF 43 
ORIGINAL WATERCOLORS SIGNED BY EDMOND MALASSIS 
(11 full-page and 32 smaller but very detailed illustrations used 
as chapter heads), two original small medallion watercolors 
(unsigned), PLUS A SIGNED FULL-SIZE COLOR MOCK-UP 
OF THE BINDING DESIGN by Giraldon at the back. Foreword 
SIGNED BY PIERRE LOUYS and dated 28 May 1909; verso of 
front free endpaper with the ticket of book dealer A. Blaizot and 
the book label of Michel Wittock. Michel Wittock, “Une vie, une 
collection,” Bruxelles, Bibliotheca Wittockiana, 78. The delicate 
silk endleaves rubbed in a couple of spots, occasional very faint 
offsetting from watercolors, but IN VERY FINE CONDITION, THE 
WATERCOLORS PERFECTLY PRESERVED, AND THE BINDING 
PRISTINE. $27,500

This marvelous production is the ultimate bibliophile’s prize, being 
just one of five copies, beautifully printed on luxurious Arches 
paper, containing striking original watercolors, distinguished by 
impressive provenance, and, above all, presented in a breathtaking 
binding by a leading French atelier. Originally published in 1896, 
our author’s “Aphrodite” is a depiction of courtesan life in Alexandria, 
and in the words of the Oxford Companion, this “graceful mixture of 
licentiousness and erudition” was responsible for establishing the “wide 
reputation [Louÿs enjoyed] in his own day.” With this and other works 



that combined erotic themes with just 
enough Classical scholarship to make them 
somewhat respectable, Louÿs (1870-1925) 
became one of the best-selling writers in 

France and, though apparently heterosexual, one of the Aesthetic/Decadent literary 
circle around Oscar Wilde and André Gide. His sumptuous writings were perfectly 
suited for the bibliophile editions of the day, which combined fine printing, lavish 
illustrations by noted artists, and opulent bindings. The present copy is just one of 
five commissioned by the bibliophile Henri Couderc de Saint-Chamant to be given 
to his collaborators in the volume’s production. Louÿs, who wrote the foreword 
to the present edition (“A Propos d’un Examplaire Unique”), credits Couderc de 
Saint-Chamant with the entirety of the project, saying that “This imprint is his. He 
composed everything without any counsel other than that of his personal taste. . . 
. Happy are the bibliophiles who know how to not only assemble, but sometimes 
create, their collection.” The present copy is set apart from the other four specials 
because of the gorgeous original watercolors by Edmond Malassis, whose artistic 
talents are obvious and remarkable. The reader is immediately seduced by a pageant 
of sumptuous colors producing rich fabrics, nudes with glowing skin tones, and 

lush backdrops that evoke all the sun and splendor of one of the ancient 
world’s most glorious cities. Even in the smaller paintings, the work is 
done with great precision and detail. Our copy was bound specially for the 
bookseller Auguste Blaizot in 1912, and includes the original binding mock-
up as conceived by illustrator and designer Adolphe Giraldon (1855-1933), 
who was also responsible for the printed decorations in the book. Binder 
René Kieffer (1875-1963) was in the first class of students to graduate from 
the École Étienne, where he concentrated on becoming a doreur, or gilder, 
learning to tool gold designs in the classical style. After leaving school, he 
worked at the Chambolle-Duru bindery until 1898, when he established 
his own studio. According to Duncan & De Bartha, he “became a disciple 
of Marius Michel, moving gradually away from his traditional training 
towards a more emblematic and modern style.” He would become one of the most innovative and progressive binders in Paris 
in the 20th century. This copy has enjoyed prestigious provenance, having passed through the collections of Baverez (sold in 
Paris 29 October 1982, lot 71), Frederick Koch (sold at Sotheby’s New York, 21 November 1995, lot 274), and Michel Wittock 
(sold at Christie’s, 11 May 2011, lot 8, for €23,750). (ST19542)



An Unusually Fine Copy

23 (BINDINGS - RELIEVO). KEATS, JOHN. EVE OF ST. 
AGNES. (Boston: Estes and Lauriat, 1886) 325 x 245 mm. 

(12 1/2 x 9 1/2”). [18] leaves, 16 of these printed on verso only. 
No. 7 OF 280 COPIES. PUBLISHER’S SUPERB “CHRISTMAS GIFT 
BOOK” RELIEVO BINDING OF MAROON MOROCCO, upper 
cover embossed with a portrait of a woman in profile, surrounded 
by a wide floral frame, a panel with gilt titling below the portrait, 
rear cover blind-stamped in a basket-weave pattern, smooth spine 
with gilt lettering, black and gold floral endpapers, all edges gilt. 
With 16 wood engravings by Edmund Garrett, printed on thin paper 
and laid onto heavy stock. Front pastedown with brown morocco 
bookplate lettered in gilt, presenting this volume to Hon. Charles 
P. Chase, A. M., from the Veteran Soldiers of Hanover, N.H. From 
the Ellen K. Morris and Edward S. Levin Collection of Publishers’ 
Bookbindings (this copy). See Day, “History of English Literature 
1660-1837,” pp. 453-54. A touch of rubbing to extremities, but A 
VERY FINE COPY with virtually no signs of use. SOLD

This is a wonderful example of the relievo style binding popularized 
by Remnant & Edmonds in England and offered in America 
among the deluxe gift books as one of the specialties of the Boston 
bookselling and publishing firm of Estes and Lauriat. Founded in 

1872 by publisher Dana Estes and bookseller Charles Lauriat, the Boston firm 
printed fine art and gift books, as well as popular children’s series, and their annual 
Christmas books were much sought after. Our 1886 edition presents the Keats poem 
that Day describes as “perhaps the most enchanting tale of romance in English 
verse,” bound here in the relievo style, a process that makes the leather appear to 
be intricately carved wood. The technique was patented by Frederick Leake & Co. 
of London and reached its heights at the hands of English trade binders Remnant 
& Edmonds, who won a prize for their work at the Great Exhibition of 1851. This 
copy was presented to Hanover, New Hampshire, banker and community leader 
Charles Parker Chase (1845-1923). A graduate of Dartmouth College, Chase 
served his alma mater as treasurer for 25 years. Describing him in his obituary 
as “prominent in all matters of public interest,” the Dartmouth Alumni Magazine 
praised him as “diligent, painstaking, precise to an extreme, faithful to every 
obligation and unwearied in its performance.” No doubt these qualities at least in 
part prompted this gift from the Veteran Soldiers of Hanover. Our copy was later 
in the splendid collection of publisher’s bindings assembled over three decades by 
Ellen K. Morris and Edward S. Levin, and exhibited at the Grolier Club in 2000. 
In a review of the sumptuous catalogue for the exhibition, written for the Papers 
of the Bibliographical Society of American, Andrea Krupp praises the “pristine 
condition” of this “glittering and opulent collection.” (ST19471)

Silver and Velvet from the 1730s, along with the Original Leather Case

24 (BINDINGS - SILVER). (PRINTED MUSIC). LOBWASSER, AMBROSIUS [and] JOACHIM NEANDER. 
DIE PSALMEN DAVIDS, ZUM SCHRIFTLICHEN GESANG IN REIMEN GEBRACHT. NACH DER ORDNUNG 

DES HEYDELBERGISCHEN CATACHISMI EINGERICHTET. [bound with] BIBLE IN GERMAN. DIE HEILIGE SCHRIFT 
NEUEN TESTAMENTS. (Lemgo: H. W. Meyer, 1736, 1734) 170 x 97 mm. (6 5/8 x 3 3/4”). 100, [2] pp.; 120 [2] pp.; 42 pp.; 
267, [5] pp. VERY PRETTY CONTEMPORARY GERMAN SILVER AND PINK VELVET over wooden boards, cover 
edged on three sides with silver, filigree silver cornerpieces, central medallion on each cover with a filigreed cipher 



topped by a coronet, two silver filigree catches, contemporary gilt 
and turquoise Dutch floral endpapers, all edges gilt, delicately 
gauffered at corners with floral designs. IN THE ORIGINAL 
CALF PULL-OFF CASE, front with gilt initials “* A * S * S *.” 
Small losses in velvet at spine ends and all along joints, some 
inevitable compression of the velvet nap, one leaf with short 
fore-edge tear affecting the end of two lines, but a fine specimen 
nevertheless--quite clean and fresh internally (being printed on 
better than usual paper), the binding solid and with no serious 
condition issues, and the original case showing remarkably little 
wear. $3,900

This is an extremely well-preserved example of the silver-and-
velvet bindings popular for devotional books in Germany in the 
18th century, here protected over the centuries by its original 
case--a special appurtenance that is not often present. The binding 

was created for someone with the initials A. S. S., which appear both in filigree in the cipher on the covers and in gilt on the 
leather case. The floral motifs in the filigree and gauffering and the color of the velvet suggest that the original owner was a 
woman, and the coronet over the cipher indicates she was an aristocrat. The contents tell us she was Protestant. In addition 
to a Catechism of the Reformed Church and a New Testament in German, the printed matter here includes the German 
translation of the Genevan Psalter, the standard psalm book used in German evangelical congregations. It is the best-known 
work of German humanist Ambrosius Lobwasser (1515–85), whose translation from the original French was first issued in 
Leipzig in 1573. There is also a hymnal by Joachim Neander (1650-80), who in his brief life became the most important post-
Reformation German hymnist. His most famous hymn is the soaring--and still popular--”Praise to the Lord, the Almighty, the 
King of Creation” (German: “Lobe den Herren, den mächtigen König der Ehren,» p. 97 here), described by John Julian in his 
Dictionary of Hymnology as «a magnificent hymn of praise . . . and of the first rank in its class.» This beautiful little book 
may also be considered «of the first rank in its class,» with all original components present and in such satisfying condition.    
(ST18134)

With Escher-ish Connections between Art and Geometry, 
In an Innovative Cut-Out Binding Reflecting that

25 (BINDINGS - VERNIER). FLOCON, ALBERT. ENTRELACS, OU LES 
DIVAGATIONS D’UN BURINISTE. (Paris: Lucien Scheler, 1975) 320 

x 250 mm. (12 1/2 x 9 3/4”). 69, [5] pp.; [2] leaves, followed by plates. One 
volume and one portfolio. FIRST EDITION. No. 29 OF 110 COPIES, with ONE 
OF 24 “EXPERIMENTAL SUITES” OF SIGNED ETCHINGS (Copy S), printed 
on various papers, bound in, plus an unbound SECOND “EXPERIMENTAL 
SUITE” OF 30 ETCHINGS printed on paper in various shades, ALL MARKED 
“SUITE ESSAI” [“Test Suite”] IN PENCIL AND SIGNED BY FLOCON. 
STRIKING KHAKI BROWN CALF BY RENAUD VERNIER (stamp-signed on 
front doublure), front cover with jagged “split” down the middle, connected 
by four entrelac “straps” interlacing three times, the olive drab suede free 
endpaper visible beneath this entrelac, rear cover with edges of “split” cut 
on front cover tooled in thin black lines, smooth spine with title embossed 
in vertically stacked letters, khaki brown calf doublures, olive drab suede 
endleaves, all edges gilt on the rough. Original embossed wrappers bound in. 
Housed in the matching calf-backed chemise and slipcase. Tan linen clamshell 
box housing second suite of plates. With 30 ORIGINAL ETCHINGS in the text, 
AND TWO ADDITIONAL “EXPERIMENTAL SUITES,” one bound in and one 
in a separate clamshell box, all SIGNED in pencil by the artist. Short, faint 
scratch to spine, but in near-mint condition. $9,500



These 30 “ramblings of an engraver” cover subjects ranging from the 
letter “S” and double-”E’s” to icosidodecahedrons and openwork walls-
-like that on the front cover of the binding by Maître d’Art Renaud 
Vernier. Each rambling is illustrated with a complex interlacing design by 
engraver, historian, teacher, and humanist intellectual Albert Flocon; variations 
on these designs, with colors and other additions, appear in the additional 

suites of plates. Born near Berlin as Albert 
Mentzel, Flocon (1909-94) was drawn to the 
Bauhaus movement in the 1920s, and studied 
with Josef Albers, Paul Klee, and Wassily 
Kandinsky. In the 1930s, he and his Jewish 
wife fled the anti-Semitism of Germany, 
settling in France, where he found work in 

advertising and became intrigued 
by the Surrealist movement. During 
German occupation in World War 
II, his wife and eldest daughter were 
deported to Auschwitz and murdered; 
his two younger children, hidden by neighbors, fortunately survived. 
Flocon decided to renounce his German surname and adopt that of his 
French grandmother. He exhibited with the Surrealists in 1947, and began 
teaching drawing at the École Estienne in 1954. In 1964, he was named to 
the chair in Perspective at the École des Beaux Arts. His friendships with 
contemporary philosophers and scientists led him to explore the topic of 
perspective in various disciplines; he was particularly passionate about the 
links between art and geometry. He shared this interest with his friend and 
brother in art, M. C. Escher; the “experimental suites” here call to mind 
Escher’s work. Binder Renaud Vernier enrolled at the École Estienne in 1968 to study bookbinding. After graduating in 1972, 

he did work for P.-L. Martin, Georges 
Leroux, Monique Mathieu, Germaine 
de Coster, and Michel Richard before 



establishing his own studio in Paris. He moved his workshop to Aix-en-Provence in 1983, remaining there until his 2012 
retirement. Known for his purity of decoration and for harmonizing his bindings to the contents of the book, Vernier was sought 
after by bibliophiles. He was named a Master of Art in 2000, both for his bookbinding and for his teaching; his pupils included 
binders Anne Dorgeuille and Louise Bescond. (ST18247)

A Very Striking Maritime Binding with 
Entwined Foliage, Sea Foam, and Billowing Sails

26 (BINDINGS - WOOD). (DRAKE, SIR FRANCIS). RODD, 
SIR RENNELL. BALLADS OF THE FLEET. (London: Edward 

Arnold, 1916) 189 x 125 mm. (7 1/2 x 5”). x, 11-128 pp. Third 
(“Popular”) Edition. SUPERB DEEP BLUE CRUSHED MOROCCO, 
INLAID AND PAINTED TO A NAUTICAL DESIGN BY HENRY 
WOOD (stamp-signed on front turn-in), upper cover with gilt fillet 
border, interlacing rope frame of inlaid brown morocco entwined 
with inlaid green morocco foliage bearing gilt berries, central oval 
of cerulean blue morocco inlaid with an Elizabethan ship in full 
sail, the wooden ship done in brown, tan, and black morocco, the 
billowing white sails and flag bearing the red cross of St. George, the 
blue background morocco textured and painted to depict the waves 
of the sea, with inlaid white morocco foam where the ship cleaves 
its path through the ocean, lower cover with simple inlaid brown 
morocco rope frame, raised bands, spine compartments framed with 
brown morocco “rope” and inlaid with either foliage or an anchor, 
gilt lettering, turn-ins tooled with gilt rope frame, ivory watered silk 
endleaves, all edges gilt. In the original fleece-lined clamshell case of 
blue three-quarter morocco over blue linen. Just the faintest hint 
of soiling on back cover, but essentially a pristine copy inside and 
out. $9,500

This handsome pictorial binding is quite appropriate for a collection of five ballads on the valiant mariners of 
Elizabethan England. Binder Henry Wood worked as a finisher for Zaehnsdorf for 12 years, developing the expert technique 
on full display here. It is hard to decide which is more impressive--the delicacy of the pictorial inlay (the intricate details of 

the ship, the seafoam), or the remarkable texturing that gives the cover image such depth. In 
1890, Wood went out on his own, purchasing the bindery operated by Simon Kaufmann and 
French émigré Lucien Roca. He continued to execute bindings to a high standard that ranked 
with the work of the better-known binderies like Sangorski & Sutcliffe, Riviere, and his former 
employer. Prideaux notes in “Modern Bookbindings” that he “greatly expanded” Kaufmann’s 
business but never “sought the heavy expenses and responsibilities of a large undertaking,” being, 
like his former co-worker at Zaehsndorf Roger de Coverly, “content with a personal business in 
which they themselves have always taken an active part.” First published in 1897, “Ballads” is 
the best-known work of James Rennell Rodd, first Baron Rennell (1858-1941), an influential 
British diplomat who managed an impressive literary and scholarly output, despite the demands 
of a very successful career in the Foreign Service. This third edition was published at the height 
of the Great War; in the preface Rodd states: “The vision of the present is still too confused 
and bewildering for adequate expression. . . . But the chivalries of the sea and the test of high 
endurance are the same as in the days of our fathers, and while the island race endures, the spirit 
of Drake, who sleeps ‘neath some great wave,’ will never call to them in vain.” (ST18173)

Intriguing Letters from the Elizabethan Age, in a Splendid Binding

27 (BINDINGS - WOOD). (ELIZABETHAN CORRESPONDENCE). NEWDIGATE-NEWDEGATE, ANNE 
EMILY (GARNIER), LADY, Transcriber and Editor. GOSSIP FROM A MUNIMENT ROOM: BEING PASSAGES 



IN THE LIVES OF ANNE AND MARY FYTTON, 1574 TO 1618. (London: 
David Nutt, 1897) 216 x 178 mm. (8 1/2 x 7”). 2 p.l., [v]-xii, 156, [4] pp. 
LOVELY AND ANIMATED BROWN MOROCCO, ELABORATELY GILT 
AND INLAID IN A MODIFIED “COTTAGE ROOF” DESIGN, BY HENRY 
WOOD (signed on front turn-in), covers bordered with fillets and dogtooth 
roll, arrow and drawer-pull cornerpieces, an inlaid black morocco frame 
peaked at ends and sides (providing the stylized “cottage” element), the 
black inlay with much gilt elaboration, including scrolling foliate endpieces, 
sidepieces, and inner cornerpieces, as well as very long and elegant floral 
sprays extended toward the center from above and below and enclosing a 
very intricate lozenge centerpiece with scrolled foliation, acorns, and crowns 
above crossed scepters; raised bands, spine gilt in compartments featuring 
foliate sprays at corners and floral centerpiece, ornate gilt inner dentelles, 
marbled endpapers, top edge gilt, other edges untrimmed. Original gilt cloth 
wrapper, diapered, with center escutcheon and alternating rose or fleur-de-
lys tool in compartments, bound in at front. In a fine fleece-lined brown 
quarter morocco clamshell case with raised bands and gilt titling. Initials, 

headpieces, and device on title page, and three plates. Slight foxing in fore margin of a few leaves at front, lower 
edge of two leaves trivially frayed, but A VERY FINE COPY IN A SPLENDID, 
VIRTUALLY PRISTINE BINDING. $4,500

This is a splendid binding in every way, a fine example of the considerable 
expertise of Henry Wood (for whom, see previous item). The binding here is so 
well executed and so animated that it is easy to lose sight of the considerable interest 
residing in the text. Letters written to Anne Fytton (or “Fitton”) in the Age of Elizabeth 
and James I are here published, framed by a commentary which brings to life the story 
of Anne and her notorious sister Mary. The curious title derives from the discovery of 
the letters in the muniment room at Arbury, Anne’s home, which had been inherited 
by our author’s husband, Anne’s descendant Sir Edward Newdigate-Newdegate. Anne 
Fytton (1574-1618) was married to Sir John Newdigate and lived quietly in the country 
with her growing family, while her younger sister Mary (1578-1647) led a scandalous 
life at court, becoming pregnant out of wedlock and eventually marrying a rogue. Various 
correspondents report on court intrigue to Anne, and there are a number of interesting 
letters here that Anne wrote to her steward, giving a picture of everyday life at Arbury. 
(ST19575)

A Very Fine Copy of a Foundational Collection of Nursery Rhymes, 
Including the First Appearance of “Humpty Dumpty” and “Bo-Peep.” 

28 (CHILDREN’S BOOKS). [RITSON, JOSEPH] and [FRANCIS 
DOUCE], Compilers. GAMMER GURTON’S GARLAND: OR, THE 

NURSERY PARNASSUS. (London: Printed for R. Triphook . . . By Harding 
and Wright, 1810) 184 x 123 mm. (7 1/4 x 4 7/8”). 1 p.l., 46 pp. First Complete 
Collected Edition. Attractive 20th century green morocco with single gilt-ruled 
frame, smooth spine with gilt rules and lettering, binding edges studded with 
a chain of small and large gilt dots, all edges gilt. Blind stamp of the University 
Club on title; ink numbering near gutter on p. 1; a few pencil notations on 
title and in margins elsewhere. Opie, “Three Centuries of Nursery Rhymes” 
30. See also: Opie, “The Oxford Dictionary of Nursery Rhymes,” pp. 34-35. 
Upper board ever so slightly sunned at top, final leaf with thin dampstain in 
gutter, a couple other trivial imperfections elsewhere, but A FINE COPY with 
virtually no evidence of use. $3,000



This is a beautiful copy of a fundamental text in the history of nursery rhymes. 
First published in 1783 or 1784, the book originally consisted of 79 rhymes collected by 
antiquary Joseph Ritson (1752-1803), whom DNB calls “one of the earliest collectors of 
local verse.” According to Opie, Ritson was inspired by a collection of nursery rhymes he 
had purchased in 1781 entitled “Mother Goose’s Melody,” and “soon afterwards was urging 
his nephew to collect verses.” The present much-augmented posthumous edition consists 
of 134 nursery rhymes divided into four parts. Parts I & II reproduce the first edition 
by Ritson, which included the first printing of such well-known rhymes as “There was 
an old woman, she liv’d in a shoe,” and “Ride a cock-horse to Banbury Cross”; parts III 
& IV include 55 additional nursery rhymes, among them the first known appearances of 
“Humpty Dumpty” and “Little Bo-Peep.” One of the contributors to the latter parts of this 
work is believed to have been Francis Douce (1757-1834), a former Keeper of Manuscripts 
at the British Museum and an illustrious private collector. The first edition of “Gammer” 
is excessively rare, and according to RBH, our first collected edition has appeared just a 
handful of times at auction this century. The present item is a particularly fine a copy of a 
fragile work, being extremely well preserved and attractively presented. (ST19557)

A Wickedly Funny “Essay” by an 18th Century Female Satirist, 
A Very Fine Contemporary Copy, and with Good Provenance

29 [COLLIER, JANE]. AN ESSAY ON THE ART OF INGENIOUSLY TORMENTING: 
WITH PROPER RULES FOR THE EXERCISE OF THAT PLEASANT ART. (London: 

Printed for A. Millar, 1753) 203 x 127 mm. (8 x 5”). 1 p.l., 234 pp. FIRST EDITION. 
OUTSTANDING CONTEMPORARY RED MOROCCO, covers with triple gilt fillet border, 
flat spine densely gilt with interlocking ovals composing a diapered pattern accented with 
gilt dots, black morocco label, gilt turn-ins, blue paste paper endpapers, all edges gilt. 
Engraved frontispiece of a cat tormenting a mouse in an oval frame inscribed “Celebrare 
Domestica Facta” (“Celebrate Domestic Deeds”), with a cartouche beneath bearing the 
motto “The cat doth play / And after slay.” Front pastedown with contemporary armorial 
bookplate of Joshua Smith, Stoke Park, and the book label of Stuart Bennett; front free 
endpaper with armorial bookplate of Charles Tennant (see below). Binding with a 
few minor signs of use, a number of leaves with a very faint crease in lower corner, 
frontispiece with overall slight yellowing, but all of these imperfections negligible, and, 
in sum, AN EXTRAORDINARILY FINE CONTEMPORARY COPY, the text exceptionally 
fresh and clean, and the binding lustrous and altogether pleasing. $3,500

This is a once-in-a-decade copy of a wickedly funny satire on the joys of tormenting 
one’s servants, children, spouse, friends, and general acquaintances, written 
by a woman who knew the pains of such an experience all too well. Like Swift’s 
“Instructions to Servants,” which is mentioned in the text, Collier’s essay is an ironical 
advice book designed to instruct its readers in the best methods for teasing and mortifying 
their fellows for sadistic amusement. There are sections on tormenting those over whom one 
has power--servants, luckless unpaid companions, children, wives; and those one can control 
by affection--husbands, lovers, and friends. Good servants should be criticized harshly, bad 
servants kept on to annoy their co-workers. Children should be indulged and allowed to run 
wild: one cannot thus be accused of cruelty, but the spoiled offspring will be a misery to one’s 
acquaintances, and eventually to themselves. Collier points out the devious ways that women 
(her primary targets) can manipulate their husbands and undermine their female friends. The 
essay concludes with the admonition to “Remember to do unto others, what you would least 
wish to have done unto yourself.” A fable at the end suggests that Collier’s own experiences 
prepared her to elucidate the work’s central topic. As the daughter of an impoverished vicar, 
she (1714-55) knew about dependency on others who could insult and abuse at will. She 



never married, due in part to the lack of a dowry, and was forced to live on the benevolence of siblings and friends. But she was 
rich in literary contacts, among them Samuel Richardson and Henry Fielding, whose sister Sarah collaborated with Collier on 
her only other work, a novel entitled “The Cry.” Happily, the “Essay” was a critical and commercial success. Fielding declared 
that the work demonstrated Collier’s possession of “an understanding more than Female, mixed with virtues almost more 
than human.” The very attractive binding here was perhaps done for early owner Joshua Smith (1732-1819), a politician and 
member of Parliament with a familial connection to another great female writer, Jane Austen: his granddaughter Emma married 
Austen’s nephew James Edward Austen. Our copy was later owned by a major force in the industrial world of the last half of 
the 19th century, Sir Charles Tennant (1823-1906), a Scottish millionaire, politician, and art patron who accumulated a vast 
fortune, mostly through his direction of the family’s chemical and mineral extraction companies. In 1854, he purchased the 
mansion and estate called The Glen in Peeblesshire, where he assembled his world-class collection of masterpieces. (ST19548)

One of the Most Elegantly Illustrated Books Ever Printed, 
Featuring a Renaissance Dream-World that 

“Carries the Interdependence of Word and Picture into a New Dimension”

30 [COLONNA, FRANCESCO]. (ALDINE IMPRINTS). LA HYPNEROTOMACHIA DI POLIPHILO, CIOÈ 
PUGNA D’AMORE IN SOGNO. DOU’EGLI MOSTRA, CHE TUTTE LE COSE HUMANE NON SONO ALTRO 

CHE SOGNO: ET DOVE NARRA MOLT’ALTRE COSE DEGNE DI COGNITIONE. (Venetia [Venice]: in casa de’ Figliuoli 
di Aldo, 1545) 310 x 212 mm. (12 1/4 x 8 3/8”). [234] leaves. Second Printing. Modern dark brown crushed morocco, 
raised bands, gilt titling to spine, gilt-ruled turn-ins, leather hinges, marbled endpapers, top edge gilt. With Aldine 
device on title page and final page, and 170 WOODCUTS, nine of which are full-page (count includes tablets with 
typeset text within, as per Mortimer). 
Mortimer 131; Sander 2057; Essling 
1199; Adams C-2414; Kallendorf 
302; Renouard 133:14; EDIT16 
CNCE 12823; USTC 823513. See 
also: John Harthan, “The History of 
the Illustrated Book” pp. 80-82; and 
Martin Lowry, “The World of Aldus 
Manutius,” pp. 120-25. Title page 
with faint discoloration in two 
small marginal spots (to remove 
indications of ownership?), one leaf 
in last gathering a little browned, 
final three leaves (including 
colophon) with repair to fill small 
worm trail, occasional quite trivial 
spots to margins; in all other ways, 
A VERY FINE COPY--the text 
remarkably clean, fresh, and bright, 
the margins especially generous, 
and the binding unworn. $90,000

A masterpiece of Renaissance book production, this is one of the most beautiful printed works ever created, being 
especially desirable for the refinement of its illustrations, extraordinary design, and thoughtful interaction of word 
and image. “Poliphilo’s Strife of Love in a Dream,” as it is often translated, is a complex allegorical romance that follows the 
love-sick Poliphilo as he pursues the object of his desire, Polia, through a dream world rich with architectural forms and antique 
splendors. Written in an unusual hybrid of Latin and Italian, the text is usually credited to the Dominican monk Francesco 
Colonna (1443/4-1527) due to the presence of an acrostic, formed by the first letter of each of the 38 chapters, spelling out 
“POLIAM FRATER FRANCISCVS COLVMNA PERAMAVIT” [“Brother Francisco Colonna desperately loved Polia”]. Though 
connected to the monastery of San Giovanni e Paolo, Colonna apparently lived outside the monastery walls and was something 
of a miscreant. Martin Lowry describes him as “a more than usually vicious character, who had twice been called before the 
highest authorities of his Order and once expelled from Venice on so many charges that the senior members of his community 



had also been held under threat. . . . [He] 
accused several of his superiors of 
sodomy, then retracted and was himself 
accused and convicted of seducing a 
young girl.” Although scholars disagree 
about the literary merits of Colonna’s 
erotic tale, its story and dream-world 
setting provided the perfect stimulus 
for the artistic imagination. Often 
arcane and mysterious, the images 
include ruins, obelisks, temples, and 
other architectural delights, strange 
artifacts and bits of masonry bearing 
inscriptions, much Christian and pagan 
symbolism, and various ceremonies, 
rituals, and processions. The artist/
engraver of this work is anonymous, 
though the quality of the illustrations 
has led scholars to suggest major artists 
such as Andrea Mantegna, Gentile 
Bellini, and even Raphael as possible 

candidates. Recent scholarship now 
favors Venetian miniaturist Benedetto 
Bordon, based on the presence of a “b” 
on two of the illustrations. As Lowry 
notes, “the illustrator, whoever he 
was, produced a masterpiece which 
towers above any contemporary and 
carries the interdependence of word 
and picture into a new dimension. 
Arches, temples, vases, sculptures, 
inscriptions, [and] chariots were 
traced out as the writer had described 
them, not only with expertise but 
with a kind of zest which gave the 
completed whole both its brilliance and 
its danger.” The 1499 original edition 
done by Aldus Manutius had been a 
financial disappointment (probably 
due to the expense of the book as well 
as the relatively small audience to 
whom it would have appealed), but the 

work enjoyed a renewed surge of popularity when the present 1545 reprint by Aldus’ son Paulus appeared. The original wood 
blocks are reused in our second printing (with the exception of six that had to be recut due to damage, as per Mortimer). The 
earlier printing is now extravagantly expensive, and our second edition, while costly, provides a page-for-page reprint with a 
very much reduced price tag. (ST18158)

With Folio-Size Color Plates of Wellington’s Victory, 
Extensively Extra-Illustrated, and Handsomely Bound

31 (COLOR PLATE BOOKS). (EXTRA-ILLUSTRATED). (NAPOLEONIC WARS). MUDFORD, WILLIAM. AN 
HISTORICAL ACCOUNT OF THE CAMPAIGN IN THE NETHERLANDS IN 1815, UNDER HIS GRACE THE 

DUKE OF WELLINGTON . . . COMPRISING THE BATTLES OF LIGNY, QUATRE BRAS, AND WATERLOO. (London: 



Henry Colburn, 1817) 322 x 274 mm. (12 3/4 x 10 3/4”). One 
volume extended to two. FIRST EDITION. SUMPTUOUS 
CRIMSON STRAIGHT-GRAIN MOROCCO, GILT, BY 
MORRELL (stamp-signed on front turn-ins) covers with wide 
frame decorated with Neoclassical ornaments, raised bands, 
spine compartments framed by volutes and flowers, gilt 
lettering, gilt-framed turn-ins, scarlet watered silk endleaves, 
leather hinges, top edges gilt. WITH 30 HAND-COLORED 
PLATES, as called for, including a double-page view of the 
Battle of Waterloo, a folding battle plan for Ligny, and a folding 
map of the route from Brussels to Paris, the last two expertly 
repaired and backed in linen, and EXTRA-ILLUSTRATED 
WITH 66 PLATES, eight of these hand-colored, most portraits 
of military leaders. With “Portraits of General Officers” used 
as the frontispiece, as in Abbey, in place of the seldom-seen 
plate, “Waterloo, in Memory of Shaw of the Life Guards,” 
that appears in some copies (but is not on the list of plates). 
With an ALS dated Dublin Castle, 1st Oct[?] 1819, signed 
by Lord Whitworth. Front flyleaves with engraved armorial 
bookplate of Frederick S. Peck. Abbey “Life” 372; Tooley 336; 
Cohn, “Cruikshank” 556. Joints, edges, and corners with 
visible but not serious wear, one plate with neatly repaired 
marginal tear just touching edge of image, occasional mild 

foxing, additional trivial imperfections, otherwise fine--clean and fresh internally, with richly colored plates, in a 
lustrous binding bright with gilt. $7,500

This is a very attractively illustrated celebration of Wellington’s victorious campaign against Napoleon, offered 
here in a special copy enhanced by additional plates, many depicting principal actors in the conflict, and a stately 
Neoclassical binding. Famed illustrator George Cruikshank drew the frontispiece depicting the seven general officers for the 
British side, along with the ebullient illustrated title depicting victory, the double-page plate of the fateful Battle of Waterloo, 
and the ignominious “Flight of Bonaparte.” The plates contributed by James Rouse mostly depict the countryside and villages in 
the area where fighting was taking place. Journalist and novelist William Mudford (1782-1848) wrote the text with assistance 



from primary sources, among these the Duke of Wellington himself, 
to whom the work is dedicated. Mudford was the editor of the 
“Courier,” an evening journal with a conservative stance on politics. 
His prose is described as “vigorous” by the “Dictionary of Literary 
Biography,” which also notes his flair for creating atmosphere. 
These gifts were brought to bear on the present account, rendering 
this historic campaign in vivid terms. The manuscript letter inserted 
into the second volume was written by Lord Charles Whitworth 
(1752-1825), Lord Lieutenant of Ireland at the time of writing. He 
had been the British Ambassador to France when Napoleon was 
first consul, and had gained much respect for the determination 
and dignity with which he had handled the mercurial Bonaparte’s 
tirades against his country. Here, he recommends to an unknown 
recipient the person who had conducted financial affairs for him in 
France. The present bindings are the work of the London bindery 
of W. T. Morrell, established about 1861 as successor to the firm 
begun by Francis Bedford, who, in turn, had taken over the famous 
bindery of Charles Lewis. Prideaux in her “Modern Bookbindings” 
says that Morrell at that time had a very large business that supplied 
“all the booksellers with bindings designed by his men,” which were 
“remarkable for their variety and merit.” The scion of an old and 
prosperous New England family, former owner Frederick Stanhope 

Peck (1868-1947) was an avid collector of books and manuscripts, amassing a collection of more than 8,000 titles. When his 
library went to auction in 1944, it was noted for its fine bindings and excellent condition. (ST19508a)

“The Higher the Hair, the Closer to God”: A Large Paper Copy 
Of an 18th Century Book Featuring Exotic and Bizarre Hairstyles

32 (CULTURAL HISTORY - PERSONAL FASHION, HAIRDRESSING). STEWART, JAMES. PLOCACOSMOS: 
OR THE WHOLE ART OF HAIR DRESSING. (London: Printed for the 

author, 1782) 245 x 145 mm. (9 5/8 x 5 3/4”). 3 p.l. (lacking half title, as usual), 485 
pp. FIRST EDITION. Tasteful contemporary tree calf, covers with gilt pentaglyph-
and-metope border, very expertly rebacked to style, smooth spine lavishly gilt in 
compartments separated by pentaglyph-and-metope roll and filled with repeating 
patten of floral and other small tools, red morocco label, marbled endpapers. 

Engraved frontispiece illustrating Shakespeare’s 
“Seven Ages of Man” printed in sanguine, and 10 
PLATES OF ELABORATE AND FREQUENTLY 
FANTASTICAL HAIRSTYLES, engraved on copper 
by Delegal. A Large Paper Copy. Colas 2802; 
Hiler, p. 816; Lipperheide 1681; ESTC T145753. 
Occasional minor (mostly marginal) foxing 
(though three quires more noticeably affected), 
four plates with faint browning to margins, other 
trivial imperfections, but A VERY FRESH COPY 
WITH EXTREMELY WIDE MARGINS, in quite 
a handsome skillfully restored binding showing 
almost no signs of wear. $5,000

Published for ladies’ maids and valets as well as that less fortunate woman who 
relied on her own hands for hairstyling, this work supplies “ample rules . . . [and] 
directions” for arranging and preserving hair, along “with a history of the hair 
and head dress, from the earliest ages to the present time, particularly as they have 



appeared upon the English stage” during the 16th, 17th, and 18th centuries. Our author/hairdresser James Stewart offers 
a comprehensive analysis of hair’s growth, nature, and color as well as the various products, cosmetics, and wigs that might be 
used in hair care, styling, and replacement. No doubt to widen the potential customer base for the book, its protracted subtitle 
goes on to inform us that “the plan of this work requiring it, there are also complete rules for the management of children 
and education of youth; and excellent rules for the preservation of the health and happiness of age; being a guide through the 
seven ages of man: the whole interspersed with moral thoughts, being necessary for all families.” But it’s mostly about hair. 
Stewart has illustrated this work with some of his elegant and fanciful creations for both men and women, the latter evincing 
his (intuitive) belief in the old Southern maxim, “The higher the hair, the closer to God.” He employs actresses for his examples, 
and throws in occasionally unkind commentary on the personal grooming of past and present stars of the stage. It is extremely 
fortunate to find a clean, bright copy of this work, especially with plates so minimally affected by discoloration. All of the other 
copies we’ve encountered have been sadly affected by overall browning and significant foxing. Uncommonly seen in agreeable 
condition, the book is also just plain uncommon in general.   (ST19232)

Fine and Complete, with All 770 Plates of British Insects, 
“The Most Exquisite Figures of the Kind Ever Produced”

33 CURTIS, JOHN. BRITISH ENTOMOLOGY. 
(London: Printed for the Author, 1824-39) 242 

x 153 mm. (9 1/2 x 6”). Complete with all the plates and 
accompanying descriptions, but Vols. 13-16 lacking 
dedication page and volume index. With the title page 
for vol. 14 misbound but present; otherwise alphabetic 
and systematic indexes for entire series, plus the title 
pages for the systematic eight-volume edition, bound in 
at end of final volume. 16 volumes bound in 8. FIRST 
EDITION, first volume with plates from First Edition 
bound with complete text from both the First Edition 
and Second Edition. Chocolate brown half-morocco with 
pebble-grain paper boards, raised bands, spine panels 
with gilt rules and gilt titling, top edge gilt. With 770 
HAND-COLORED PLATES of insects and representative 
plants, all but a handful from the first edition, as usual 
(see below). Nissen ZBI 1000. See also: Blackwelder, 
“The dates and editions of Curtis’ British entomology,” 

Smithsonian Miscellaneous Collections, Volume 107, Number 5 (June 1947); French, “The Colouring of John Curtis’s 
British Entomology (1834–1839): Joseph Standish and ‘the paragon of perfection’” 
in Archives of Natural History, Volume 49, Issue 1, pp. 62-77. Bindings with 
unimportant rubbing on joints and corners and with other minor problems, but 
certainly pleasing on the shelf, even if without much decoration. Internally with 
occasional soiling, mild offsetting from some of the plates, sporadic browning 
and the occasional stain, but very clean, the beautifully colored plates themselves 
uniformly fine--and unusual thus. $9,500

Published with great expense over the course of 15 years, this monumental work 
was celebrated for its high-quality hand-colored plates, prompting one eminent 
contemporary zoologist to describe it as “the paragon of perfection.” Issued in 
monthly parts between 1824-39, “British Entomology” at the end of its run spanned 16 
volumes (bound here as eight), with the 770 fine plates seen here. Each plate illustrates 
a very finely portrayed insect native to Great Britain, and almost all include an equally 
accomplished rendering of a native plant specimen. According to the author’s preface, the 
illustrations were drawn from life by Curtis himself, and some of the engravings were 
also made by his hand. The coloring, primarily executed by professional colorist Joseph 
Standish, is memorably skillful. The fine brushwork, subtle gradations of color, and 



fidelity to nature combine to create images that are remarkably lifelike--so much so that one expects the specimens to fly off 
the page. The plates were highly praised in their day, with the eminent French zoologist Pierre André Latreille calling them the 
“paragon of perfection,” and The Entomological Magazine “heartily recommending the work . . . to the attention and patronage 
of every British Entomologist.” Although it is considered one of the greatest entomological works of the 19th century, the set’s 
lengthy publication history and the great cost involved meant that many subscribers did not see the production through to 
its end. Thus, true first editions of this work (containing all the original parts as issued) are extremely rare, and it seems that 
nearly all complete copies offered on the market contain a mix of the first edition, second edition (identifiable by the underscore 
beneath the text and plate number), and/or later engravings and lithographs added to complete the work. As indicated above, 
all but a few plates in the present set are from the first edition. Apart from (and more important than) its bibliographical 
issues, our copy is consistently clean and beautifully colored throughout. John Curtis (1791-1862) learned about the art and 
science of entomology from an early age, and became a fellow of the Linnean Society in 1822. The present work was his most 
important, but he also discovered a number of new species and worked on several important collections of insects, both public 
and private. The Linnean Society’s obituary of Curtis says, “In John Curtis we have lost one the most successful cultivators 
of British zoology and entomology, one of the most accomplished delineators of insects, and one of the closest observers of the 
phenomena of insect life.” Of the present work, they note that it is “occupied by what the unanimous consent of entomologists 
has pronounced to be the most exquisite figures of the kind ever produced.” (ST19520a)

A Perfectly Preserved Set of the Ultimate Bibliophile’s “Christmas Books”: 
Five Cosway Bindings, All Painted by Miss Currie, All with Autograph Material 



34 DICKENS, CHARLES. (BINDINGS - COSWAY). 
THE CHRISTMAS BOOKS: A CHRISTMAS CAROL; 

THE CHIMES; THE CRICKET ON THE HEARTH; THE 
BATTLE OF LIFE; [and] THE HAUNTED MAN. (London: 
Chapman and Hall (first three); Bradbury & Evans (last 
two), 1843; 1845 [but 1844]; 1846 [but 1845]; 1846; 1848) 
167 x 102 mm. (6 5/8 x 4 1/8”). Five separately published 
works in five volumes. FIRST EDITIONS. “Carol” in FIRST 
STATE (bound-in original front cover with closest interval 
between blind-stamped left border and left extremity of 
gilt wreath being 15 mm., “D” in Dickens on front cover 
in perfect condition); “Chimes,” and “Cricket” in Second 
State; “Battle” with Fourth Issue of the engraved title, as 
usual (“Haunted” with no issue points). SUPERB OLIVE 
GREEN CRUSHED MOROCCO COSWAY BINDINGS BY 
RIVIERE & SON FROM DESIGNS BY J. H. STONEHOUSE 
(stamp-signed on front turn-ins), upper covers all with two 
inlaid red morocco banners, that at head with title in gilt, 

that at foot lettered “Lord keep my Memory Green,” and each 
binding FEATURING AT CENTER AN OVAL MINIATURE 
PORTRAIT BY MISS C. B. CURRIE (signed in gilt on rear turn-
ins), the five showing Dickens at different ages, painted on 
ivory under glass and surrounded by a gilt wreath of holly 
and mistletoe; raised bands, spines gilt in compartments with 
holly sprig, gilt lettering, gilt-ruled turn-ins with mistletoe 
sprig at corners, moss green watered silk endleaves, all edges 
gilt. Original cloth covers bound in at rear of each volume. An 
aggregate total of 53 woodcut illustrations in the texts, four 
engraved vignette title pages (the one in “Haunted” tinted), 
and eight engraved plates (the four in “Carol” nicely hand-
colored), the illustrations by John Tenniel, John Leech, Daniel 
Maclise, Richard Doyle, and others. “Carol” with bound-in 
ALS FROM DICKENS dated 3 August 1842, and with two 
original green endpapers, one inscribed with a passage from 

Foster’s “Life of Dickens,” bound in at rear; “Chimes” with ALS from artist Richard Doyle dated 21 September [no 
year] bound in at front; “Cricket” with ALS from artist John Leech dated 17 July 1846; “Battle” with undated ALS 
from artist Daniel Maclise bound in; “Haunted Man” with ALS from artist John Tenniel to Dickens collector and 
bibliographer F. G. Kitton, dated 15 July 1896, bound in. Eckel 110-25; Smith II, 4-6, 8-9. Spines slightly faded 
to a uniform medium brown (and front cover of “Haunted Man” just subtly sunned to olive brown), “Chimes” 
with faint foxing to engraved title opening, “Haunted Man” with light offsetting to printed title (as usual), other 
trivial imperfections, but A SPLENDID SET--clean and fresh internally (“Carol” being virtually pristine), and THE 
REMARKABLY CHARMING BINDINGS WITH NO SIGNS OF USE. $78,000

This is the ultimate bibliophile’s set of Dickens’ five Christmas books: first editions in especially fine condition, in 
authentic Cosway bindings by the creators of that style, and with an autograph letter, signed by Dickens or one of 
the artists who illustrated these works, bound into each volume.“ A Christmas Carol,” the immortal story of how ghostly 
visitations finally inject the miserly Scrooge with the Christmas spirit, is called by Eckels “the greatest Christmas book from the 
pen of any man . . . . Artistically it was a pronounced success, and from a literary aspect, it has delighted millions of readers.” 
The work is not only finely written, but its sentiments had great appeal for Victorian taste. Our copy has all of the text first 
issue points listed in Smith and Eckel, but those bibliographers disagree as to whether yellow (Smith) or green (Eckel) endpapers 
have priority. William Todd distrusted all internal issue points beyond uncorrected text, including color of the endpapers. He 
believed the most reliable way to determine priority of issue was by studying the location of the gilt wreath on the cover, which 
was stamped by a single machine. He says, “This desideratum is a single point, one encompassing all the others, and, if it is to be 
a sign of issue, the one last appearing in the course of manufacture.” The brass stamp with the cover design shifted to the left and 



developed imperfections as time went on, so Todd assigned priority 
to volumes with the most distance (14-15 mm.) between the right 
edge of the blind-stamped border on the left side of the cover, and 
the left-most extremity of the gilt wreath and with a perfect “D” in 
the author’s name within that wreath. By these criteria, our copy is 
a first issue. As an added bonus, our volume contains a letter written 
(and flamboyantly signed) by Dickens to Messrs. Curry and Co. 
concerning newspaper piracy of his works by “wholesale robbers.” 
The warm reception of “A Christmas Carol” prompted Dickens to 
launch a series of four further Christmas books. “The Chimes” was 
described by the author to his friend (and biographer) John Foster 
as striking “a blow for the poor,” while “The Cricket on the Hearth” 
presented domestic life in the ideal Victorian home. “The Battle of 
Life” is a love story with a happy ending (a Victorian rom-com for 
the holidays), and “The 
Haunted Man and the 
Ghost’s Bargain” finds 
another grumpy old 

man learning about the spirit of Christmas from a ghost. The illustrations for these 
works were done by some of the most popular artists of the day, including those 
whose letters are bound into volumes here: Richard Doyle (1824-83), who created 
the first cover and the masthead for “Punch”; John Leech (1817-54), well known 
for his political cartoons and humorous illustrations for “Punch”; Daniel Maclise 
(1806-70), whose professional life was devoted primarily to painting, especially 
portraits and historical scenes; and Sir John Tenniel (1820-1914), illustrator of 
“Alice in Wonderland” and “Through the Looking Glass.” This set was splendidly 
bound by the masters of the Cosway binding: Riviere, Stonehouse, and Currie 
(for more on whom, see item #12, above). The portraits created by Miss Currie 
for this work show a maturing Dickens, from youthful idealism to successful 
middle age to gray eminence, and the festive decoration of the bindings virtually 
shouts “Merry Christmas” from the bookshelf. The portraits gracing Cosway-
style bindings vary greatly in their level of achievement; Miss Currie’s paintings 
are universally acknowledged as the very best. Finally, the condition of our set is 
so fine not even Scrooge himself could find fault with it. (ST18706)

35 EVELYN, JOHN. PUBLICK EMPLOYMENT AND AN ACTIVE LIFE PREFER’D TO 
SOLITUDE, AND ALL ITS APPANAGES, SUCH AS FAME, COMMAND, RICHES, 

CONVERSATION, &C. (London: Printed by J. M. for H. Herringman, 1667) 154 x 92 mm. (6 
x 3 5/8”). 8 p.l., 120 pp. FIRST EDITION, First Issue (without the errata slip found below the 
imprimatur in the second issue). Early (probably 18th century) inexpensive (perhaps even 
temporary) vellum-backed marbled paper boards, small paper label at bottom of spine. Front 
pastedown with armorial Macclesfield bookplate; A1 (imprint) and title 
page with the small embossed armorial stamp of the Macclesfield Library. 
Front flyleaf with three-line annotation in an early hand. Keynes 85; Wing 
E-3510. Thin diagonal crack across spine in one place, lower joint with 
one-inch crack at bottom leading to a half-inch chip to the vellum, corners 
rather worn and paper covers rather chafed, as expected, but the fragile 
binding still solid and really quite appealing as an unlikely survival. Final 

leaf a trifle foxed in upper margin, but AN ESPECIALLY FINE COPY INTERNALLY, unusually 
fresh, clean, and bright, and with deep impressions of the type. $2,750

As observed in the early annotation on our front flyleaf, the present work is a cordial attack, 
made without passion, on George Mackenzie’s “A Moral Essay Preferring Solitude to Publick 



Employment,” published in 1665. As Keynes indicates, Evelyn and Mackenzie were congenial adversaries in the debate over 
the best way to lead one’s life, partly because Evelyn was of two minds about the matter. Keynes says, “Evelyn’s advocacy 
of an active life might seem at variance with his known delight in country solitude and pursuits, and in truth his attack 
upon Mackenzie is but a half-hearted affair.” In any case, the book is worth reading, if only for the amusing caricatures of 
country pleasures and types. Best known as a diarist and as founder of the Royal Society, Evelyn (1620-1706) published a 
number of important books (either original works or translations from the French) on architecture, arboriculture, gardening, 
and navigation. The internal condition here is remarkably fine, as is typical of many books from the library of the Earl of 
Macclesfield. (ST15929b)

The Hoe Copy, in Typically Beautiful Condition

36 FIELDING, HENRY. (BINDINGS - RIVIERE & SON). THE HISTORY OF THE 
ADVENTURES OF JOSEPH ANDREWS, AND HIS FRIEND MR. ABRAHAM 

ADAMS. (London: Printed for A. Millar, 1742) 165 x 98 mm. (6 1/2 x 3 7/8”). With 
four pages of ads at the end of volume I; one leaf of ads at the beginning and two 
pages of ads at the end of volume II. Two volumes. FIRST EDITION. VERY PRETTY 
TAN CRUSHED MOROCCO, GILT, BY RIVIERE & SON (stamp-signed on front turn-
ins), covers with French fillet border, raised bands, spine compartments with central 
fleuron within a lozenge of dots, curling cornerpieces, gilt lettering, lacy gilt turn-ins, 
dark green endpapers, all edges gilt. Housed together in a brown buckram slipcase. 
Front pastedown with morocco bookplate of Robert Hoe. Cross III, 305; Rothschild 
844; Tinker 1034. Occasional mild browning or faint foxing, but AN ESPECIALLY 
FINE SET, clean and fresh internally, in unworn bindings. $3,200

This is a handsomely bound copy, with superior provenance, 
of the first appearance of a breakthrough work in the field of 
English literature. Fielding had a profound influence in determining the 
development of the novel, and this was the first great instrument of that 
influence. Although some of the names of the characters are facetious, 
the events, personalities, and settings are all characterized by convincing 
verisimilitude. The book was begun as a spoof of Richardson’s sentimental 
“Pamela,” but it ended up, on its own, as one of the best novels of the 
period. The beautiful bindings by the leading English workshop Riviere 

and the sparkling condition here are characteristic of books from the collection of our earlier owner 
Robert Hoe (1839-1911), founding member and first president of the Grolier Club. According to 
Beverly Chew, Hoe’s library was “the finest [America] has ever contained.” Hoe acquired illuminated 
manuscripts, early printing, French and English literature, and very fine bindings; when his library 
was sold in 1911-12, it fetched nearly $2 million, a record that held until the Streeter sale more than 
50 years later. (ST18426)

One of 50 or So Copies of the First Edition, Owned and Annotated by 
One of the Pre-Raphaelites who Rescued the “Rubaiyat” from Obscurity

37 FITZGERALD, EDWARD, Translator and Editor. RUBAIYAT OF OMAR KHAYYAM, THE ASTRONOMER-
POET OF PERSIA. (London: Bernard Quaritch, 1859) 212 x 160 mm. (8 1/4 x 6 3/8”). xiii, [1], 21 pp. (followed 

by blank leaves added by the binder). FIRST EDITION, ONE OF ONLY 250 COPIES PRINTED, with the misprint 
“Lightning” corrected on p. 4. Near-contemporary pebble-grain rose-colored buckram, flat spine with gilt lettering. 
In red cloth chemise and handsome later slipcase of rose polished calf, its sides with gilt-ruled border and scrolling 
cornerpieces, the back with raised bands, gilt compartments with floral sprig centerpiece, two black morocco labels. 
Front pastedown with ink owner signature of William Bell Scott (see below); title page with ink notations “Tetrastichs 
[sic] of Omar the Tent Maker” and “Translated by Edward Fitzgerald [sic]” in Bell’s hand; marginal annotations in 
pencil. Rear pastedown with 1879 advertisement for the fourth edition of the Rubaiyat. Potter 1; Ashley II:121; 
Grolier “English” 97; See Day, “History of English Literature 1837 to Present,” pp. 65-66. Cloth spine and board 



edges a little faded, a touch of foxing to title 
page, a couple of small marginal stains, but 
A FINE COPY, clean and fresh internally, in a 
binding that shows virtually no wear. $75,000

This copy of a work Day deems “the single 
greatest poem of the Victorian era” once 
belonged to a member of the literary circle that 
saved FitzGerald’s rendition of the 11th century 
Persian poem quite literally from the remainder 
bin. Poet and painter William Bell Scott (1811-90) 
was a close friend of both Dante Gabriel Rosetti 
and Algernon Swinburne, whom Potter credits 
with rescuing our 1859 printing from the penny-
a-copy bin at Quaritch’s and, instead, making it 

fashionable among the writers who were moving 
English literature away from Victorian orthodoxy 
and convention. Scott’s annotations here show how 
taken he was with the verse. He has noted the then-
unrevealed identity of the translator on the title page, 
along with an alternate rendering of the title, using 
the term “tetrastich” (four-line verse) and translating 
“Khayyam” as “Tent-maker.” He has corrected a 
typo in the text (“A. B. 1090” on p. v should have 
read “A. D. 1090”), and has added information from 
FitzGerald’s “Notes” (which appear after the poem) 
to the margins of some quatrains to explain terms or 
allusions. Clearly, he studied the work closely and 
at some length. Scott likely had the text bound in 
the plain, sturdy buckram binding because its paper 
wrapper was too fragile to sustain frequent use. As a 
result of this precaution, the text itself remains well 
preserved. (ST17640-023)

The First Five Appearances of FitzGerald’s Rubaiyat, 
Including Roderick Terry’s Copy of the 1859 First Printing

38 THE FIRST FIVE APPEARANCES, OFFERED AS A COLLECTION, OF THE FITZGERALD TRANSLATION 
OF THE RUBAIYAT OF OMAR KHAYYAM. ( 1859-85) Five separately published works. First Edition, Second 

Edition, Third Edition, First American Edition, and Grolier Club Edition. $50,000

1) (BINDINGS - ZAEHNSDORF). RUBAIYAT OF OMAR KHAYYAM, THE ASTRONOMER-POET OF PERSIA. (London: 
Bernard Quaritch, 1859) 204 x 152 mm. (8 x 6”). xiii, [1], 21 pp. FIRST EDITION, ONE OF ONLY 250 COPIES PRINTED, 
with the misprint “Lightning” on p. 4. FINE LATE 19TH CENTURY DARK BROWN CRUSHED MOROCCO, GILT, BY 
ZAEHNSDORF (with their oval stamp on rear pastedown), covers with French fillet border and arabesque centerpiece, smooth 
spine in one long and two short compartments framed by double fillets, middle (short) compartment with gilt lettering, turn-ins 
with intricate gilt tooling, mahogany brown silk pastedowns and endleaves, all edges gilt. In matching brown morocco slipcase. 
Verso of front free endleaf with engraved ex-libris of Roderick Terry. Potter 1; Grolier “English” 97. Spine gently sunned, title 
page with neat repair to small chip at fore edge, leaves a shade less than bright (as usual), occasional trivial smudges or tiny 
rust spots, but A FINE COPY, generally clean and fresh internally, IN A SPARKLING BINDING. 
 



This is a handsomely bound copy, with distinguished provenance, of the first printing of a work generally recognized 
as the most important poem of the Victorian era. Son of a wealthy Irish landowner, FitzGerald had enough money to 
pursue a rather desultory literary career as a “genteel gipsy” (in Terhune’s words) before beginning to study languages in middle 
age. He started his translation of the quatrains (“rubáiyát” in Persian) attributed to “Umar Khayyam” in 1856; according to 
DNB, about half of FitzGerald’s final work paraphrases (rather than directly translates) portions of the 11th century poem, 
while the rest is original verse inspired by Omar. “The result is generally seen as being in some ways an original English poem, 
one that is much better known than Omar’s poem is in Persian.” (DNB) It certainly earned FitzGerald “a prominent place 
among the immortals of English literature” in Jewett’s opinion. In 1858, FitzGerald submitted 25 of the “less wicked” verses to 
“Fraser’s Magazine” only to be rejected. He had 250 copies published, anonymously, at his own expense, but had no luck selling 
them. Admitting defeat, he gave 200 copies to Quaritch; these sold so poorly that they were relegated to the penny bin, where 
Potter says they were discovered--and soon celebrated--by Dante Gabriel Rossetti and Algernon Swinburne. Those copies that 
remained unsold when Quaritch moved to Piccadilly in 1860 were either lost or destroyed, but by 1861, Rossetti and his Pre-
Raphaelite brethren, along with Celtic scholar Whitley Stokes, were evangelizing for the work, embracing the lush, lyrical verse 
that would move English poetry away from Victorian orthodoxy and convention. According to Day, by the end of the 19th 
century, “a copy of the ‘Rubaiyat’ upon an Oxford table was a symbol of sophistication. Today . . . it remains the most popular 
single poem of the Victorian era.” Binder Joseph Zaehnsdorf (1816-86) was born in Pest, Hungary, served his apprenticeship in 
Stuttgart, worked at a number of European locations as a journeyman, and then settled in London, where he was hired first by 
Westley and then by Mackenzie before opening his own workshop in 1842. His son and namesake took over the business at 33, 
when the senior Joseph died, and the firm flourished under the son’s leadership, becoming a leading West End bindery. The fine 
binding and condition here are typical of works from the library of Roderick Terry (1849-1933), who collected beautiful and 
substantial items chosen with considered discrimination. He accumulated items in various fields, but his library was especially 
strong in English literature: he owned the four folios, and he had strong holdings in Byron, Lamb, Spenser, and Milton. He also 
collected Americana, assembling a complete set of autographs of the signers of the Declaration of Independence, in addition to 
many literary items. Dickinson characterizes him as “a connoisseur in the grand old tradition of the 19th century. His library 
reflected his eclectic tastes and [his] cultivated good judgment.”
 
2) RUBAIYAT OF OMAR KHAYYAM, THE ASTRONOMER-POET OF PERSIA. (London: Bernard Quaritch, 1868) 206 x 162 
mm. (8 1/8 x 6 3/8”). xviii, 30 pp. Second Edition. ONE OF 500 COPIES. Original printed wrappers. In a suede-lined folding 
box (measuring 240 x 180 mm.) of marbled paper backed with maroon morocco, raised bands, gilt floral sprig to spine panels, 
black morocco label. Title page with embossed bookseller’s oval (“Sold by W. J. Pigott, Lexington, Mo.”). Potter 129. Wrappers 
with small loss of paper at bottom of spine, a little foxed and soiled, but the fragile binding surprisingly sturdy and, in all, a 
remarkable survival. Internally with some faint creases and just a breath of soiling, but not only remarkably attractive for what 
it is, but remarkably attractive, period. 
 



For its second edition, FitzGerald expanded his “Rubaiyat” from 75 quatrains to 110, making it the longest of the 
five versions he issued. As noted above, the first printing of 1859 did not sell well and seemed destined for the penny-a-
copy bin at Quaritch’s. However, Rossetti, Swinburne, and other Pre-Raphaelite poets praised it and, thus, brought it to public 
awareness, which created a demand for more copies. So, Quaritch printed a small second edition of 500, to be sold at a price of 
1s. 6d. (Potter notes that when a copy re-appeared in their catalogue in 1929, it had appreciated sharply to £52 10s.) FitzGerald 
described his translation efforts as a “transmogrification” in a letter to his close friend Edward Cowell--who had taught him 
Persian and introduced him to Omar’s verses--describing it as “very un-literal” and admitting, “Many quatrains are mashed 
together: and something lost, I doubt, of Omar’s simplicity, which is so much a virtue in him . . . I suppose very few people 
have ever taken such pains in Translation as I have: though certainly not to be literal. But at all cost, a thing must live: with a 
transfusion of one’s own worse life if one can’t retain the original’s better. Better a live sparrow than a stuffed eagle.”
 
3) RUBAIYAT OF OMAR KHAYYAM, THE ASTRONOMER-POET OF PERSIA. (London: Bernard Quaritch, 1872) 225 x 
160 mm. (8 7/8 x 6 1/4”). xxiv, 36 pp. Third Edition. Original roan-backed purple cloth, flat spine with gilt titling. Potter 135. 
Fading on top of cover, otherwise a very fine copy of an edition very difficult to find in agreeable condition.
 
4) RUBAIYAT OF OMAR KHAYYAM, THE ASTRONOMER-POET OF PERSIA. (Boston: James R. Osgood and Company, 
1878) 170 x 125 mm. (6 3/4 x 4 7/8”). [2], 3-28, [1], 31-65, [1], 69-78, [1] leaves. First Published American Edition from the 
Third London Edition. Blue-gray cloth with gilt and black titling, flat spine. Potter 200 (variant binding). Spine ends and corners 
a bit worn, scattered stains internally, but a very good copy.
 
5) (BINDINGS - R. W. SMITH). RUBAIYAT OF OMAR KHAYYAM. (New York: The Grolier Club, 1885) 230 x 150 mm. (9 
x 6”). xxii, 62 pp. No. 147 OF 150 COPIES. FINE BLUE-GREEN CRUSHED MOROCCO BY R. W. SMITH (stamp-signed 
on front flyleaf), spine and corners of both covers very densely filled with gilt dots and various botanical tools, raised bands, 
marbled endpapers, top edge gilt, original patterned paper wrappers bound in. With large color headpieces in the Moorish style 
after Owen Jones at three places in the text. Printed on Japon. Potter 211. Rear joint just a little rubbed, front joint worn and 
starting to separate, spine and board extremities faded to brown (as frequently with this color of morocco); still, a desirable 
copy, the elegant binding retaining much of its visual appeal, and the text without signs of use. (ST17640-G02)

39 (FORE-EDGE PAINTINGS). A VERY ATTRACTIVE GROUP OF CAREFULLY SELECTED BOOKS WITH 
FINELY EXECUTED FORE-EDGE PAINTINGS. ( Most late 18th to mid-19th century.) Most in attractive 

contemporary morocco. Prices start at $1,200

We will have a selection of volumes adorned with fore-edge paintings in our booth. You can see our full stock of fore-edge 
paintings on our website, here.

https://www.pirages.com/searchResults.php?category_id=692&action=browse&orderBy=


A Fine Copy of a Book Meant to Elevate Homeopathy, but 
Advocating Henbane for Nymphomania, Cannabis for Tetanus

40 (HOMEOPATHY). HAMILTON, EDWARD. FLORA HOMOEOPATHICA; OR, ILLUSTRATIONS AND 
DESCRIPTIONS OF THE MEDICINAL PLANTS USED AS HOMOEOPATHIC REMEDIES. (London: H. 

Baillière, 1852-53) 263 x 165 mm. (10 3/8 x 6 1/2”). Two volumes. FIRST EDITION. Publisher’s olive green cloth, 
covers decorated in gilt and blind, spine attractively gilt, the volumes very expertly recased, with new appropriate 
endpapers. WITH 66 VERY ATTRACTIVE HAND-COLORED PLATES lithographed by H. Sowerby. Harvard Arnold 
Arboretium, p. 314; Nissen BBI 778. Spines faded to brown, a few minor signs of use, but the bindings solid 

and definitely appealing. Occasional 
minor foxing, one plate with a small 
spray of black dots (from printing 
process?), but a fine copy internally, 
the text clean and fresh, and the plates 
bright, with pleasing colors. $3,250

This work promotes the efficacy of 
homeopathic remedies through the 
use of detailed botanical illustrations 
and thorough descriptions of 66 
plants--from benign specimens such 
as chamomile and coffee, to hazardous 
species such as poison ivy and ergot. 
The descriptions of each plant include 
their botanical characteristics, history, 
means of identification, geographical 
distribution, physiological effects in 
humans and animals, parts of the plant 
used and methods of preparation, and 
their general use in homeopathy, as well 
as numerous case studies and clinical 

observations that supposedly prove the effectiveness of homeopathic remedies in the treatment of various physical and mental 
diseases. Edward Hamilton (1815-1903) was a member of the British Homeopathic Society and a Physician to the London 
Homeopathic Hospital, founded in 1849. 
In addition to providing a useful reference 
for practitioners of homeopathy, Hamilton 
attempts in the present work to elevate and 
legitimize the practice in the eyes of the 
public and the larger medical community. 
The origins of homeopathy go back to the 
end of the 18th century, but the approach 
became especially popular in the 19th 
century as an alternative to conventional 
Western medicine--often referred to by 
homeopaths as “allopathy”--whose methods 
at the time could be ineffectual or even 
dangerous to the health of the patient 
(for example, bloodletting and purging). 
Practitioners of homeopathy operate under 
the belief that “like cures like.” In the words 
of the National Library of Medicine, this 
means that “Practitioners select a drug that 
would, if given to a healthy volunteer, cause 
the presenting symptoms of the patient. For 



example, the homoeopathic remedy Allium cepa is derived from the common onion. Contact with raw onions typically causes 
lacrimation, stinging and irritation around the eyes and nose, and clear nasal discharge. Allium cepa might be prescribed to 
patients with hay fever, especially if both nose and eyes are affected.” Crucially, homeopathic remedies are harmless to the 
patient because they are diluted many times over--to the point that the active ingredient is an infinitesimal part of the solution. 
For example, when taken this way, the fatal Atropa Belladonna (commonly known as Deadly Nightshade), which “produces 
phenomena of inflammation in the peripheral tissues,” is especially successful at treating ailments related to inflammation. The 
author notes that it was even administered as a prophylaxis against scarlet fever (dubious studies of which are discussed here 
at length). Other surprising recommendations in the book include Henbane for nymphomania, Bitter Cucumber for dysentery, 
and Cannabis for a range of maladies that include tetanus, acne, and gonorrhea. Our copy is in remarkably good condition for 
a work that was intended to be referred to again and again, with the hand-colored plates being unusually bright and especially 
well preserved. There are very few early homeopathic books with significant illustrations, and none approaching the level of 
detail and artistry seen in the present work. (ST19516)

A First Edition Issued by the First Printer in Cologne

41 (INCUNABULA). GERSON, JOHANNES. DE MEDITATIONE CORDIS; 
DE ORATIONE ET VALORE EIUS; EXPOSITIO SUPER SEPTEM PSALMOS 

POENTITENTIALES. ([Cologne: Ulrich Zel, ca. 1470]) 215 x 140 mm. (8 1/2 x 5 1/2”). 
[56] leaves (last blank). Complete. Single column, 27 lines in gothic type. FIRST 
EDITION. Late 18th or early 19th century calf, covers framed by gilt fillets and 
repeating fleur-de-lys tools, raised bands, spine gilt in compartments with central 
floral sprig, one red and one green morocco label, marbled endpapers, joints and 
edges expertly renewed. Rubricated in red, capitals struck with red, numerous 
three- to four-line initials hand-painted in red. Upper right corner of text leaves 
numbered in ink in an early hand; front pastedown with 19th century bookplate of 
Dr. Bulkeley Bandinel (Bodley’s Librarian at Oxford University). Goff G-231; BMC 
I, 184; ISTC ig00231000; Bernard Quaritch’s Catalogue, No. 221, item 30, p. 11 (this 
copy; binding attributed to Chambolle Duru). Covers a bit dulled, faint marginal 
mottling to perhaps half the text, occasional slight soiling, but internally fresh, and 
a perfectly acceptable copy in a well restored binding. $9,500

From the first printer in Cologne, this is the original appearance in print of a 
significant work of Christian mysticism and personal piety by one of the most prominent figures in the Church of 
his time. From his position as chancellor of the University of Paris, Jean Gerson (1363-1429) became a renowned theologian, 
a spiritual writer of great importance, and a major figure in the attempt to bring unity to the schismatized Church. He was 
greatly concerned with the mystical side of Christianity and the importance of cultivating a more meaningful relationship with 
God through prayer and meditation. The three works here--”Of the Meditation of the Heart,” “On Prayer and its Value,” and 
“An Exposition on the Penitential Psalms”--all offer guidance for developing a practice of prayer 
and meditation to foster a personal relationship with the Almighty. Ulrich Zel (or Zell) was not 
only the first printer in Cologne, but (along with Peter Schoeffer) was active longer than any 
other member of his profession during the incunabular period. He apparently printed his first 
book in 1464 and was still at work at century’s end (suggested dates of his death vary from 
1501 to 1507). He identified himself as “clericus” (one of the Church’s minor orders) while in 
Mainz, where he was reported to have learned his craft under Johann Fust and Schoeffer, and 
both the nature of his typefaces and the high quality of his press work show a close connection 
with his masters. He is thought to have gone to Cologne because of the commercial opportunities 
offered by its university, and the majority of the books he produced were small quartos--like 
the present item--for student use. Although only a few editions contain his name, he is thought 
to have issued as many as 200 books, and he became greatly prosperous (he renounced his 
ecclesiastical orders in 1471, married a prominent heiress, and acquired extensive landholdings). 
In addition to his significance as a long-lived printer, Zel is important as an early commentator 
on the origins of printing: the Cologne Chronicle of 1499 contains his testimony that printing 
began in 1450, that Gutenberg was its inventor, and that Gutenberg’s first book was the famous 
42-line Bible. Our volume was once in the collection of Dr. Bulkeley Bandinel (1781-1861), who 



served the Bodleian Library at Oxford for 50 years, 47 of these as its head. He increased the size of the collection considerably 
during his tenure: according to DNB, “Bandinel prided himself on the speed with which he responded to items coming on the 
market, and through judicious purchases he significantly strengthened the holdings of incunables and early Bibles.” He also 
grew the library by courting important donors; his courtesy to the temperamental antiquarian Francis Douce is credited for the 
bequest of Douce’s collection to the Bodleian. And critically, he and his staff produced and published a thorough and up-to-date 
catalogue of the library’s holdings. (ST19050)

An Attractively Rubricated Copy in Excellent Condition 
Of an Uncommon Early Mantuan Printing

42 (INCUNABULA). NICOLAUS DE LYRA. POSTILLA SUPER PSALTERIUM. ([Mantua: Paulus de Butzbach, 
1477]) 308 x 206 mm. (12 x 8”). [248] leaves. Complete. Double column, 52 lines in gothic type. Convincing 

retrospective antiqued calf, covers framed by blind rules with oblique gilt fleurons at corners, raised bands, early 
endpapers. With 10-line opening initial in blue and white, and many four-line initials painted in red or blue. Goff N-124; 
ISTC in00124000; not in BMC. Final quire with half a dozen small wormholes, final leaf with repairs to two larger 

wormtrails (not affecting text), occasional smudging of painted initials, 
occasional sprinkled marginal foxing, additional trivial imperfections, 
otherwise a fine copy--especially fresh and bright, with deep impressions 
of the type, very commodious margins, and in an unworn sympathetic 
binding. $9,500

This is an extremely attractive copy from the 1470s of an important 
commentary on the Psalms, taken from the monumental “Postilla super 
Totam Bibliam” of Nicolaus de Lyra, originally printed by Sweynheym 
& Pannartz in 1471. Lyra’s sprawling work was the first printed commentary 
on the Bible as well as the most 
frequently consulted and the 
most influential work of its kind 
from the time it was written up 
through the Reformation. A French 
Franciscan theologian, de Lyra 
(1270-1349) devoted his scholarly 
life to his extensive interpretation 
of Scriptures, a commentary 
described by Britannica as “a 
leading manual of exegesis,” the 
importance of which “lies in its 
emphasis on a literal, rather than a 

mystical or an allegorical, interpretation of Scriptures. Some scholars claim that 
the work had an important influence on Martin Luther.” This book is the last 
dated work from the press of Paulus de Butzbach, who issued approximately 20 
books in Mantua, where printing was thought to have begun just five years before 
the issuing of the present edition; Goff, which locates four copies of our printing, 
lists 12 books issued by him (two of these with his brother Georgius) between 
1472 and 1481. This edition is not common on the market, our copy is unusually 
pleasing in its freshness, and its binding is both authentic in appearance and 
obviously made by a skilled craftsman. (ST18387)

The Foyle Copy

43 (INCUNABULA). SPARTIANUS, AELIUS, JULIUS CAPITOLINUS, FLAVIUS VOPISCUS, PAULUS 
DIACONUS, et al. SCRIPTORES HISTORIAE AUGUSTAE. [PART II (OF II) ONLY]. (Venice: Johannes Rubeus 

Vercellensis, 15 July 1490) 305 x 205 mm. (12 x 8 1/8”). 106 leaves (A8, B-Q6, R8). Complete. Single column, 54 



lines in roman typeface. Third Edition. Attractive 19th or early 20th century 
brown levant morocco by David (stamp-signed in gilt on front turn-in), raised 
bands ruled in blind, gilt lettering, gilt dentelles, all edges gilt, fore edge with 
old ink titling visible under gilt. Front pastedown with morocco ex-libris of 
W. A. Foyle; front free endpaper with old catalogue description tipped on; 
several pages with contemporary notations in ink. BMC V, 417; Goff S-342; 
ISTC is00342000. A couple faint stains and scratches to upper board, upper 
left corner of first leaf expertly re-margined (with loss to a couple of letters 
on both sides), persistent small round wormhole of no consequence in text 
(neatly filled in in first quire without causing any legibility issues), occasional 
light foxing, a few other minor imperfections, but still an excellent copy with 
good margins, the leaves clean and bright, and the appealing binding virtually 
unworn. $7,500

Offered in a plain but finely made binding and with distinguished provenance, 
this is a fourth century compilation, originally printed in Milan in 1475, 
of a collection of lives of Roman emperors, taken from accounts by Aelius 
Spartianus, Julius Capitolinus, Flavius Vopiscus, Paulus Diaconus and others. 
Suetonius’ “Lives of the XII Caesars,” which forms the first part of the work, is not 
present here, but ISTC notes that as a result of the division of the printing between 
two Venetian workshops (the other being that of Bernardinus Rizus), “the parts are 

often found separately.” Part II was modeled on Suetonius, 
and covers the emperors, heirs, and usurpers from Hadrian to 
Carus and from Carinus to Numerianus, with a gap of about 
a decade in the third century A.D. Authorship attribution 
has been apportioned to Aelius Spartianus, Flavius Vopiscus, 
Eutropius, Paulus Diaconus, Julius Capitolinus, Vulcatius 
Gallicanus, Aelius Lampridius, and Trabellius Pollio. 
However, scholars have long debated who wrote what, as 
well as the authenticity of some documents cited. In whatever 
ways it is historically accurate, the compilation is still useful 

for its insights into Roman politics and society for a period little documented by 
historians. Johannes Rubeus Vercellensis (Giovanni Rosso of Vercelli) printed 
some eight or nine works at Treviso between 1480 through 1485, before moving his 
business to Venice. There, he is thought to have issued as many as 50 incunabula, and 
he continued printing in Venice, partly in collaboration with other family members, 
until 1519. His handsome roman type is well suited to the classical authors in which 
he specialized, as seen here. Our copy was in the renowned collection of W. A. 
Foyle (1885-1963), co-founder with his brother of the famous Foyle’s Bookshop 
in Charing Cross Road. The three large Foyle sales at Christie’s held in 2000 were 
a bibliophilic highlight of the new century, with the sum of $19 million for which 
William Foyle’s personal library sold in July setting a record for private European 

collections. (ST19494)

44 (INCUNABULA). MARCHESINUS, JOHANNES. MAMMOTRECTUS SUPER 
BIBLIAM. (Venice: Simon Bevilaqua, 12 July 1492) 160 x 110 mm. (6 1/4 x 4 1/4”). 

[274] leaves. Complete. Double column, 36 lines in gothic type. Contemporary Venetian 
blind-stamped calf, covers with concentric frames tooled in a diapered pattern, rebacked 
to style (perhaps in the 18th century?), raised bands, paper label, two brass catch plates, 
remnants of straps. Goff M-252; BMC V 517; ISTC im00252000. Leather on covers a bit 
crackled, upper cover with old cuts and abrasions, but the restored binding solid and not 
without antique appeal; title page a bit soiled, isolated minor smudges or stains, but quite 
a fine copy internally--clean, fresh, and unusually bright. $4,500



This is a pleasing inexpensive copy of a modest incunabular edition of a late 13th century 
guide to interpreting the language of the Bible, written by an Italian Franciscan for the 
benefit of clerics who lacked sufficient education to prepare and preach sermons on the 
Scriptures and their meaning. Giovanni Marchensini (fl. ca. 1300) explains in the preface that 
he elucidates the Bible and other works frequently found on clerical bookshelves. He goes through 
the Bible chapter by chapter explaining difficult words and solving conundrums, sometimes 
imaginatively--the opening of Genesis, for example, leads him to discourse on emeralds and 
crystal, the stuff of paradise. He expatiates on the Psalms, briefly covers the legends of the saints 
and such knotty questions as the Hebrew months, and even provides a chapter on spelling. His 
audience of the ecclesiastical rank and file seems to have found his work useful, for it was printed 
at least eight times, first by Peter Schoeffer in Mainz in 1470. Printer Simone Gabi (ca. 1450 - ca. 
1518) chose the sobriquet “Bevilaqua” (“water drinker”) despite (or because of?) a reputation for 
being inordinately fond of wine. He began printing in Vicenza in 1487, then moved to Venice in 

1491, where he was very active for a dozen years (and then printed during a period of decline in Venice and elsewhere until 
1515). (ST19511c)

A Substantial English Incunable, and the 
First Printed English Book with Musical Notation

45 (INCUNABULA). HIGDEN, RANULPHUS. POLYCRONICON. (Westminster: Wynkyn de Worde, 13 April 
1495) 275 x 194 mm. (10 3/4 x 7 1/2”). With the main body of the text complete: 1 p.l. (facsimile aa1 

title page), I-CCCxlvi, [1] (facsimile?) leaf with printer’s device, [35] leaves (consisting of fols. cc6-hh5 of the Table, 
usually bound at front of work; lacking blank hh6 and also lacking 13 preliminary leaves: aa2-8, bb1-6 (consisting of 
Proheme and the first part of the Table). Double columns, 41 lines in black letter type. Translated by John Trevisa. 

With the continuation for years 1357-1460 by William Caxton. Second 
Edition. Recent period-style blind-stamped calf by Courtland Benson. With 
woodcut initials, woodcut title page (in facsimile), and printer’s device 
(probably facsimile). Recto of n5 with musical notation. All instances of the 
word “pope” or related terms and all mentions of St. Thomas of Canterbury 
carefully struck through in ink by an early hand; occasional neat ink 
marginalia by a contemporary user. Front pastedown with bookplates of 
Robert Barclay of Bury Hill, Ross Winans, and the Fox Pointe Collection. 
Goff H-268; BMC XI, 195; ISTC ih00268000; Pforzheimer 490; STC 13439; 
ESTC S106488. First page of text a little soiled, occasional minor soiling 
or thumbing elsewhere, V8 with a very expertly repaired oblique tear from 
the bottom of the leaf halfway up the page (no loss of legibility), cc1 with 
smaller tear repaired with equal skill, X6 with one-inch triangular repair 
in fore margin, affecting a total of perhaps eight letters, final text leaf with 
shoulder note and a handful of words at the top of both sides mounted (but 
not in facsimile), other trivial imperfections, but an extremely appealing 
textually complete copy--almost entirely smooth, clean, and fresh, with 
excellent margins, with rich impressions of the type, and without any of 
the leaves being soft or brittle at the edge. $165,000

This is a desirable copy of the most influential chronicle in 14th and 15th century Britain and the first book published 
in England to contain printed music. Written in the 1320s by Benedictine monk Ranulf Higden (ca. 1299-1364) of Chester, 
this universal history was translated into English in 1387, and first printed by William Caxton in 1480. According to DNB, the 
work “offered to the educated and learned audience of fourteenth-century England a clear and original picture of world history 
based upon medieval tradition, but with a new interest in antiquity, and with the early history of Britain related as part of 
the whole.” The work was originally divided into seven parts (for the seven days of creation in Genesis), and ended coverage 
of events in 1342. John Malvern (d. ca. 1414) added a final book covering the years 1348-81; this addition was translated by 
Caxton and added to his 1482 edition, along with his own continuation of the history to the year 1460. Caxton was succeeded 
in 1491 by his foreman (and former apprentice) Wynkyn de Worde (ca. 1455? - 1534/5), who took over the lease on Caxton’s 



print shop in Westminster and operated there until his remove to Fleet Street in 
1500. A number of the books he printed there were, like this one, new editions of 
popular Caxton titles. DNB notes that Wynkyn was a more astute businessman 
than Caxton, and liked to add special features to his books to distinguish them and 
make them more attractive to buyers. Here, for the first time in England, he has 
printed music with moveable type, the notation made up from printers’ quads and 
rules. Caxton, in his 1482 edition of Higden, had left a blank spot for the music to 
be added by hand. While Caxton brought printing to England, Wynkyn de Worde 
popularized it. DNB says that “Wynkyn’s various qualities need emphasizing: after 
Caxton’s death he had sufficient vision to embark on a new publishing policy; 
to imitate his former master might have led to financial ruin. He was personable 
enough to get on with patrons from many classes and to run a heterogeneous 
household. No evidence of his involvement in litigation has been found. He was 
willing to give his helpers the credit they deserved, and he did not ignore their 
contribution as Caxton did. He probably knew several languages, and there is no 
reason to underestimate his learning and acumen. Previous assessments fail to give 
him due credit for his achievements.” Former owner Robert Barclay (1751-1830) 
was a successful English brewer, a keen botanist and gardener, and a philanthropist 
whose causes included the abolition of slavery. American inventor Ross Winans 

(1796-1877) was one of the first multi-
millionaires in the United States, thanks 
to the success of his locomotives and 
other railroad-related creations. Our copy 
was later in the distinguished collection of 
early English books amassed by Howard 
and Linda Knohl for their library at Fox 
Pointe Manor. Copies of our 1495 edition 
are less common in the marketplace than 
the 1482 printing; of the nine copies 
that have appeared at auction in the 
past 45 years, only one (sold in 1977) 
was complete. Three of the other copies 
were missing more than 50 leaves, and 
all had some sort of repairs. A copy like 
the present example--with the main text 
intact, unwashed and unpressed, and 
in pleasing condition--would be very 
difficult to find. (ST17801)

Our Study of the Kelmscott Chaucer Type, 
Each Copy with a Chaucer Leaf and Four Leaves from 

Incunabular Printers who Influenced the Design of the Book’s Typeface

46 (INCUNABULA - LEAF BOOK, INFLUENCE OF EARLY GERMAN PRINTERS ON THE KELMSCOTT 
PRESS). PIRAGES, PHILLIP J. LETTERS FROM THE 15TH CENTURY: ON THE ORIGINS OF THE KELMSCOTT 

CHAUCER TYPEFACE. A STUDY, WITH SPECIMEN LEAVES, OF THE INFLUENCE OF THE EARLY GERMAN PRINTERS 
ON WILLIAM MORRIS’ MASTERPIECE. (McMinnville, Oregon: Phillip J. Pirages, 2019) Text: 244 x 154 mm. (9 1/8 
x 6 1/8”); Case: 502 x 372 mm. (19 3/4 x 14 5/8”). ii, 75 pp. LIMITED TO 165 COPIES. In one of three bindings (to 
reflect the degree of decoration on the accompanying Kelmscott leaf): linen-backed paper boards, floral patterned 
cloth after a Morris design, or flexible vellum with ties. The book and the leaves (secured behind a hinged cloth mat) 
housed in an impressive linen case designed, like the bindings, by Amy Borezo. The book printed letterpress on 
Zerkall Book Laid Vellum paper by Arthur Larson at Horton Tank Graphics. Book layout by Jill Mann. EACH COPY 



WITH FIVE LEAVES: ONE FROM THE KELMSCOTT CHAUCER AND ONE EACH FROM THE PRESSES OF FOUR 
GERMAN PRINTERS FROM THE 1470s--PETER SCHOEFFER, JOHANN MENTELIN, GÜNTHER ZAINER, AND 
ANTON KOBERGER. The incunabular leaves consistently excellent, with only minor defects, and the Kelmscott 
leaves (which were never part of a bound volume) in entirely fine condition. $1,950-$4,500 depending on binding 
style and leaf decoration

This is a unique leaf book in the way that it combines three elements: a significant private press production involving 
people at the top of their craft, a scholarly commentary that contributes to a further understanding of the history 
of printing, and--most important--five leaves: one from the Kelmscott Press “Works” of Geoffrey Chaucer and four 
from books issued by German printers at work in the 1470s. The physical object has been set and bound by hand and 
printed letterpress, all by gifted professionals; the essay addresses a topic of significance to typophiles in a considerably more 
thoroughgoing way than has been done before; and the assemblage of leaves represents a powerful visual reinforcement of the 
text, as well as an opportunity to share in the ownership of four important incunabula, along with the extraordinary Kelmscott 
Chaucer. The story of the production is heavy on serendipity: in the winter of 2012, after purchasing a very incomplete 
copy of the Kelmscott Chaucer at auction, we considered the possibility of producing a leaf book, but because the Chaucer--
universally considered to be one of the most beautiful books ever printed--had been written about by so many different people 
in so many different ways, we didn’t know what aspect was left for us to explore. The one topic we fastened on as thus far 
inadequately examined is the origin of the work’s typeface. We soon learned that Morris, who is known to have owned 
more than 500 incunables, most admired--and was, consequently, most likely to have been influenced in his typographic 
design by--Peter Schoeffer of Mainz, Johann Mentelin of Strassburg, Günther Zainer of Augsburg, and Anton Koberger of 
Nuremberg. Over the course of the years succeeding the purchase of the defective Chaucer, we were fortunate beyond all 
expectation to acquire incomplete books from each of these four eminent printers. As a result, the present leaf book will allow 
the reader not only to read in the accompanying essay about the influence on Morris of his typographic forebears, but also 
to compare with his or her own eyes the resemblances between the Kelmscott leaf and the leaves from four centuries earlier.  



The Widely Subscribed to and Updated 1783 Edition 
Of the First Comprehensive Road Atlas of Ireland

47 (IRELAND - MAPS). TAYLOR, GEORGE and ANDREW SKINNER. TAYLOR AND SKINNER’S MAPS OF 
THE ROADS OF IRELAND: SURVEYED IN 1777 AND CORRECTED DOWN TO 1783. (London: Engraved by 

G. Terry and Sold by T. Longman, London and W. Wilson, Dublin, 1783) 260 x 155 mm. (10 1/4 x 6”). XXVII, 289 
pp., [4] leaves (index). Second, Corrected Edition. Contemporary half calf over marbled boards, flat spine divided 
into panels by gilt rules, red morocco label (very neat repair to head of front joint and top of spine). Engraved title 
page (with vignette) and dedication leaf, large folding map of Ireland, and 289 engraved maps. Title page with early 
ink signature of Jos. Sabine[?]. Moreland & Bannister, p. 190; Tooley, “Maps and Mapmakers,” p. 94. Small signs 
of age and wear to the binding (including slight crackling and nicks to the spine), folding map with faint dampstain 
to tail margin, two negligible ink spots to blank area on the map of the Irish Sea, but A VERY APPEALING COPY, 
quite clean and remarkably fresh internally, and in an entirely solid period binding. $2,400



This is the second, corrected edition of the first comprehensive road atlas of Ireland, offered here in especially 
attractive condition. In response to increasing demand for accurate maps of the country’s road system, the Irish House of 
Commons commissioned George Taylor and Andrew Skinner (who together had previously produced the first road atlas of 

Scotland, among other works), to undertake a survey of the land. Taylor and Skinner 
completed their work in 1777, and published the first edition of their findings in 1778. 
This second edition includes updates to the year 1783, as well as an additional map (no. 
289). Renowned for their precision and detail, Taylor and Skinner’s maps clearly show 

roads, crossroads, and bridges, as well as topographical features such as hills, 
lakes, and rivers (including the direction of the water flow); landmarks such 
as castles, churches, and ruins; and the names of local landlords and their 
homes. The maps appear either as half-page strips or in full-page, and the 
distances are given in both Irish and English miles (11 Irish miles being equal 
to 14 British miles). The robust list of subscribers, which includes a number of 
earls, viscounts, lords, bishops, and British and Irish army men, demonstrates 
the great need for, and widespread success of, this important work. While not 
a rare book, this is the kind of volume that would have normally encountered 
frequent and inevitably damaging use, so to find a copy as well preserved as 
this one is a lucky occurrence. (ST19355)



An 18th Century Account of Islam, in Original Wrappers 
And Exceptionally Fine Condition

48 (ISLAM). CALZA, GIUSEPPE. SAGGIO SULLA RELIGIONE DE’ 
MAOMETTANI. (Venezia: Antonio Fortunato Stella, 1794) 200 x 130 mm. 

(7 7/8 x 5 1/4”). xxiv, 172 pp., [1] leaf. FIRST EDITION. Original tan printed paper 
wrappers, with border of swirling ribbons, each cover with slightly different central 
bearded figure dressed in robes, standing over an open book, with a crescent moon 
in the sky. Covers a little soiled and with a few small, faint stains, head and tail 
of spine with VERY SLIGHT loss, a few isolated rust spots internally, two small 
marginal stains affecting a few leaves each, but A REMARKABLY WELL-PRESERVED 
EXAMPLE OF AN EXTREMELY FRAGILE VOLUME. $1,250

This rare book on the Islamic faith is of considerable interest for its content as well as 
its excellent state of preservation. A particular source of pleasure is the complete lack of 
sophistication to the insubstantial binding, allowing us to appreciate the work in its original, 
unaltered state. The images on the printed wrappers here are especially intriguing, depicting 
two members of the Islamic faith as seen through a European lens. The book begins with an 

overview of important concepts of the faith, 
as well as definitions of words associated 
with Islam (“Alcoran,” “Imam,” “Khalifa,” etc.). It is then divided into three 
sections, the first dealing with dogma, the second with rituals and customs 
(including a chapter on astronomical tables), and the third with the “cult” 
of Islam--its relics, edifices, sacrificial practices, and the like. Although we 
could discover very little about the author, the tone of the work appears to be 
without malice and aims to present an accurate description of the religion. It is 
also extremely rare, both on the market and institutionally, with only one copy 
located at auction, and four copies at libraries in the United States. (ST15218)

49 (JOHNSON, SAMUEL). (EXTRA-ILLUSTRATED). JOHNSONIANA, OR, 
SUPPLEMENT TO BOSWELL: BEING ANECDOTES AND SAYINGS OF DR. 

JOHNSON. (London: John Murray, 1836) 220 x 137 mm. (8 3/4 x 5 1/4”). Two volumes. 
FIRST EDITION. Attractive contemporary tan pebble-grain morocco, gilt, by J. Hawes of 
Cambridge (stamp-signed on verso of front free endpaper), covers framed by multiple 
gilt rules and decorative rolls, raised bands, spine compartments with intricate scrolling 
pattern, gilt-rolled turn-ins, marbled endpapers, all edges gilt. With 45 engraved plates 
of people and places important in Johnson’s life, and 
EXTRA-ILLUSTRATED with 14 plates, mostly portraits, 
all with guards. Title page in volume I with ink notation 
in an 18th century hand signed D. M., taking credit for 
inserting additional plates; List of Plates (pp. xix-xxii) 
with additional plates and their location noted in the 
margin in the same hand. A hint of soiling to covers 
of volume I, the slightest wear at three corners, a dot 
of foxing here and there, but a fine and attractive set, 
very clean and fresh, and in bindings showing almost 
no wear. $850

This attractively bound and generously illustrated compendium contains hundreds of 
anecdotes concerning Johnson (and a bit on Boswell) from more than 50 persons who 
had known the good Doctor. The title page lists 36 of these sources, including Mrs. Piozzi, 
Hawkins, Hoole, Steevens, Reynolds, Cumberland, Nichols, Madam D’Arblay, Northcote, 



Stockdale, Kearsley, and Pepys. This set has the bonus of an additional 14 inserted plates, and, of course, the very pretty 
contemporary bindings. (ST19522d)

A Remarkable Copy of “Ulysses”: Inscribed by Joyce when First Meeting H. G. Wells,
A Key Supporter in Establishing the Author’s Reputation--and in an Evocative Binding

50 JOYCE, JAMES. (WELLS, H. G., His Copy). (BINDINGS - SALLY LOU SMITH). ULYSSES. (Paris: 
Shakespeare and Company, May 1927) 205 x 160 mm. (8 1/8 x 6 1/4”). 4 p.l. (first blank), 735 pp. Ninth 

Printing of the First Edition. DRAMATIC DARK BLUE-GRAY CRUSHED MOROCCO, BLIND-TOOLED AND INLAID 
TO AN ABSTRACT DESIGN, BY SALLY LOU SMITH (stamp-signed with her initials in gilt on rear doublure), with 
overall wraparound design of inlaid elongated, irregular-shaped pieces of black, gray, blue, tan, and yellow morocco 
with blind-tooled lines extending from these shapes, MATCHING MOROCCO DOUBLURES tooled in gilt with 

branch-like lines, yellow handmade free 
endpapers, gray flyleaves, all edges 
gilt. In the matching morocco-backed 
clamshell box. Front flyleaf INSCRIBED 
BY JOYCE TO H. G. WELLS: “To / H. 
G. Wells / Respectfully / James Joyce / 
5 November 1928 / Paris.” Slocum and 
Cahoon 17. Isolated faint foxing or 
marginal spots, but a clean, fresh copy 
with few signs of use, in a new binding. 
$85,000

This later printing of what is generally 
recognized to be the most important 20th 
century novel in English is inscribed 

by the author to one of his earliest and most 
important supporters, and is offered in a binding 
by an influential Designer Bookbinder. First 
issued in 1922, “Ulysses” rocked the literary world. 
J. B. Priestley, writing in the “Clarion” in 1934, said 
what most scholars and critics acknowledge--that “as a 
literary feat, an example of virtuosity in narration and 
language, it is an astounding creation. Nobody who 
knows anything about writing can read the book and 
deny its author, not merely talent, but sheer genius.” 
Our copy was presented by Joyce to H. G. Wells (1866-
1946), whose support of “Portrait of the Artist as a 
Young Man” was instrumental in establishing Joyce’s 
literary reputation. Reviewing that book in 1916, Wells 
praised “its quintessential and unfailing reality. One 
believes in Stephen Dedalus as one believes in few 
characters in fiction.” He considered “Portrait” to be “by far the most living and convincing picture that exists of an Irish 
Catholic upbringing,” and noted how sharply it contrasted the Irish and the English: “No single book has ever shown how 
different they are, as completely as this most memorable novel.” The two men did not meet until 12 years later, in Paris, at 
which time Joyce inscribed the present copy of his masterwork to Wells. At the same time, Joyce presented Wells with some 
excerpts of what would become “Finnegan’s Wake.” On 23 November 1928, Wells wrote to Joyce from his winter home in the 
south of France, expressing his regret that he could not promote these latest works with the same enthusiasm: “I have enormous 
respect for your genius dating from your earliest books and I feel now a great personal liking for you but you and I are set upon 
absolutely different courses. . . . I want a language and statement as simple and clear as possible. . . . Who the hell is this Joyce 



who demands so many waking hours of the few thousand I have 
still to live for a proper appreciation of his quirks and fancies and 
flashes of rendering?” Still, Wells acknowledged, “Your work is an 
extraordinary experiment and I would go out of my way to save it 
from destructive or restrictive interruption.” The abstract binding 
by distinguished modern artisan Sally Lou Smith evokes a journey: 
as the multicolored inlays march from the rear edge around the 
spine and across the front against a grim, gray ground, Bloom’s 
peregrinations through Dublin and the characters he encounters 
seem to be brought to mind. (ST18131)

Particularly Well Preserved

51 (KELMSCOTT PRESS). THE ROMANCE OF SIRE DEGREVAUNT. 
(Hammersmith: Kelmscott Press, 1896 [but issued in 1897]) 215 x 150 mm. (8 

1/2 x 6”). 2 p.l., 81, [1] pp. Edited by F. S. Ellis. ONE OF 350 COPIES on paper (and 
eight on vellum). Original holland-backed blue-gray paper boards, edges untrimmed, 
in a later (but old) glassine wrapper. Woodcut frontispiece designed by Edward Burne-
Jones, elaborate woodcut borders of vines, flowers, and tendrils around frontispiece 
and first page of text, decorative woodcut initials (mostly three-line) throughout. 
Printed in red and black in Chaucer type. Peterson A-47; Sparling 47; Tomkinson, p. 
120. The wrapper with a few imperfections (though extremely well preserved); THE 
BOOK IN PRISTINE CONDITION. $4,500

According to Sparling, “This book, subjects from which 
were painted by Burne-Jones on the walls of the Red 
House, Upton, Bexley Heath many years ago, was 
always a favourite with Morris.” In editing the text of this 
Medieval romance, Ellis used the manuscript in the library 
of Lincoln Cathedral to augment and correct the printed 
version by J. O. Halliwell, which itself was based upon the 
Cambridge manuscript. Because Burne-Jones’ frontispiece 
was not printed until 18 months after the text was ready, 
the book was published later (on 12 November 1897) than 
the date of the colophon (14 March 1896). Like the vast 
majority of Kelmscott items issues in boards, copies of “Sire 
Degrevaunt” are normally found now somewhat soiled and 
tired; it is a pleasure to see a copy like the present one, in fine, 
fresh condition inside and out. (ST19499a)



52 LA FONTAINE, [JEAN], and APULEIUS. THE LOVES OF CUPID AND 
PSYCHE. (London: Printed for H. Chapelle, 1744) 202 x 128 mm. (8 x 

5”). 11 p.l., 368 pp. Translated and with notes by John Lockman. First Edition in 
English. In an excellent 19th century sympathetic scarlet straight-grain morocco 

binding, covers with gilt-rule frame, smooth spine divided into panels 
with gilt rules, gilt lettering, gilt-ruled turn-ins, marbled endpapers, all 
edges gilt. Spine faintly darkened, joints and corners just beginning 
to show wear, otherwise a very fine copy--especially bright, clean, and 
fresh internally, and in a very lustrous and altogether pleasing binding. 
$1,250

In a simple but elegant binding, this is the first English version of La 
Fontaine’s 1669 retelling of the myth of Cupid and Psyche, accompanied 
by a translation of the Roman work that inspired it, “The Golden Ass” 
by Apuleius. Translator John Lockman (1698-1771) was not a Cambridge 
or Oxford scholar, and according to DNB, “it is not known where he went to 
school or what was his earliest occupation, but it is said that by dint of hard 
private study he became a tolerable scholar and learned to speak French by 
frequenting Slaughter’s Coffee House.” Whatever public credentials he lacked, 
he became translator of Voltaire, Le Sage, La Fontaine, and other French 
luminaries. In the preface here, he declares his admiration for the “inimitable” 

La Fontaine, and explains that he is including the Apuleius text here so English readers would be able to compare the two and 
appreciate the grace and elegance La Fontaine has added to the Roman version. Lockman also contributed a biography of La 
Fontaine, a brief descriptive catalogue of his works, and copious annotations to both Cupids. (ST19501b)

Extremely Rare Pre-Publication Promotional Copy of “Mockingbird”

53 LEE, HARPER. TO KILL A MOCKINGBIRD. (Philadelphia & New York: J. 
P. Lippincott Company, 1960) 203 x 138 mm. (8 x 5 1/2”). 296 pp. PRE-

PUBLICATION PROMOTIONAL COPY OF THE FIRST EDITION. Publisher’s 
beige paper wrappers, the front cover with printed promotional text (spine and 
front cover with brushed-on yellow wash, either as the original design or, perhaps 
more likely, as a stiffening agent to make the volume more durable). In a later drop-
back box made of leather, upper cover and spine with gilt lettering. With a LAID-IN 
BOOKPLATE SIGNED BY LEE. Spine a little cocked, two tiny chips to head of 
spine, a couple pages with a faint spot to one margin, but quite a fine copy of an 
obviously fragile ephemeral item. $16,000

The front cover here is emblazoned with a laudatory letter beginning (in boldface): 
“This first novel has hit the jackpot!” The blurb notes that the work is “the choice of 
the Literary Guild for August AND Reader’s Digest Condensed Books. It will, we think, 
furnish a jackpot of bestseller sales for you [i.e., book distributors] during the summer.” 
The cover letter continues: “the novel will be published in July at $3.95 but we are rushing 
this paper-bound copy to you so that you may share with us the 

rare fun and lift in the discovery of a new, fresh talent.” Following this is a very complimentary 
characterization of the book by Truman Capote, referring to it as a “very fine first novel [by] a 
writer with the liveliest sense of life, and the warmest, most authentic humor. A touching book, and 
so funny, so likeable.” At the bottom right is the signature (apparently done in manuscript) of Hubert 
A. Johnson, Sales Manager of the Lippincott Company. Besides the present copy, we could trace only 
one other at auction, sold (with the author’s signature on the title page) for $9,600, all-in, at Sotheby’s 
in 2005. The laid-in bookplate has Harper Lee’s signature below the Alabama Humanities Foundation 
logo and above the lettering “HARPER LEE / ALABAMA HUMANITIES AWARD / OCTOBER 
3, 2002.” An accompanying handbill explains that the foundation presented its 2002 Humanities 
Award to Lee, with patrons being given a 40th anniversary copy of “Mockingbird” in which a Harper 



Lee bookplate was affixed. The handbill continues: “A few of those signed bookplates were passed on to the Alabama Booksmith 
to be placed in future copies on a special occasion. . . . This enclosure certifies the authenticity of the signature.” (ST17830)

Written by Luther about his Favorite Biblical Book, 
Translated by John Foxe, and Bound in Early Pigskin

54 LUTHER, MARTIN. A COMMENTARIE OF M. DOCTOR MARTIN LVTHER 
VPON THE EPISTLE OF S. PAUL TO THE GALATHIANS, FIRST COLLECTED 

AND GATHERED VVORD BY VVORD OUT OF HIS PREACHING, AND NOVV OUT 
OF LATINE FAITHFULLY TRANSLATED INTO ENGLISH FOR THE VNLEARNED. 
WHEREIN IS SET FORTH MOST EXCELLENTLY THE GLORIOUS RICHES OF GODS 
GRACE. (London: Thomas Vautroullier, 1575) 203 x 145 mm. (8 x 5 3/4”). 7 p.l., 143, 
139, 145-56, 175, 158-208, 211-82 leaves (a few errors to foliation, but text complete). 
Translated by John Foxe. First Edition in English. Excellent 16th or early 17th century 
blind-stamped pigskin over bevelled wooden boards, covers framed by cresting 
acanthus leaf roll within blind rules, central panel with arabesque centerpiece, volute 
cornerpieces, raised bands, old (but not original) endpapers, remnants of two straps. 
Printer’s anchor device on title page. Title page with early ink owner inscription of 
“Willm Bridge his Booke” and with 20th century ink-stamped (library?) number; 
occasional neat ink underlinings and marginalia in English or Latin, including an 
18th century note about Wesleyan theology. STC 16965; ESTC 16965. Pigskin a 
bit soiled and with a dozen very tiny wormholes (that do not continue into text), 

title page with thin glue stains at gutter where it’s tipped onto flyleaf, 
occasional light dampstains, thumbing, faint foxing, and other very 
minor defects, but an unusually nice copy of a work expected to 
be found in unappetizing condition, the leaves quite fresh, and the 
unsophisticated binding showing 
no significant signs of use. SOLD

This is an unusually well-preserved copy of the first appearance in English of the 
work that sets forth one of the central principles of the Reformation--justification 
by faith alone. This is not a work written for theologians, but for ordinary Christians 
wrestling with their own sins and concern for redemption, and as the foreword indicates, 
the book is designed to bring spiritual comfort “to all afflicted consciences which groan 
for salvation.” It grew out of lectures Luther began giving in 1531 on his favorite book 
of the Bible, St. Paul’s letter to the Galatians, and was first published in 1535. The work 
was immediately popular, and remains beloved to this day. John Bunyan wrote in “Grace 
Abounding” of the consolation it brought him when he was languishing in prison: “I do 
prefer this book of Martin Luther upon the Galatians, excepting the Holy Bible, before 
all books that ever I have seen, as most fit for a wounded conscience.” The concept that 
salvation depended only on a Christian’s faith, rather than good works, is a cornerstone 
to the theology of the Church of England, as set forth in the 11th of the 39 Articles of 
Anglican beliefs. The present translation was of considerable interest: DNB observes in 
its biography of translator John Foxe that “Luther’s commentary met a need; there were six editions in Elizabeth’s reign, and its 
popularity and iconic status only increased in the seventeenth century.” The signature on our title page indicates this copy may 
well have belonged to the Puritan cleric William Bridge (ca. 1600-1670), a thorn in the side of Charles I and Archbishop Laud. 
He served on the Westminster Assembly of Divines appointed by Parliament from 1643-53 to reform the Anglican church, and 
was one of the Five Dissenting Brethren who argued against a presbyterian-style hierarchy in the church and in favor of more 
control at the congregational level. Luther’s “Commentarie” was the kind of book that was read again and again, by owner after 
owner, and studied extensively and devotedly. Consequently, the copies of this first edition that have appeared at auction are 
generally in wretched condition and frequently incomplete. Our copy has held up remarkably well, no doubt due in part to the 
sturdiness of its pigskin-over-wood binding, which has weathered the centuries better than would the more usual (and less solid) 
English calf bindings. (ST19526b)



The De Belder Copy, in Typically Fine Condition

55 MATTIOLI, PIERANDREA. COMMENTARII SECUNDO AUCTI 
IN LIBROS SEX PEDACII DIOSCORIDIS ANAZARBEI DE MEDICA 

MATERIA . . . HIS ACCESSIT EJUSDEM APOLOGIA ADVERSUS AMATHUM 
LUSITANUM. (Venetiis [Venice]: Vincenzo Valgrisi, 1558) 333 x 225 mm. (13 
x 9”). 50 p.l., 776, 50 pp., [1] leaf. Second Latin Edition, with the “Apologia” 
included for the first time. Contemporary pigskin over wooden boards, covers 
with concentric frames of decorative rolls (one with medallion portraits, 
another with half-length figures, others with botanical designs) around a 
small central panel, raised bands, remnants of paper label with handwritten 
title to one spine panel, two decorative brass clasps. Printer’s device on title 
pages and final page, historiated woodcut initials, and MORE THAN 600 
FINE WOODCUTS OF PLANTS AND ANIMALS IN TEXT, including 133 
added since the first edition, including one of a mummy. Front pastedown 
with bookplate of Horticultural Society of New York (noting Kenneth K. 
Mackenzie bequest October 1934); title page with early ink ownership 
inscription, “Ex Bibliotheca Can: Reg: ad Sturm Florianum,” and with faint 
oval blue ink stamp with coat of arms. From the library of Robert and Jelena 
de Belder, Lot 501 in “An Important Botanical Library, Part II,” Christie’s East, 
5 June 1997. Cleveland Collections 80; Hunt I, 78; Nissen BBI 1305; Heirs 
of Hippocrates 141 (1626 German edition); Wellcome 4139; Adams D-667; 
Durling 3009; EDIT16 CNCE 37867; USTC 841568. Pigskin somewhat 
soiled, impressions of the stamps muted, corners and head of spine with 

significant wear, but the binding completely solid, with a bit of a 
sheen to it, and pleasantly antique. Isolated faint marginal stains or 
minor printer’s smudges, but A FINE COPY INTERNALLY, CLEAN 
AND ESPECIALLY FRESH, with leaves that crackle when you turn 
them. $8,500

This is the very appealing de Belder copy of Mattioli’s renowned 
commentary on Dioscorides, a book “Heirs of Hippocrates” 
describes as “the encyclopedia of Renaissance pharmacology.” 
Mattioli (1500-77) practiced medicine at Siena, Perugia, Rome, Trent, 
and Gorizia and became personal physician first to Ferdinand I and 
later to Maximilian II. He published books on therapeutics, syphilis, and 



medical practice, but his commentary on the materia medica of Dioscorides, 
the first century Greek physician, is by far his most enduringly popular book. 
Much more than a commentary on someone else’s work, Mattioli’s book, first 
issued (without illustrations) in Venice in 1544, met with great success because 
it was a practical scientific treatise intended for daily use, because it included a 
wealth of descriptive details (many of which came from personal observation), 
and because it featured a multitude of helpful woodcuts. Heirs of Hippocrates 
says that Mattioli “studied hundreds of plants, examined and described them 
fully, added many new species [estimates run as high as 300], and provided 
excellent illustrations which were far superior to those of any previous work 
in the field.” In addition, he was supplied by friends with species obtained 
from many and often distant regions, among them the lilac from Turkey and 
the tomato from the New World. The present edition is the first to include 
the Apologia (first printed separately the previous year), responding to a 
commentary on Dioscorides written by João Rodrigues de Castelo Branco, 
better known as Amatus Lusitanus (1511-68), a Portuguese physician who 
taught anatomy and materia medica at the University of Ferrara. Our copy 
comes from the collection of botanical books created by Belgian diamond 
merchant and horticulturist Robert de Belder (1921-95). De Belder acquired 
significant holdings from the Massachusetts Horticultural Society, the Arpad 
Plesch Collection, and the Horticultural Society of New York at auction while 
building a botanical library considered the best in the world. (ST19553)

A Very Rare Copy of the Sole Edition of the Earliest Book 
Giving an Account of Healing by the Laying-on of Hands

56 (MEDICINE - DUBIOUS PRACTITIONERS). GREATRAKES, VALENTINE. A BRIEF ACCOUNT OF MR. 
VALENTINE GREATRAKS, AND DIVERS OF THE STRANGE CURES BY HIM LATELY PERFORMED. (London: 

J. Starkey, 1666) 190 x 135 mm. (7 1/2 x 5 1/4”). 96 pp. SOLE EDITION. Very nice late 19th century red straight 
grain morocco, covers with single gilt rule, flat spine with gilt rule panels and gilt titling. With folding frontispiece 
engraving of Greatrakes. Front pastedown with bookplate of Ragley Hall. Wing G-1789; ESTC R6820; Norman 940; 
Wellcome III, 159; Garrison & Morton 4992. See also: Elmer, “The miraculous conformist: Valentine Greatrakes, the 
body politic, and the politics of healing in restoration Britain.” Joints with a hint of wear, margins of frontispiece 
slightly spotted, minor spotting elsewhere, printing flaw on one leaf causing a vertical crease the length of the page 
(verso text slightly separated but everything legible, recto text essentially unaffected); only trivial defects elsewhere, 
and generally quite a fine copy of a work expected 
to be found in poor condition. $8,500

This work is a fascinating record of the acts of a 
famous Irish faith healer, and, according to Garrison 
& Morton, is “the earliest scientific account, by 
a practitioner, and corroborated by witnesses, 
of healing by the ‘laying-on of hands.’” Valentine 
Greatrakes (1629-83) began practicing his special 
brand of healing around 1662, earning the moniker, 
the “Stroker,” for the way in which he attended those 
who sought his aid. As Norman explains, “Greatrakes 
employed a precursor of hypnosis in his cures, praying 
while stroking with his hands the afflicted parts of his 
patients’ bodies; he achieved some success with what we 
would now call hysterical or psychosomatic illnesses.” 
At the time, he was credited with curing several cases 
of scrofula (i.e., lumps and sores on the neck caused by 



a tuberculosis infection in the lymph nodes, also known as the “King’s Evil”) as well as other complaints, and stories of his 
talents quickly spread outside of his native Ireland. In 1666 he made a trip to England, where he achieved great acclaim; he was 
even summoned to appear before King Charles II for a demonstration of his talents. The present work was published largely 
as a response to a publication by one of our author’s detractors, titled “Wonders No Miracles,” in which the author, minister 
David Lloyd, casts aspersions on Greatrakes’ abilities and doubts upon his character. Greatrakes’ response to these attacks 
includes a memoir of his life (with special emphasis on his honor and integrity), and contains numerous attestations by those 
who benefited from his gift. Among those who testify to these miraculous accounts are the eminent scientist Robert Boyle (to 
whom this work is also addressed); the provost of King’s College, Benjamin Whichcote; magistrate Sir Edmund Berry Godfrey; 
philosopher Ralph Cudworth; and other prominent names. According to DNB, the royal astronomer John Flamsteed was also 
among Greatrakes’ supporters (though he is not among the witnesses listed in the present work). Having visited the “Stroker” 
as a young man, Flamsteed, “later claimed, in line with many others, that Greatrakes possessed ‘a kind of majestical, yet affable, 
presence, a lusty body, and a composed carriage.’” (DNB) This work is rare on the market, especially when containing the 
frontispiece. (ST19485)

The “Indispensable” Beginning of Melville’s Romantic Symbolism, 
Technically and Thematically Prefiguring “Moby Dick”

57 MELVILLE, HERMAN. MARDI: AND A VOYAGE THITHER. (New York: Harper 
& Brothers, 1849) 195 x 130 mm. (7 5/8 x 5 1/8”). With 8 pp. of ads at the end 

of volume II. Two volumes. FIRST AMERICAN EDITION (intended to be published 
simultaneously with the British edition, but following it by a few days). Publisher’s 
dark brown cloth stamped in blind, title and publisher’s device in gilt on spines, 
original yellow endpapers. Housed in a modern brown linen chemise and excellent 
matching slipcase with red morocco label. Front pastedowns with book label of Edward 
McCamus; front free endpaper of volume I and title pages in both volumes with his ink 
stamp. BAL 13658; Arvin, “Herman Melville,” pp. 74-100; See Day, “History of American 
Literature,” pp. 139-40. The usual sprinkled foxing in the text (persistent but not 
unsightly, and the paper quite white and crisp); first volume with the inevitable slight 
pushing down of cloth at head and tail of spine, second volume with trivial wear to 
lower corners, yellow endleaves with the frequently seen 
gray discoloration, but the set completely solid, with no 
wear to the hinges, and THE BINDINGS REMARKABLY 
BRIGHT AND CLEAN. $3,500

This is an especially pleasing copy of Melville’s third novel, notable, in Day’s words, 
for the author’s “first stated use of the sea voyage as a symbol of the quest for life’s 
meaning.” Like his earlier novels “Typee” and “Omoo,” “Mardi” is set in the South Seas. It 
follows a young man, Taji, who deserts from a whaling ship to explore a Polynesian archipelago, 
finding and losing love along the way. According to Day, “With this work, Melville went beyond 
reporting exotic scenes and episodes, and perceived a vision of tragic intensity in Taji’s haunted 
and unsuccessful quest. . . . ‘Mardi’ began Melville’s use of romantic symbolism.” The novel 
was original, but difficult, and did not find an appreciative contemporary audience; however, 
Melville scholar Newton Arvin considered it “indispensable” to Melville’s development as 
a writer, employing themes and techniques that would find their footing in “Moby Dick.” 
(ST19435)

The Foyle Copy of a Work by a Heretic who was 
Pardoned Because of his Musical Abilities

58 MERBECKE, JOHN. THE LYUES OF MERBECKE, PROPHETES, PATRIARCHES, AND OTHERS, CONTAYNED 
IN HOLYE SCRIPTURE. (London: Henrie Denham and Richarde Watkins, 1574) 181 x 135 mm. (7 1/8 x 5 

1/4”). 5 p.l., 328 pp. (lacking first blank). FIRST EDITION. Pleasing navy blue crushed morocco by Riviere (stamp-
signed on verso of front free endpaper), covers gilt with frame of French fillets, fleuron cornerpieces, large and 



complex central lozenge of small tools, raised bands, spine gilt in compartments with 
fleuron centerpiece, volute cornerpieces, gilt titling, turn-ins densely gilt, marbled 
endpapers, all edges gilt. Front pastedown with morocco bookplate of W. A. Foyle, 
Beeleigh Abbey. STC 17303; ESTC S111997. A little rubbing to joints and extremities, 
first and last pages a little soiled, text lightly washed and pressed in keeping with the 
bibliophilic fashion of the day, but a clean, fresh copy, with leaves that crackle when 
turned, and in a lustrous binding. $4,500

Attractively bound and from a distinguished collection, this biographical dictionary 
of figures from scripture contains not only the saints, prophets, and patriarchs, but 
also those who appear only in passing, like Damaris, a Christian woman in Athens 
mentioned in a Pauline epistle, and Asaph, a singer appointed by David to “the House 
of the Lord.” The latter might have particularly resonated with Merbecke (also “Merbeck” and 
“Marbeck,” ca. 1510 - ca.1585), a  musician and theologian 
who began his career as a choirboy in St. George’s Chapel, 
Windsor, where he later served as the organist for most of 

three decades. He cemented his place in the history of the Anglican Church by composing 
the first noted edition of the Book of Common Prayer. A strong Calvinist, he undertook 
the considerable project of preparing a concordance of the Bible, a feat for which he was 
tried and convicted of heresy. As evidence of his outstanding musical talents, Merbecke 
received a royal reprieve (while his three--no doubt less musically inclined--co-defendants 
died at the stake). He immediately went back to work on his concordance, which, when 
finally published in 1550, was the first complete such work in English. Our finely bound 
copy comes from the library of W. A. Foyle, co-founder with his brother of the famous 
Foyle’s Bookshop in Charing Cross Road. The three large Foyle sales at Christie’s held 
in 2000 were a bibliophilic highlight of the new century, and the sum of $19 million for 
which William Foyle’s personal library sold in July set a record for private European 
collections. This work is rare in the marketplace: the last copy at auction seems to have 
appeared in 1982, and RBH and ABPC list only four copies sold at auction since 1900.  
(ST13630)

An Appealing Copy of “the Only Major English Literary Work 
With Important Engraved Illustrations in the 17th Century”

59 MILTON, JOHN. PARADISE LOST. A POEM IN TWELVE BOOKS. 
(London: Miles Flesher for Richard Bently [sic], 1688) 328 x 205 mm. (12 

7/8 x 8”). 2 p.l., 1-219, [1], 219-250, 151-196, 297 [pagination error]-343, [1] pp., [3] 
leaves (subscriber list). Fourth Edition, First Folio Edition, First Illustrated Edition. 
Early 19th century calf, neatly rebacked, with most of the original spine laid down, 
covers with gilt-ruled border and numerous decorative rolls in blind, framing a 
central blind-stamped centerpiece, raised bands, compartments densely tooled 
in blind and ruled in gilt, deep red morocco label with gilt titling, all edges gilt. 
FRONTISPIECE PORTRAIT OF THE AUTHOR by Robert White after Faithorne 
AND 12 STRIKING ENGRAVINGS, each placed at the beginning of a book of 
“Paradise Lost.” Pastedown with bookplate of Kenneth Rapoport; verso of portrait 
with ownership signature of Reverend John Colson (1701-69). Coleridge 93b; 
Shawcross 347 and 348; Hofer 16; “Wither to Prior” 607; Pforzheimer 720; Wing 
M-2147; ESTC R15589. Original spine somewhat dried, pitted, and abraded, 
edges a little worn, but the binding stoutly restored now and not unpleasant. One 
plate torn at bottom edge and expertly repaired on verso, another plate with a 
couple of small stains in center, other trivial imperfections, but quite appealing 
internally--bright, clean, and fresh, with ample margins, with rich impressions of 
the engravings, and (atypically) without foxing. $15,000



This is a pleasing copy of the first--and 
arguably best--illustrated edition of Milton’s 
magnum opus. After the third printing of 
“Paradise Lost,” Milton’s widow sold all further 
claims to the work to her husband’s printer/
bookseller, Samuel Simmons, for £8. The 
publication bargains continued when Simmons 
then transferred all his rights to the poem in 
1681 to Brabazon Aylmer for £25, and Aylmer 
subsequently sold half interests to Jacob Tonson 
and Richard Bentley, who together produced 
our sumptuous fourth printing of 1688--the first 
edition to appear in folio format and the first 
with illustrations. Most of the plates here were 
designed by a major artist, John Baptist Medina 
(1659-1710), a painter of Spanish origin who 
made his career in England and Scotland and 
was knighted for his talents. Medina, who was 
deeply influenced by the works of Rubens, did 

portraits, landscapes, and historical paintings, and the present illustrations are 
composed with sophistication and artistry on multiple levels. All but two of the 
13 plates here are engraved by Michael Burghers, a Dutch-born artist who worked 
mainly in Oxford. Hodnett says in his “Five Centuries of Book Illustration” that 
the 1688 Tonson Milton is “the earliest serious effort to illustrate an important 
work of English poetry,” and in his work on Francis Barlow, he says our book 
is “the only major English literary work with important engraved illustrations 
in the 17th century.” John Harthan, in “The Illustrated Book,” says that the 
plate facing the opening of the text is “one of the most forceful of English 17th 
century illustrations.” The first folio Milton was important in other ways, too: it 
was one of the first English books to be financed through subscription, bearing 
the names of more than 500 subscribers, including Dryden and Sir Paul Rycaut. 
This strikingly illustrated--and consequently popular--folio printing went a long 
way toward helping to establish the reputation of Milton, whose “Paradise Lost” 
was relatively unknown when Tonson issued his edition and whose poem then 
appeared in more than 100 editions during the 18th century (more than twice the 
number of editions of Shakespeare’s plays). “Wither to Prior” notes that Tonson 
“seems to have considered this publication his crowning effort, for in his portrait, 
painted by Kneller, he holds the book conspicuously in his hand.” (ST19489)

60 (MNEMONICS - EARLY WORKS). DOLCE, LODOVICO. DIALOGO DI M. LODOVICO DOLCE. NEL 
QUALE SI RAGIONA DEL MODO DI ACCRESCERE, & CONSERVAR LA MEMORIA. (Venezia [Venice]: 

appresso Giovanni Battista II Sessa & fratres, 1586) 147 x 100 mm. (5 3/4 x 4”). 118, [1] leaves. Contemporary limp 
vellum, flat spine with title written in ink, newer (20th century?) endpapers. With eight half-page woodcuts in the 
text and 15 full-page woodcuts. Verso of title page with red ink “Duplicate” stamp of the library of Bernard Zufall. 
Young, “Bibliography of Memory,” p. 91; Mortimer, Italian 157 (for 1562 edition, mentioning 1586 edition); EDIT16 
CNCE 17422; USTC 827157. See also: Terpening, “Lodovico Dolce, Renaissance Man of Letters.” Vellum a little 
wrinkled and somewhat soiled, but the simple binding still sound; first and last two quires with faint dampstain to 
lower quadrant, occasional minor browning or foxing, but still excellent internally, generally clean and fresh. $950



Using charming woodcuts to help the reader visualize the methods described, this is a 
treatise on memory that explores how one can systematically employ various tricks and 
devices to increase retention and preserve information. The work is an Italian paraphrase in 
dialogue form of the “Congestorium Artificiose Memorie” by Johann Host von Romberch, printed 
by Giorgio de’ Rusconi in 1520 and reprinted by the Sessa press in 1533; both of these earlier 
editions used the same blocks (except for that on f. H6r, which Mortimer notes is a “close copy” 
of the original) that appear in the present copy. Dolce’s treatise was first printed by the Sessa 
brothers in 1562. Among the illustrations, there are three of special note: a cut of the human head, 
its cerebral cavity labelled with parts relevant to the memory; a row of 10 woodcut images of 
items to be found in a Renaissance library, as tools to be used in a memory system; and, perhaps 
most significant, a city view that includes the exterior of a bookstore, with books on display in the 
window. This cut is one of the earliest graphic depictions of the outside of bookselling premises to 
appear in a book. Italian writer and scholar Lodovico Dolce (1510? - 68) was a highly influential 

figure in 16th century Venetian art and literature. According 
to Terpening, Dolce was “responsible for over a quarter of 
the books published in Venice in his time,” including works 
in most major genres, translations of Greek poetry and 
plays, and numerous original compositions. As such, he 
“played a decisive role in the dissemination of culture in the 
cinquecento.” Today Dolce is chiefly remembered for his 
work “L’Aretino,” a dialogue on painting and art criticism. 
The present copy comes from the library of magician and 
memory expert Bernard Zufall (1894-1971), known as the 
“Human Encyclopedia.” Zufall amassed the largest known 
collection of books on mnemonics, in excess of 1,000 titles, 
which (except for duplicates like the present work) he 
donated to Yale University. (ST19478d)

A Fine Copy of Kay Nielsen’s Greatest Book, 
In a Replica Blue Morocco Binding by Asprey

61 NIELSEN, KAY, Illustrator. EAST OF THE SUN AND WEST OF THE 
MOON. ([London]: Hodder & Stoughton, [1914]) 284 x 220 mm. (11 1/8 x 8 

3/4”). 1 p.l., 206 pp., [1] leaf. First Edition with Nielsen’s illustrations, trade issue. 
Attractive dark blue morocco by Asprey (stamp-signed in gilt on pastedown), 
replicating the original cloth binding in color and decoration, upper cover and 
spine decoratively stamped and lettered in gilt, gilt dentelles, cream silk moiré 
endpapers, all edges gilt. With 25 tipped-in color plates with descriptive tissue 
guards, numerous black and white text illustrations. Back cover with the vaguest 
hint of soiling and use, otherwise a virtually faultless copy. $4,500

Offered here in a beautiful morocco binding 
imitating the design of the original cloth, this is 
the greatest work of celebrated Danish illustrator 
Kay Nielsen (1886-1957); it may also be the most 
beautiful children’s book ever published. The work 
includes 15 Norwegian folk tales accompanied by 
Nielsen’s darkly evocative illustrations that conjure 
wintry landscapes, moody heroes, and otherworldly 
visions. As the “Oxford Companion to Fairy Tales” 

notes, Nielsen’s designs marry strong linearity to delicate coloring, with “highly stylized” 
people and objects. “Foxglove blossoms hang in measured asymmetry; princes and 
princesses stand on improbably long legs; and their garments billow in gravity-defying 



parabolas. The power of 
[Nielsen’s] illustrations lies in 
his uncanny ability to retrieve 
a story’s emotional effect on 
its reader and to recreate it 
visually in two dimensions.” 
The high-end New Bond Street 
emporium Asprey has been 
a London fixture since 1781, 
serving as jewellers to a long 
line of British monarchs, and 
they sell a range of luxury 
goods, including finely bound 
books (for a short time, they 
even owned the merged firms 
of Zaehnsdorf and Sangorski & 
Sutcliffe). (ST19549)

62 OBSEQUENS, JULIUS. DE’ PRODIGII. [bound with] VERGILIUS, POLYDORUS. DE’ PRODIGII. (Lyon: Jean 
de Tournes, 1554) 171 x 108 mm. (6 3/4 x 4 1/4”). 340, [18] pp. Two (continuously paginated) parts in 

one volume. Translated from the Latin by Damiano Maraffi. First Edition with these Illustrations; First Edition in 
Italian. Late 18th or early 19th century citron crushed morocco, cover with twining floral border, flat spine divided 
into panels by pentaglyph and metope rolls, these panels with gilt sunburst centerpiece, gilt turn-ins, marbled 

endpapers, all edges gilt. With ornate frame on title page, portrait of the translator, and 44 
often dramatic woodcuts by Bernard Salomon (“Le Petit Bernard”). Cartier 281; Mortimer 
388. Spine uniformly darkened, covers with variation in color, title page a little soiled and 

with small repaired tears (a2 similarly repaired), leaves with 
overall faint browning, other trivial imperfections, but the 
text fresh and clean, and the binding showing almost no 
wear. $3,000

This is a rare and important edition of the fourth century 
writer Julius Obsequens (as well as two related works); it 
comprises intriguing accounts of 132 unnatural events and 
creatures recorded between 249 and 12 B.C., including storms, 
meteors, earthquakes, conflagrations, and various kinds of 
monsters, all intended to show miraculous manifestations of 
divine power and to be solemn warnings of coming events. 
Obsequens first appeared in an 
Aldine edition of 1508; then, in a 

1552 Oporinus edition, the text was expanded by Conrad Lycosthenes, who had fashioned 
a substitute for the lost portion of Obsequens, based on Livy, Dionysus of Halicarnassus, 
Eutropius, and Orosius. De Tournes first issued the work (in Latin) in 1553, and the present 
Italian translation is his first edition with illustrations, which, of course, represent the volumes’ 
chief appeal. Artist Bernard Salomon (fl. 1540-61) was de Tournes’ chief designer, and his 
highly praised biblical woodcuts (among other productions), influenced several artists of the 
period. The second work here, by Polydore Vergil, is a refutation of the “science” of divination, 
first printed in Basel in 1531. A third work here (by Camerarius and not mentioned on the title 
page), is a dialogue mostly about comets and what their appearance signifies; it was published 
originally in 1532. The text here is set in a very appealing italic font, and Cartier praises our 
little book as a “très jolie volume imprimé en italiques.” (ST12274b)



One of 135 Large Paper Copies, and Unusually Clean

63 PALMER, SAMUEL, Illustrator. JOHN MILTON. THE 
SHORTER [MINOR] POEMS OF JOHN MILTON ILLUSTRATED 

BY SAMUEL PALMER. (London: Seeley & Company, 1889) 382 x 271 
mm. (15 x 10 3/4”). xx, 124 pp. No. 67 OF 135 LARGE PAPER COPIES. 
Publisher’s stiff vellum, upper cover with gilt lettering and figure of a 
shepherd, smooth spine with gilt lettering, edges untrimmed. WITH 
12 PHOTOGRAVURE PLATES AFTER DRAWINGS BY SAMUEL 
PALMER. Ray, “England” 223. Head of spine lightly bumped, paper 
separating along part of the front hinge, light foxing to flyleaves and 
to margins of plates, other trivial imperfections, but a fine copy in 
every other way--bright and fresh internally with vast margins, in a 
well-preserved binding remarkably free of the soiling and splaying 
that plague vellum bindings. $3,500

Normally found in a soiled and splayed binding and with considerable 
foxing, this is a remarkably clean and pleasing copy of the limited 
Large Paper edition of a posthumously published volume containing 
12 beautiful reproductions of some of Samuel Palmer’s best drawings, 
set to the words of his favorite poet. Palmer (1805-81) was a poetical 
landscape painter in the tradition of the ideal school represented in England 
by Wilson and Turner, and he was very much influenced by Blake, among 
whose mystical circle of “ancients” at Shoreham Palmer was counted in 
1824. That Palmer had a strong affection for Milton is demonstrated by 
the fact that for 20 years he carried in his pocket a copy of Milton’s minor 
poems, given to him by his nurse maid, Mary Ward, with whom he shared 
a very close connection. As DNB explains, the present series of drawings 

occupied a good part of Palmer’s final years, and the artist labored 
over them with great care: “Brilliant, rich, and powerful in colour, 
they are finished to a degree seldom attained, and yet, despite their 
elaboration, contain no touch unfelt or useless.” Ray concurs, calling 
the present work “a stately volume” and noting that the drawings 

here “rank with his best work.” The artist’s son, A. H. Palmer, prepared 
the photogravures for this publication himself, utilizing a technique that 
retains all of the rich tonal qualities of the originals. It is a beautiful 
work by an artist deserving of greater attention, and this is an especially 
attractive copy. (ST19529d)

An Extraordinarily Fine Contemporary Copy

64 (POETRY - 17TH CENTURY ENGLISH). WILD, ROBERT. ITER BOREALE, WITH LARGE ADDITIONS OF 
SEVERAL OTHER POEMS BEING AN EXACT COLLECTION OF ALL HITHERTO EXTANT. NEVER BEFORE 



PUBLISHED TOGETHER. ([London]: Printed for the Booksellers in London, 1668) 145 x 90 mm. 
(5 3/4 x 3 1/2”). 1 p.l. (blank), [3]-122 pp., [3] leaves (table and final blank). First Complete 

Edition (Fourth Edition overall). Contemporary sheep, covers ruled in blind, 
smooth spine, early paper label with gilt titling. Front blank with the ink ownership 
inscription of John Drinkwater; inside lower board with the book label of Michael 
Curtis Phillips. Hayward, “English Poetry” 121 (this copy); Grolier Club, “Wither to 
Prior” 976; Wing W2136; ESTC R7135. Covers with light scuffing, bottom leather 
thong (of two) broken, but the text block quite secure at the top, pastedowns lifted, 
but the insubstantial binding still in remarkably good original condition; internally A 
VERY FINE COPY, especially clean, fresh, and bright. $5,500

From the library of Richard Jennings, noted for the outstanding condition of his 
books, this is an especially fresh and extraordinarily well-preserved copy of poems 
by a Puritan divine known for his surprisingly biting wit. Dryden dubbed Robert Wild 
(1609-79) “the Wither of the City” after hearing the Financial District’s workers’ enthusiastic 

reception of the title poem here, which celebrates General Monck’s successful campaign 
to restore Charles II to the throne: “I have seen them reading it in the midst of ‘Change 
so vehemently that they lost their bargains by their candles’ ends.” Our collection 
contains several of Wild’s most notable works, including “The Recantation of a Penitent 
Proteus,” satirizing Puritan clergy who had conformed to the Anglican Church; “The 
Loyal Nonconformist,” professing his loyalty to the monarchy but maintaining his 
Puritan religious views; and “The Fair Quarrel,” an attack on the 1665 Five Mile Act 
designed to drive nonconformist ministers out of their parishes. Wild was something of 
a paradox: he could preach a hellfire Puritan sermon but also write verse sufficiently 
scandalous to be mistakenly attributed to the notorious libertine John Wilmot, Earl of 
Rochester. Our volume was loaned by Richard Jennings for the celebrated 1947 London 
Exhibition of First and Early Editions of English Poetry catalogued by John Hayward. 
It would not be reasonable to expect to find a finer unrestored contemporaneous copy 
of this imprint. (ST19030)

65 (POST-INCUNABLE). LIUTPRANDUS DE CREMONA. RERUM 
GESTARUM PER EUROPAM IPSIUS PRAESERTIM TEMPORIBUS, 

LIBRI SEX. [ANTAPODOSIS]. (Paris: Ex officina Jodocus Badius Ascensius 
[Josse Bade] venundantur Jean Petit, 1514) 288 x 208 mm. (11 1/2 x 8 
1/4”). 4 p.l., XLII leaves. Complete. Edited by Guillaume Parvus. EDITIO 
PRINCEPS. Modern brown three-quarter morocco over brown buckram, 
two small raised bands at either end of spine, vertical gilt lettering. In a felt-
lined cardboard folder. Title page with architectural woodcut frame and 
printer’s device depicting a press at work. Front pastedown with ex-libris 
of Giles Constable (see below); catalogue description and TLS from E. P. 
Goldschmidt to Constable laid in at front. Renouard, “Badius Ascensius” 
III, 9; USTC 144309. Final leaf (with blank verso) mounted on thicker 
paper (thus repairing minor defects), another leaf with two-inch curving 
tear from head edge into headline and first three lines of text (the printed 
portion neatly repaired with no loss to legibility), light browning to edges 
and to text bed on one bifolium, otherwise excellent--generally clean and 
especially fresh, in an unworn binding. $3,500

From the library of a major Medieval scholar, this is the rare first printing 
of an important source on 10th century Europe, written by a diplomat 
who was personally involved in many of the events he describes. Scion of a 

prominent Lombard family, Liutprand (ca. 920-72) grew up at the Pavia Court of Hugo, King of Italy, where he was educated 
before being ordained a deacon. After Hugo’s death in 947, he entered the service of Berengar II, Marchese d’Ivrea, and 



undertook a diplomatic mission to the Byzantine court in Constantinople. In Book VI 
of this work, he describes this mission, including the spectacles of the court. He was 
especially impressed by being borne into the emperor’s presence on the shoulders of 
eunuchs. After his return from the East, he fell out with Berengar and left for the court 
of Otto of Germany, who would later become the Italian king and Holy Roman Emperor. 
There he met the Spanish bishop and diplomat Recemund of Elvira, at whose urging he 
wrote this work. Composed between 958 and 962, this history covers events in Italy and 
surrounding kingdoms for some six decades, beginning in 887. Liutprand’s father and 
stepfather were also diplomats, and their missions to Constantinople on behalf of kings 
and popes are also covered in the early books here. “Rerum Gestarum” is better known by 
the Greek title “Antapodosis” (“Retribution”), a word that first appears at the beginning of 

the third book here. According to Britannica, this is because Liutprand “compiled [it] with the object of avenging himself upon 
Berengar and Willa his queen,” who do not come out well in the narrative. Our copy was purchased from legendary London 
book dealer and antiquarian E. P. Goldschmidt by medievalist Giles Constable (1929-2021) in 1948. At that time, Constable 
was an undergraduate at Harvard University, where he would later receive his Ph.D. He went on to teach Medieval History at 
the University of Iowa, Harvard, and the prestigious Institute for Advanced Study. According to his biography on the latter’s 
website, he was “a vigorous explorer of medieval religious and intellectual history” and “a giant in the field of medieval history” 
who contributed more than 20 monographs and hundreds of articles to the discipline. The present item, which is complete in 
itself but which is sometimes bound with similar works, is uncommon in the marketplace. (ST19399d)

A Useful Work on the Education of Men for Civil and Commercial Careers, 
In an Appropriately Practical Binding that Is Now a Remarkable Survival

66 PRIESTLEY, JOSEPH. (BINDINGS - DUTCH PAPER). MISCELLANEOUS 
OBSERVATIONS RELATING TO EDUCATION. (Bath: Printed by R. Cruttwell 

for J. Johnson, 1778) 225 x 145 mm. (8 3/4 x 5 3/4”). xxv, [1], 334 pp., [2] leaves (ads). 
FIRST EDITION. CONTEMPORARY DUTCH PAPER COVERS patterned with pink 
and blue floral design, flat spine with handwritten paper label, EDGES UNTRIMMED. 
Spine with minor worming, wrapper lightly soiled, edges a little curled, one corner 
creased, half title with neatly repaired curving tear, other insignificant defects, but 
A FINE COPY, clean, fresh, and bright internally, and THE FRAGILE BINDING 
REMARKABLY WELL PRESERVED. $1,250

This is an extraordinarily well-preserved example of a stiffened paper binding--a 
practical, affordable, and appropriate choice for a pragmatic work on the education of 
men for civil and commercial careers rather than the “learned” professions. Although 
primarily remembered today as the natural philosopher who isolated and identified oxygen 
(and six other gases), Joseph Priestley (1733-1804) began 
his career as an educator at academies for “dissenters,” 
i.e., Protestants who refused to conform to the Church of 

England and were thus, under the Uniformity Act of 1662, denied entry into the colleges 
at Oxford and Cambridge. As the dissenting students were barred from the professions of 
academia and (obviously) the Church, they needed a curriculum that would prepare them 
for commercial occupations and an active role in civic life, as Priestley argued in his 1765 
“Essay on a Course of Liberal Education” (included here). The present work set forth a plan 
for this program of study, and, in the words of DNB, “showed Priestley as an innovative 
educational philosopher. Probably the most important of his innovations was the minimizing 
of language study, except for English, and an emphasis on [the subjects] of natural history, 
natural philosophy, and modern history. He had a broad conception of history as involving 
the social, cultural, and economic aspects of a society as well as its government and laws.” 
Our binding is as sensible and utilitarian as the contents. Paper bindings of various types 
were a popular alternative to leather for two reasons: they could be constructed quickly, and 
they were far more affordable. But unlike temporary publisher’s boards or wrappers, our 



binding was meant to be permanent; the quires of the book were sewn to vellum strips and covered with a thick paper, which 
was in turn covered with a decorative paper. While bindings of this type appear on the market from time to time, they are 
almost never in such fine condition as the present one.   (ST15471)

67 (PULCHRITUDE). VAENIUS, ERNESTUS. TRACTATUS PHYSIOLOGICUS DE 
PULCHRITUDINE. JUXTA EA QUAE DE SPONSA IN CANTICIS CANTICORUM 

MYSTICE PRONUNCIANTUR. (Bruxellis: Typis Francisci Foppens, 1662) 152 x 90 mm. (6 x 3 
1/2”). 4 p.l., 60 pp., [1] leaf (approbation). FIRST EDITION. Pleasing 18th century marbled calf, 
raised bands, spine gilt in compartments with acorn tool at center, pomegranate cornerpieces, 
red morocco label, marbled endpapers. Woodcut initials and 
tailpieces, and 30 engravings on title and in text of female 
faces and animal faces, to which some of them are compared. 
Dorbon 5014; Wellcome V, 322; Brunet V, 1026 (“orné de jolies 
gravures au trait”). Extremities a little rubbed, small black 
smudge to upper board, the binding otherwise lustrous and 
well preserved, and A FINE COPY INTERNALLY, quite clean, 
fresh, and bright. $3,250

This is the sole printing of an obscure but fascinating physiological treatise on 
pulchritude. The text is divided up into 14 sections, each of which begins with a quotation 
from the “Song of Songs,” followed by an explanation of how the quoted “mystic” words 
show that Solomon indeed knew what perfect female beauty was. For example, in the first 
chapter, the quotation “your head is like the camel’s” is used as evidence that a woman’s 
head ought to be lofty, and juxtaposed engravings of a (wary) camel and a (despondent) 
woman give a graphic reinforcement to the point. The chapter, like the other 13, ends with 
an appropriate short poem, presumably by the author. Brunet, in an understatement, says 
that the title of this charming and wacky work “gives some indication of its singularity.” 
(ST13009)

The Uncommon First American Printing of 
Roberts’ “Holy Land,” a Very Attractive Copy

68 ROBERTS, DAVID. THE HOLY LAND, SYRIA, 
IDUMEA, ARABIA, EGYPT, & NUBIA. (New York: 

D. Appleton, [1856]) 303 x 212 mm. (12 x 8 1/2”). Six 
volumes. First American Edition. Contemporary deep 
purple half morocco over lighter buckram, raised bands, 
spines attractively gilt in compartments with large floral 
sprig at center, gilt lettering, marbled endpapers, all edges 
gilt. WITH 250 PLATES, including two maps, six title pages 
with vignettes, frontispiece portrait in volume I, and 241 
lithographed scenes and views, two in full color, the rest 
in sepia, with some splashes of bright white and blue-gray. 
Original tissue guards. See: Abbey, “Travel” 385, 388, and 
272 for the first and second editions. Quarter-inch chip 
to head of one spine, joints and extremities variably (but 
never seriously) rubbed, boards a little chafed, other minor 
imperfections, but the bindings solid and appealing on the 
shelf. Isolated insignificant imperfections in the text, but A 
VERY FINE COPY INTERNALLY--extremely clean and fresh, 
with almost no signs of use, and even the tissue guards in a 
remarkable state of preservation. $8,500



This is a remarkably clean and bright copy of the rare First American 
Edition of one of the great travel books from the Victorian heyday of 
the genre. David Roberts (1796-1864) started out painting houses and then 
theatrical scenery, but soon developed a reputation for paintings and lithographs 
of exotic scenery. His “Holy Land” is one of the most famous English illustrated 
books of the century. Its success was due in part to its lavishness, but certainly 

also to “Roberts’ great accuracy as a draughtsman, his strong sense 
of country and place [and] . . . his love of architecture.” (Houfe) 
Abbey says that “Haghe’s skillful and delicate lithography, and his 
faithful interpretation of Roberts’s draughtsmanship and dramatic 
sense, combine in what are undoubtedly remarkable examples of 
tinted lithographic work. . . . one feels that the colossal subjects 
and broad vistas were ideally suited to Roberts’s talent, trained 
as he was in theatrical scene-painting.” The work was originally 
published in parts in large folio format between 1842-49, and 
appeared in a quarto edition in 1855-56. Both of these London 
editions appear regularly on the market, but the First American 
Edition is seldom encountered: RBH finds just five complete copies 
in the past 50 years. Our copy is in especially pleasing condition, 
free from the foxing that often mars this work. (ST19487)

69 THOMSON, JAMES. THE SEASONS. (London: s.n., 1730) 292 x 223 mm. (11 1/2 x 9”). 6 p.l., 252 pp. 
First Collected Edition. Pleasing polished calf, gilt, by Riviere & Son (stamp-signed on verso of front 

free endpaper), covers with French fillet border, raised bands, spine compartments with central sunflower sprig 
surrounded by small floral tools, lily sprays at corners, two light brown morocco labels, marbled endpapers, all edges 
gilt. Engraved vignette to title page, and FIVE ENGRAVED PLATES, four with allegorical depictions of each season, 
the last a memorial to Sir Isaac Newton. Front pastedown with bookplate of Christopher Clark Geest. ESTC T153055. 
Narrow three-inch black ink(?) smudge on front cover, corners and edges with light wear, otherwise quite a fine 
copy with only trivial imperfections, the text and plates on fresh, clean, and bright paper, the margins very ample, 
and the binding quite attractive on the shelf. $950

Printed on high quality laid paper and looking very much like a Large Paper copy, this is an attractively bound 
volume containing “The Seasons,” the most influential poem in blank verse from Milton to the Romantics. Originally 
published as four separate poems from 1726-30, the work was widely popular, influencing artists, musicians, and writers 
such as Wordsworth, Joseph Haydn, and J. M. W. Turner. This first collected edition is composed of the four poems devoted 
to the natural splendors displayed in each season of the year, as well as “A Hymn,” praising God for the seasons’ beauties, 
and “A Poem Sacred to the Memory of Isaac Newton,” dedicated to Sir Horace Walpole. As DNB explains of the latter work, 



“Thomson’s poem is an apotheosis rather than an elegy: it is a hymn on the works and wonders of almighty power in which 
the imagination follows Newton’s soul on a great celestial voyage.” Born in Scotland, James Thomson (1700-48), who is also 
famous for his song “Rule Britannia,” is credited with challenging the artificiality of English poetry and beginning a new era of 
sentiment for nature. Although the present work is not rare on the market, ours is an excellent copy: the contents are very well 
preserved, and the book makes a handsome appearance on the shelf. (ST19510)

Very Charming Emblems Printed on Vellum (and Apparently Unique thus),  
As well as Colored and Highlighted with Gold--and with Noted Provenence

70 (VELLUM PRINTING). (EMBLEM BOOKS). AMORIS DIVINI ET HUMANI EFFECTUS VARII, SACRÆ 
SCRIPTURAE SANCTORUMQUE, PP. SENTENTIIS AC GALLICIS ILLUSTRATI. (Antwerp: M. Snyders, 1626) 

135 x 82 mm. (5 1/4 x 3 1/4”). 39 [of 40] leaves (lacking C4). Two volumes (one as issued, the other a companion 
volume containing related plates, without any title page). FIRST EDITION. Very pretty late 18th or early 19th century 
red morocco, covers bordered by delicate cresting roll with leaf cornerpieces, smooth spine gilt in compartments 
with leafy centerpieces, gilt lettering, turn-in with gilt floral roll, pale blue watered silk endleaves, all edges gilt. 
Supplemental volume in late 19th century red half morocco over red paper boards, similarly tooled spine. Housed 
together in a custom-made modern wooden box with sliding 
panel closure, a heart mosaic in multi-colored hard-grain 
leather on its sides. “Amoris Divini” WITH engraved title page, 
and 38 (of 39; lacking plate XXXIV) ENGRAVED PLATES, 35 
OF THEM ON VELLUM, ALL DELICATELY COLORED AND 
HEIGHTENED IN GOLD (plates 19, 29, 30, 31, and 36 bound 
after text pages for plates 31, 36, 29, 30, and 34, respectively); 
second volume with 45 plates on paper (though without any 
text), including many of these same emblems, apparently from 
a later edition of this work, ALL DAINTILY HIGHLIGHTED 
WITH GILT. Front pastedown of first volume with monogram 
book label in colors and gilt, verso of front free endpaper with 
oval armorial bookplate “Ex Museo Van Der Helle” (see below). 
De Vries, “De Nederlandsche Emblemata” 121; Landwehr “Low 
Countries” 33; Praz, p. 254; Brunet I, 240 (this copy?); Delbergue-
Cormont, “Bibliothèque de M. Van der Helle,” Paris, 10 Février 
1868, lot 69 (this copy). ”Amoris” spine very slightly dulled, 



occasional hints of marginal thumbing, but A LOVELY COPY, clean and fresh internally 
with rich colors and glistening gold, in a well-preserved binding; supplemental plates 
with faint marginal browning, but excellent internally, the engravings gently shimmering 
with gold, and the binding with few signs of wear. $8,000

The main volume here comprises a collection of emblems illustrating concepts of human 
and divine love; it is made all the more special by being printed on vellum, beautifully 
hand colored, and then delicately highlighted with gold. The emblems depict Divine Love 
as a beardless young man with nimbus who always represents love in its purest form. Human 
love, or worldly love, is variously embodied in a winged Cupid (sometimes blindfolded) who 
represents erotic love and who is accompanied by symbols of treasure or power that represent 
worldly desires. Landwehr, Praz, and De Vries make no mention of a vellum edition, but Brunet 
describes one copy on vellum painted in colors and gold, which he says sold at the Duriez auction. 
That book appeared as lot 3216 in “Catalogue des livres imprimés et manuscrits, composant la 
bibliothèque de feu M. L.-M.-J. Duriez (de Lille), membre de la Société des Bibliophiles français” 
(Paris, J.-S. Merlin, 1827), where its binding description matches our copy. Having uncovered 

no other hand-colored copies on vellum in auction records or in OCLC, we think it quite likely that the present volume is, in 
fact, the Duriez copy. Louis Duriez (1753-1825) was a Lille lawyer of sufficient skill and cleverness to move without incident 
from serving as lieutenant provost for his district under King Louis XVI to becoming receiver of the district of Lille after the 
revolution (1791) and purchasing the estate of an aristocrat which had been seized by the state. He rose to successively more 
important and remunerative governmental positions and was named Knight of the Royal Order of the Legion of Honor in 1814. 
In 1820, he was one of the founding members of the Société des Bibliophiles français, an elite group limited to 24 scholarly 
collectors. After his death, his collection of more than 5,000 carefully chosen works was dispersed 
at 59 auctions held between 22 January and 1 April 1828 at Maison Silvestre in Paris. A perusal 
of the lots on offer finds a strong emphasis on fine bindings, works on vellum, and illustrated 
books, many noting hand coloring. The emblems in the second, thinner book here (on paper, 
without coloring--but with gold highlighting) allow the reader to experience the pleasure to be 
found in comparing the degrees of decoration and opulence of the two volumes. These illustrations 
likely come from one of the later printings of this title, each of which added new emblems to 
the original 39 called for in Landwehr and Praz. (It is not clear when or by whom this second 
volume was wedded to the first.) After its presumed residence in the Duriez collection, our copy 
of the 1626 edition (and perhaps its sidecar volume) moved to another distinguished library--that 
formed by the scholarly and erudite French collector, M. Van Der Helle of Lille, who amassed a 
collection particularly rich in illustrated books and works on vellum. In the catalogue for the sale 
of his library in 1868, Paris auction house Delbergue-Cormont described him as a bibliophile “of 
the school of Renouard . . . [who] only liked irreproachable copies.” (We bought this item without 
being warned that it is [slightly] defective, but given its distinguished provenance and the many 
other features it has going for it, we did not ask the seller to take it back.)   (ST19298)

The First Printing of England’s First Feminist Tract, 
Postulating Men’s Fear of Women’s Intellectual Superiority

71 (WOMEN’S RIGHTS). [DRAKE, JUDITH]. AN ESSAY IN DEFENCE OF THE FEMALE SEX. IN WHICH ARE 
INSERTED THE CHARACTERS OF A PEDANT, A VERTUOSO, A SQUIRE, A POETASTER, A BEAU, A CITY-

CRITICK, &C. (London: Printed for A. Roper and E. Wilkinson at the Black Boy, and R. Clavel at the Peacock, in 
FleetStreet, 1696) 171 x 105 mm. (6 3/4 x 4”). 12 p.l., 148, [4] pp. FIRST EDITION. Contemporary sprinkled calf, 
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This is the first printing of England’s first feminist tract, arguing in 
rationalist terms for women’s intellectual and moral equality to men. 
Though long mis-attributed to Mary Anstell, who had published an essay 
advocating better education for women in 1694, the work is now known to be 
that of Judith Drake (fl. 1696-1723), wife of the physician and writer James 
Drake (bap. 1666 - d. 1707), who penned the laudatory poem at the beginning 
of the book. Judith drew upon one of the key writings of the Enlightenment, 
John Locke’s “Essay on Human Understanding,” to frame her argument: if 
knowledge derives from experience, rather than innate nature, then both sexes 
are born capable of intellectual equality. Women are not inferior by nature; 
they simply lack men’s opportunities for education, first and foremost, but also 
for social interactions, conversation, and participation in politics and business. 
Unlike Anstell, who prescribed religious--specifically Anglican--study and 
devotion for women, Drake takes a very secular approach. As DNB observes, 
her “Essay” is “written in a lively and 
witty style.” She takes the vices historically 
attributed to women--vanity, frivolousness, 

envy, capriciousness--and shows them equally applicable to men. She critiques the various 
male types listed in the title, showing the fops and beaux, the coffee-house political hacks, and 
the blustering squires in all their foolishness. Women, by contrast, were “never design’d for 
Fatigue,” but “chiefly intended for Thought and the Exercise of the Mind.” She blamed men’s 
fear of being surpassed intellectually for their resistance to allowing women a good education 
and for excluding them from discussions of consequence. The “Essay,” somewhat surprisingly, 
met with great success: three editions appeared within two years, and it continued to be printed 
into the mid-18th century. The notation on the title page of our copy suggests its association 
with John Tredenham (1668-1710), a Tory member of Parliament for the final two decades of 
his life. He is now chiefly remembered for being embroiled in a scandal stemming from his not 
demonstrating sufficient antipathy toward the French at the outbreak of hostilities in 1701. His 
possession of this book may suggest a certain enlightened understanding of the rightful role of 
women, though the account of his life includes no conspicuous evidence of this: his marriage 
was unsuccessful and (perhaps related) his death, according to a contemporary account, was 
said to have been in large part the result of excessive corpulence. (ST19572)


